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TICKET MASTERS By Eric Boehlert 

Smashing Pumpkins, Nine Inch Nails, the Black Crowes 
and Pearl Jam are beating the scalpers by using voucher- 
distribution systems to sell concert tickets. Is this the best 


rock can do to end its longest-running scourge? 


PLUS: RUBY 


THE PRESIDENTS OF THE UNITED STATES 
By Charles R. Cross 

No one else in rock makes as much noise with so little 
ammunition. One band, indivisible, with jokes for all — 
that’s what the Presidents of the United States of America 
are all about. 

JENNIFER ANISTON By Rich Cohen 34 
When she was 12 years old, Jennifer Aniston was sent to her 
room for having nothing to say. Fifteen years later, she’s not 


just the girl of the moment; she’s not just America’s First 


Hairdo; she's interesting. 

ONWARD CHRISTIAN SOLDIERS 

By Steve Erickson 

Bob Dole, Phil Gramm and the other Republican candi- 
dates are kowtowing to the religious right, but conservative 
Christians are searching for a true believer. 


THE PLEASURE PRINCIPLE 
By Don McLeese 


With an album that hits as hard and deep as J Feel Alright, 
the future looks bright for Steve Earle. Again. 


HIZZONER AND DISHONOR 
Movies by Peter Travers 
City Hall, starring a dynamic Al Pacino as the mayor of 


New York, smartly tackles a hot topic in this Whitewater 
election year: politics and character. 


A KID MAKES “NEWS” 
Television by David Wild 


Kids in the Hall member Dave Foley grows up to be a News- 
Radio star. 


CORRESPONDENCE 
RANDOM NOTES 
TECHNOLOGY 
CHARTS 


COVER: Photograph of Jennifer Aniston by Mark Seliger, Los 
Angeles, January 1996. Hair by Chris McMillan for Profile. Makeup by 
Collier Strong for Cloutier/Stila. Styling by Robert Molnar. Props by 
David Ross 
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HOOTIE & THE BLOWFISH 
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DON'T MISS THE MOST ANXIOUSLY 
AWAITED MUSICAL EVENT OF THE YEAR. 


38TH AN N UA L 
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Scheduled to Perform: 

BOYZ || MEN 

MARIAH CAREY 

COOLIO 

HOOTIE & THE BLOWFISH 
ALANIS MORISSETTE 
JOAN OSBORNE 

ILC 

SHANIA TWAIN 

DWIGHT YOAKAN 


Y and, many more! 
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WE’VE BEEN UNDERGOING AN ATTACK OF THE KILLER BEATLES FANS SINCE 
our Critics Poll named the group 1995's Most Unwelcome Comeback (RS 726). 
“Let me start by saying that I’m really pissed off,” writes Michelle Pellone, who 
informs us that she was named after a Fab Four song but carelessly neglects to men- 
tion which one. Philly Frank writes, “Your bullshit magazine wouldn’t exist if it 
weren't for the Beatles and the scene they created.” Morgan Klein agrees, adding, 
“Had it not been for the Beatles, a good percent of the bands [that your critics] 
seemed to like would have nothing to play today.” Oddly, no one mentions the fact 
that but for the Beatles, there would be no Shining Time Station or Liverpool Oratorio. 
Meanwhile, according to reader Susan Ullenberg, “word has circulated among 
knowledgeable Beatles followers” that plans for an RS cover story on the band were 
quashed by our “whiny, malevolent Generation X staffers.” Would these be the 












i WAS THRILLED AND EXCITED TO 
finally see Live gracing the cover of 
RotuinG STONE (RS 726). Live are by far 
the best new band to come around for 
years, and Ed Kowalczyk is the most 
intriguing, passionate, and talented song- 
writer and frontman around. I am eager- 
ly awaiting Live’s next release and have 
faith it will be as beautiful and powerful 
as their past albums. 
STEPHANIE LYNN SMITH 
Stow, Ohio 


























lz cors To sHow you JUST HOW 

bad today’s music scene really is when an 

extremely weak band like Live wins the 
readers’ Artist of the Year poll. 

Jim McALLeN 

Brooklyn, N.Y. 


HOOTIEANDTHEBLOWFISH 


ll was AMAZED To SEE HOW MANY 
readers are bashing Hootie and the Blow- 
fish (Readers Poll, RS 726). The readers’ 
“worsts” greatly overcame the “bests.” 


What I don’t understand is how this band 
































can sell more than II million albums, not to 

mention have a category named after it 

(Next Hootie and the Blowfish), and still 
have so many people who loathe it. 

EvAN BENN 

York, Pa. 


























War sweer vinpicaTIon To SEE 
your readers pan Hootie and the Blowfish 
repeatedly in this year’s Readers Poll. 
Hootie blows, all right. What happened, 
guys? It’s bad enough they were on the 





















radio every five minutes in "95, but did we 
have to see them so often in RS? 

ANNE KLavANs 

75553.1202@ compuserve.com 


CRITICSPOLL 


ry CAN'T BELIEVE MY EYES! I MUST SAY 
that it has been a while, if ever, since I 
have seen critics of any kind who know 
what the hell they’re talking about (Critics 
Poll, RS 726). I commend you on your 
picks: PJ Harvey for Artist of the Year; PJ 
Harvey and Elastica for Best Album; 
Sonic Youth in second place for Best 
Band (finally some recognition); and the 
list goes on and on. I never thought I'd say 
this, but, “Readers, listen to the critics.” 
Eric FocG 
tripswitch @eworld.com 


As I WAS REVIEWING THE CRITICS’ 
choices, I kept thinking, “Who the hell are 
these critics, anyway?” Just then, I flipped 
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and found the critics’ names. Ah! And so 
neatly alphabetized for my convenience. 
Who are these people? Do these people 
wear some sort of critic badge, or have 
they been to Critics School de Siskel et 
Ebert? Sure, a few names are noteworthy, 
but not one mention of Live? At least your 
readers know when to take notice. 
Krista Evans 
Tulsa, Okla. 





ARTISTS'PICKS 


Uy appears THE ARTISTS IN ARTISTS? 
Picks (RS 726) have bought into the RS 
mentality lock, stock and barrel. Did any- 











one actually believe these “artists” owned 
or even listened to the CDs they listed? I 
suppose the artists felt they had to list 
obscure CDs to maintain their street cred- 
ibility. Instead, they came off like actors 
who say they read heavy philosophical or 
historical tomes when they probably read 
Clancy and King just like the rest of us. 
James D. Spriccs 
Bulldogglaaol.com 


ADVICE 


Qruinx 17’s REAL NEAT AND ALL 
that you guys do all that cool stuff with 
the real popular bands, but I think that 





maybe you should have someone different 
on the cover, like L7, Rancid or Elastica. I 
always see stuff like Green Day and Hole. 
I love Hole, but there is a bit of overpub- 
licity going on there. I know you probably 
think I'm being bossy or snotty, but I real- 
ly just thought that maybe I'd buy more if 
there was something different. You guys 
rock, and I feel like kissing you, whoever 
you are, so don’t get me wrong. 
CONCERNED READER 
mswayzeGorca.gov.bc.ca 


SECONDHELPING 


Thrtanxs ror ACKNOWLEDGING OUR 
volunteers (“Second Helping,” RS 726). 
We are grateful to be able to enlist new 
backstage food rescuers from the article 
and are looking for others who want to 
help us in our fight against hunger here 
and abroad. We have our own Web site, 
which lists all participating bands in 
Rock and Wrap It Up! (bttp://mem- 
bers.aol.com/rocknwrap). 
Syp MANDELBAUM 
Founder, Rock and Wrap It Up! 


ruleredelphi.com 
SABOTAGE 


G ENERALLY, YALL ARE THE SHIT 
when it comes to music and the like, but 
you made a mistake on Page I7 of RS726 
in the cutline under the Beastie Boys pic- 
ture. The man with the mike on the left is 
Mike D, not Ad-Rock. That is MCA on 
the right. Mistakes happen. 
RacHEL FARKAS 
Ceeso @aol.com 





UPDATE 

“A BOY AND HIS GUN” (RS 692) TOLD 
the story of two Sicklerville, NJ., teen- 
agers who fell victim to the handgun 
plague. Threatened at school, 15-year-old 
Ernie Kalobius bought a revolver from his 
18-year-old neighbor Rodney Wilson and, 
while showing it off, accidentally shor and 
killed B-year-old Amanda Grenier. 

Ac the time of Wilson’s arrest for trans- 
ferring a firearm to a minor, Camden 
County prosecutor Ed Borden pushed 
for the state’s maximum sentence: three 
years in prison without parole. But fol- 
lowing Borden's resignation, the county's 
new prosecutor, Joseph Audino, agreed to 
a plea bargain on Sept. 8, 1995. Wilson 
was sentenced to five years in jail but is eli- 
gible for parole in one year. Ernie Kalo- 
bius was sentenced in January 1994 to four 
years in the New Jersey Training School 
for Boys. After serving less than a year, 
Kalobius was released on Dec. 22, 1995. 

Grenier’s parents, Linda and Steve 
Horn, are disappointed with Wilson's 
plea bargain but vow to be present at his 
parole hearing next fall. Of Kalobius’ ear- 
ly release, Steve notes, “Needless to say, it 
was not one of our Christmas wishes.” 
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"CONCERT CONNECTION For an 
update on your favorite band’s tour, check 
out Concert Connection on ROLLING 
STONE ONLINE, where you can search 
by band name, date, location or style of 
music. Go RS ONLINE, and then click on 
the ON THE ROAD button 

Call 800-521-3553 for one free month of 
CompuServe membership plus 10 free 
hours to explore RS ONLINE. 
* WEB WATCH If you can’t enjoy music 
unless the stereo is cranked to the max, 
check out Hearnet, a Web site set up by 
Hearing Education and Awareness for 
Rockers (b¢tp://www.hearnet.com) to get 
information on the ill effects of loud 
music and how to prevent hearing loss. As 
Metallica’s Lars Ulrich says, “Some peo- 
ple think earplugs are for wimps. But if 
you don’t want to hear any records in five 
or 10 years, that’s your decision.” 





Address your correspondence to the Letters Editor, ROLUNG 
Stone, 1290 Avenue of the Americas, New York, NY 10104- 
0298. By fax: 212-767-8214. By e-mail: 76702.2705@com- 
puserve.com or rollingstone@echoryc.com. Include your address 
and telephone number. 4% ROLLING Stone does not 
assume responsibility for unsolicited materials and will 
return only those accompanied by a stamped, self-ad- 
dressed envelope. = Questions about subscriptions 10 
Rowunc Stone? Call 800-568-7655, 9 am. to 5 pm. EST. 
For customer service outside the U.S. call 303-604-1465 (6 a.m. 
to9 pm. MST). A To order back issues, send $10 and issue 
number to Back Issues, PO Box 40, Vernon, NJ 07462. 
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DRAWINGS BY JAMES T. PENDERGRAST 
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omewhere along the line I got a reputation that I’m not a dog to mess with. Which suits me 
fine. Because the last thing I want to do is fight. Doesn’t solve a damn thing. Fact is, I will walk 
away from a scrap every time. See, I know if a dawg wants to go at it, he’s got something to prove 
and nothing to lose. And I want no part of that. 


, 


You are your own dog. 


Red Dog Beer. Bold, Uncommonly Smooth from the Plank Road Brewery 





Available in most areas. 











inneapolis’ 

most storied 
names convened for 
Choice Rocks Minnesota, 
a pro-choice shindig held 
at First Avenue, the town’s 
premiere club. The eight- 


hour show featured SOUI 


BRIAN GARRITY 


y} 
it A% 
Dave Pirner (left) and 


Danny Murphy of Soul Asylum 


flank Grant Hart. 


[es 


he always subtle 

HOWARD STERN 
threw a birthday bash at New 
York's most inconspicuous dive, 
the Plaza Hotel. Late in the night 
he leapt onstage to jam with 
members of I 
and SP. 
been dying to interact with 
Stern,” says Blues Traveler's 

ER. “The man is the Hemlock, anyone? Todays Socrates, 


philosopher of our age.” Hmm. Stern (left), and his disciple Popper. 


feed 


‘ & 


From left: Cibo Matto’s Honda and Miho Hatori gettin’ down with Sean Lennon 


e were excited ‘cause it felt like a big baby shower,” says C 
)'s keyboardist, , of their release party 

for Vival La Woman. Huh? “We waited a year to release this album; it was 

like having a baby.” (Liberal use of obscure foreign samples was to blame.) 


“But it was a good wait — all our friends came.” In the house (deep 


breath!): SEAD O LED N, <O ONO, LA SED, 
Rand 


here's the cucum- 
ber? Couple-about- 
SD and D 
ANNDERSON were among the 
hundreds who passed the 
metal-detector test at the New 
York Public Library to attend 
5. y DIE’s reading of 
his latest novel, The Moors Laut 
Sigh. “It's always interesting to 
hear an author read,” says 
Reed, “particularly this one, 
who has been sentenced to die. 
The closest I've cpme to any- 
thing like this was in Czecho- 
slovakia. President [Vaclav] 
Havel introduced me to some 
dissidents who presented me 
with a book of my lyrics. If 
caught with the book, you'd go 
to jail.” Reed, however, has 
never been threatened, “except 
by some vermin — like critics.” 


Anderson and Rushdie bonded 





ALBERT FERREIRA/REX USA 





Don’t you know who I am, damn it? Lou Reed is felt up. _ over punctuation. 
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Baueball been bery, bery good to me: Morris, Monica and B-Real (from left). 


Ee ven weirder than catching CYPRESS 's _in a Little 
Rengte uniform was watching him run. ‘Puff! Puff! MTV's seventh 
sane Rock ‘n’ Jock softball game, held in a Longs Beach, Calif., with singer 
5 YYZ IN Vs M 4 2) S guitar’ ist 
J _and N¢é H URE's \CH, among others, 
raised $25, 000 for the T.J. Martell F ‘odieclation for cancer, leukemia and 
AIDS research. “It was a different experience, because I never play base- 
ball,” says Monica. “We reversed the real way that you play, making it a lot 


more fun than it would have normally been to 



























me.” Do the Majors have a suggestion box? 





A n overcome N US B.I.G. 
spread the warmth at Def Jam's 


10th-anniversary fete in New York. “It’s 
dope that Def Jam has been down with 
hip-hop for so long,” said B.1.G. “I’ve got a 
lot of love and respect for them.” Cheers! 


omewhere, Newt Gingrich was OD'ing on 

Tums. Fighting the good fight at the Voters 
for Choice benefit concert honoring the 23rd enue 
sary of Roe vs. Wade, in W: eosin, D.C., were I 









“It was great to be 





2 and 


in their presence,” says host G 21A STEIN of the 





artistes. “They are such smart, creative people.” Adds Our bodies, ourselves: Merchant (left) and Steinem 






Gilmore: “I don’t get involved in politics, but democra- 





cy can be subverted in pretty subtle and strange ways, 
\ and I like to take a stand against it.” He also dug the 
Large and in charge: B.I.G. (left) and pal Partner show: “Bruce Hornsby amazed me.” 
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i chanical bull for a live one. Select honky-tonks out West are offering real bull rid- 












ing to amateurs. For up to $50, patrons who are over 18 and have not been drink- 
ing can attempt to “cover” — or ride the bull for eight seconds. “No one’s __ 
ever been killed,” says Barbara Lutz, manager at Mr. Lucky’s, in 4 
Phoenix. “The bull's not trying to hurt you, but we do see broken 
bones, broken jaws, pieces of ears ripped off. One girl ruptured her | 
spleen.” No one seems too worried about possible litigation (riders | 

















RO CALLOWAY 


NOTABLE NEWS 






“You know the risk you take when you go in, but it’s exciting,” says 
Joe Christopher, 28, after a ride at Mr. Lucky's. ‘Tve gone to rodeos 
since I was a kid, and J always wanted to be a participant rather than 
a spectator. These places enable you to do that.” —Darcy LockMAN 






sign a waiver). Besides, the wanna-be cowboys aren't out to sue. , { 33 
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How Smashing Pumpkins, Nine Inch 
‘Nails and others thwart concert ‘scalpers 








By Eric Boehlert 
eee | 


wre AST DECEMBER, SPIRITED 
7 fans lined up behind the 
| 4 police barricades outside 
£ a | New York’s 2,800-seat 
Beacon Theater, clutch- 
ing hard-to-find tickets to Bruce 
Springsteen’s first solo acoustic tour. 
Nearby, a swarm of in-your-face scalpers 
barked out the going price of $200 a 
seat. A month later, the same sort of 
pre-show frenzy unfolded at New 
York’s 1,500-person-capacity Academy 
Theater, where Smashing Pumpkins, 
supporting their million-selling Mellon 
Collie and the Infinite Sadness, were play- 
ing their own set of small-venue shows. 
But as the spillover crowd tried to nav- 
igate Times Square sidewalks buried by 
the blizzard of ’96, scalpers were curi- 
ously absent. Thanks to an elaborate 
voucher-distribution system, it was vir- 
tually impossible to buy a ticket to the 
show and then sell it — or even give it — 
to anybody else. “We totally shut down 
scalpers,” says the Pumpkins’ co-man- 
ager Cliff Burnstein. 

As rock’s longest-running consumer 
scourge, scalping has become an accepted 
part of the concert scene. It’s hard to 
pinpoint exactly how much business 
scalpers do, but the practice is so ac- 
cepted that ticket brokers regularly 
meet with state legislators to lobby 

































against anti-scalping laws. (Scalping is 
now outlawed in just 20 states, including 


New York, Pennsylvania, Minnesota and | 


Massachusetts.) Now scalping is receiv- 
ing fresh scrutiny from a new generation 
of rock acts including the Pumpkins, 
Nine Inch Nails, the Black Crowes and 
Pearl Jam, whose members recall what it 
was like to stand in line at the box office 
only to be told that the best tickets had 
all been snatched up. 

“Being concerned about scalping is 
kind of a new issue,” says Donna West- 


A tale of two tours: The small-theater tour by Springsteen (left) was a | 
field day for scalpers, but Corgan and the Pumpkins shut them out. | 








| ington, D.C., catered to motivated fans. 

In each city, local radio stations an- 

nounced three hours in advance when 

and where $25 cash-only tickets would go 

on sale. Tickets were limited to one pair 
| per person, and fans needed to present 
| identification when buying them. After 

paying, they received vouchers marked 
| with their name and a corresponding 

number from their ID (whether it was a 

driver’s license, a Social Security card or 
| evena library card). The night of the con- 
cert, buyers’ names and ID numbers were 
checked off a master list at the door, and 
everyone was given a commemorative 
ticket upon entering the hall. 

“I was really happy on’ line, thinking, 
‘This is great — only true fans will go to 
the show,’ ” says Pumpkins fan Darryl 
Siry, of New York. 

‘Tve been doing this for 20 years and, 
short of DNA testing, it’s as close to a fail- 
safe way of doing it as I've seen,” says Gary 

| Cormier, general manager of Toronto's 
moreland, who manages the 9:30 Club,in | Phoenix Concert Theater, where the 
Washington, D.C., where the Pump- | Pumpkins played on Jan. 2 and Jan. 3. 
Kins’ tour also touched down. “First the | The Pumpkins’ system, devised by 
boogeyman was Ticketmaster. Now it’s | bandleader Billy Corgan and first tested at 
scalpers. But it’s a viable issue for artists | Chicago’s Double Door nightclub in ear- 
to focus on. It beats taking out the | ly 1995, isa variation ofa proven approach. 
brown M&Ms,” she says, referring to | As part of his small-hall tour in late ’94, 
Van Halen’s infamous tongue-in-cheek | Eric Clapton teamed with Ticketmaster 
contract rider forbidding candies of that | for a voucher-only system. But Clapton’s 
color backstage. | tickets were available only by phone, there- 

The ticket system the Pumpkins used | by requiring a credit card, and sales were 
in New York, Toronto, Los Angeles, | restricted to fans over the age of 20. 

San Diego, San Francisco and Wash- Three years ago, the Black Crowes | 
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required fans purchasing tickets in the 
first 10 rows to sign for them and produce 
ID. Last fall, after their arena tour with 
David Bowie, Nine Inch Nails headlined 
a two-week club tour and sold vouchers 
with an ID system. “We wanted to make 
sure true fans got the tickets,” says NIN 
manager John Malm. 

Vouchers aren't without their prob- 
lems. They are not only cumbersome — 
a source close to Clapton says his down- 
size tour was a “logistical nightmare” — 
but they're also costly for the venues. 
“If someone were to tell me this was 
where the trend in ticketing is going, 
I'd say we have a problem,” West- 
moreland says. The 9:30 Club had to 


“First the 
boogeyman 
was Ticket-_ 
master,” says 
one rock-club 


manager. 
“Now it’s 
scalpers.” 


pay six extra employees to monitor on- 
sale sites and had to open doors two 
hours earlier the night of the Pump- 
kins shows to verify IDs., 

Tighter controls can also mean sna- 
fus. Siry says he was told by an Acad- 
emy box-office employee that he could 
get in line again after buying his first 
pair of Pumpkins tickets. Later, the 
office of New York promoter Delsener/ 
Slater called him to say that his second 
pair had been voided and that the com- 
pany was keeping his $50 because Siry 
had tried to “dupe” the company. 

Despite the drawbacks, some frus- 
trated Springsteen fans wish the singer 
had adopted a voucher plan for his tour 
supporting The Ghost of Tom Joad. Ticket 
sales “have just been really bizarre,” says 
Josh Jacobson, a Minneapolis attorney 
who has seen some 40 Springsteen con- 
certs in the past 15 years. In New York, 
wristbands were handed out at the 
Beacon to determine the order of sales, 
but fans claim that scalpers paid ringers 
$5 to'cut in line in full view of indifferent 
security personnel. At a Ticketmaster 
outlet at Tower Records in Chicago, fans 
started arriving before dawn. Random 
numbers were supposed to ensure all 
comers an equal shot at getting tickets, 
but people became convinced that the 
system was rigged when most of the first 
25 “random” buyers all appeared to be 
homeless people from a nearby mission. 
In Austin, Texas, where a first-come, 
first-serve system was in place, brokers 
paid the homeless $50 each to stand in 
line and buy tickets. 























Springsteen has tried to offset woes 
by upgrading dozens of back-row tickets 
and putting blocks of tickets on sale at 
the last minute to thwart sidewalk scalp- 
ing. “Bruce does care about the fans, 
and I think Bruce’s organization has 
made some effort to stop scalpers,” 
Jacobson says. “But I think they could 
have tried harder.” Springsteen’s man- 
agers declined to comment. 

How do the scalpers do it? A former 
worker at a Ticketmaster outlet in Chi- 
cago says he routinely pocketed $5 to 
$15 for every ticket he funneled to 
scalpers, and he averaged 10 tickets per 
concert. A former employee for 
S.E.A.T.S. in Atlanta, which was even- 
tually purchased by Ticketmaster, says 
experienced workers learned how to 
punch in customers’ orders and then 
quickly void them so that tickets that 
were impossible to trace would be spit 
out and put aside for scalpers. A Ticket- 
master spokesman says the company 
monitors its retail outlets for inconsis- 
tencies and cancels contracts whenever 
wrongdoing is uncovered. 

Million-dollar lobbying campaigns 
launched by ticket brokers have paid 
dividends in Illinois and New Jersey, 
where legislators recently eliminated 
anti-scalping laws over the objections of 
consumer advocates. (Connecticut and 
New York lawmakers may soon follow 
suit.) New Jersey Gov. Christine Todd 
Whitman sided with brokers, arguing 
that legalizing scalping would actually 
drive down prices on resold tickets. 
These states now allow brokers to buy 
and sell tickets at any price as long as it’s 
done from a business address and not 
the sidewalk in front of venues. 

Promoters and scalpers blame one 
another for the troubles fans face in get- 
ting choice concert seats. Promoters 
lobby for tougher ticketing laws, insist- 
ing that scalpers gouge the public and 
damage the industry’s reputation. 
Ticket brokers counter that promoters 
withhold the best seats for their own 
gain. “They're crying wolf and trying to 
use brokers as a scapegoat,” says Barry 
Lefkowitz, executive director of the Na- 
tional Association of Ticket Brokers. 

“We're trying to stay one step ahead of 
brokers; every time we come up with a 
plan, they figure it out,” says Scott Gel- 
man, vice president of Jam Productions, 
one of the Midwest's largest concert pro- 
moters. Like many companies, Jam is 
looking for a system that’s foolproof and 
fairer than wristbands and lotteries. The 
sophistication displayed last year by Pearl 
Jam’s ETM tickets — which came com- 
plete with the fan’s name and address and 
a customized bar code — “forced everyone 
to look at the big picture of ticketing,” 
Gelman says. “We're all in the business of 
having customers come back. But how 
many times can a kid get screwed before 
he stops coming back?” er} 





Additional reporting by Bill Wyman 








MARTING FROM YEARS OF 
J contempt from‘critics for 
awards that are bland at 
best and boneheaded at 


worst, officials at the Na- | 


tional Academy of Recording Arts and 


Sciences have been trying to’make the. 


Grammys more relevant. This year they 
instituted a secret 25-member commit- 
tee to set aside some of the member- 


ship's more embarrassing nominations | 


and replace them with more 
deserving artists. 

Traditionally, the top five 
nominees in the big four cate- 
gories — Record of the Year, 
Album of the Year, Song of the 
Year and Best New Artist — 
have been selected by an early 
polling of the group’s 8,000 
members, the majority of them 
musicians, songwriters and low- 
level industry professionals. 
Voters then picked a winner 
from among the top five nomi- 
nees. The problems with this 
system are well-known: It has « 
long rewarded big-selling main- 
stream pop artists like Toto, 
Quincy Jones and Christopher 
Cross while slighting important 
rockers like Bruce Springsteen 
and Nirvana. 

This year the academy’s new 
committee looked at the top 20 
vote getters in each category, 
then selected five final nomi- 
nees. The thinking was that drawing 
five names from the larger pool would 
allow the committee to give a boost to 
deserving acts and weed out those that 
were chosen simply because of com- 
mercial accémplishments or nostalgia 
value. “We're not here to award popu- 
larity,” says NARAS president Michael 
Greene. “I think we’re going to see 
nomination$ much more based on ex- 
cellence as opposed to the lowest com- 
mon denominator.” 

Did the new process help? Pearl 
Jam's Vitalogy made it into the Album 
of the Year category, but otherwise the 
key categories were stocked with bland 
pop superstars like Mariah Carey and 
Michael Jackson. NARAS sources say 
that the key to appreciating the new 








system is knowing what didn’t make it. 
Two casualties: Disney’s Pocahontas 
| soundtrack and the Eagles’ Hell Freezes 
Over live album. 

While Alanis Morissette’s six nods 
might seem a bit outré for the staid 
academy, they’re overshadowed by the 
fact that PJ Harvey’s To Bring You My 
Love, the most critically acclaimed al- 
bum of the year, got only two minor 
nominations. The members of the 
secret committee may. be no more in 
touch with rock’s cutting edge than the 
general membership. “It’s a distin- 
guished group — some of the most well- 


ai 











Grammy guy: NARAS’ Michael Greene 


respected people in the industry” is all 
Greene will say. 

The organization isn’t being bom- 
barded with complaints about the new 


committee, but there are rumblings of 


dissent. “If it’s a democratjc vote, then 
it’s a democratic vote,” says one dis- 
gruntled NARAS member. “This polit- 
buro going over the head of the mem- 
bership doesn’t seem right.” Others are 
more philosophical. “Something to 
stop the older members from embar- 
rassing the academy as they have in the 
past sounds like a good idea,” says 
another veteran member of the organi- 
zation. “It does take away a bit from 
the democratic process, but that’s a 
small trade-off and probably worth 





having as a safeguard.” dé 
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THE FUGEES score one for positivity 








§ THEY HUDDLE IN A 

tight circle, discussing 

business strategies and 

lapsing into French and 

creole when touching 
upon particularly sensitive topics, the 
members of the Fugees could pass for 
young international executives as easily 
as they could for rising hip-hop stars. 
The trio betrays none of the stylistic 
clichés that have come to characterize 
the popular image of rappers, unless you 
consider the New York Times — a copy of 
which seems to be demanding Prakazrel 
“Pras” Michel’s full attention — to be the 
latest in street accessories. But the 
Fugees are, nonetheless, authentic emis- 
saries from the hood. 

“There’s a trend to be nonintelligent 
and to think the only way you can 
achieve power is in some mafioso way,” 
says Lauryn Hill, whose strong, supple 
voice goes a long way toward defining 
the Fugees’ loping sound. “But it’s not 
all the kids’ fault. There are kids into 
hip-hop who want to do something cre- 
ative. Whether the record industry 
wants to support them is another ques- 
tion. Those people are only exposing the 
side they want seen.” 

The side presented by the Fugees is 
largely a positive one, as evidenced by the 
summer-in-February vibe of the infec- 
tiously blissed-out single “Fu-Gee-La.” But 
delve beneath the surface of the band’s sec- 
ond album, The Score, and you'll find a 
wealth of zealous social commentary. The 
group, augmented by collaborators like 
Ras Baraka, the son of the activist and 
poet Amiri Baraka, trades off couplets 
that decry the abuse of authority by fig- 
ures as varied as the police, gangstas and 
greedy utility companies. The jaunty, jazzy 
beats might mark The Score as alternative 
rap, but the messages prove it’s not an 
alternative to rap. 

“Hip-hop is whatever you are; it doesn’t 
have to mean walking around looking as 
mean as you can and grabbing yourself,” 
says Wyclef “Clef” Jean, who formed the 
group with his cousin Michel and has 
been characterized as its visionary. “Real 
hip-hoppers can see right through you — 
see if you're from the hood. It’s like being 
in jail: When you walk in there, everybody 
can tell if they're gonna fuck you or not.” 

Jean, who emigrated from Haiti at the 





Tdeie original production contract. While 
| their first album was well received, Jean 
| ened that it wasn’t representative of 

the group’s vision. 

"We ted to make a record real 
| bad? Jean says. “By any means necessary. 

If. somebody said, ‘Don’t do anything but 

scream,’ we probably would have done it.” 

This time around, the Fugees hunkered 
| Sones in Booga Basement, a studio they 
set up themselves in East Orange, ee ey 
and were unencumbe: 











by outside ess or 
producers. The results 
are more unrestrained, 
from harsh attacks like 
the streetwise “Beast” to | 
a rhapsodic revamp of 
Bob “ Marley’s “No 
Woman, No Cry” (a fit- 
ting choice, since Pras 
says that he models his 
own distinctive produc- 
tion style on the sounds | 
of Tuff Gong, the leg- | 
endary Kingston, Ja- 
maica, studio). “We de- 
cided we weren’t going 
to let anyone limit us by 
telling us we couldn't do | 
something,” Jean says. Tf | 
I want to get a real jun- 
gle vibe or a vibe like 
Pink Floyd, 'm gonna 
do it.” 

True products of the 
80s, the Fugees can rat- 

. tle off lists of listening 
pleasures ranging from 
the ridiculous (like 
Jean’s fondness for the 
Outfield) to the sub- 
lime (a shared love of | 
the dub singles that | 
emanated from Brook- 
lyn’s meaner streets). 
“People think — if you 


come from an urban 














The Fugees cbatinel the vba vibe: Clef Seams Pras Michel and Lauryn Hill (from left). 


age of 9, spent a good portion of his forma- 
tive years in the Marlboro housing project, 
in Brooklyn, N-Y., which is a grim sprawl 
tucked against the creek that forms Coney 
Island's northern border. The fact that his 
father was a minister helped keep some 
street temptations at bay, but as a safe- 
guard, his mom bought him a guitar, 
which inspired him to channel what he 
calls the “ghetto vibe,” exuded by his per- 
sonal holy trinity of Thelonious Monk, 
Jimi Hendrix and Bob Marley. Then came 
Jean’s immersion in rap music. 

“Pras and I started doing hip-hop, and 
when I'd come back from the studio, I'd 


get a whipping from my dad, ‘cause I was | 


playing devil music,” Jean says of the ear- 
ly days of the Fugees. (That was back 
before the now-defunct New Wave band 
Translator sued Jean and Michel to stop 
them from using their original moniker, 
the Tranzlator Crew.) Hill hooked up 
with the cousins when she was still a high 





environment — you're 
isolated or something,” 


school freshman. She rolls her eyes when | Hill says as she nibbles a vegetable pil- 
thinking about their early material, and | fered from Michel's unguarded plate. 


she sings a few bars of the crew’s multi- 
lingual Monkeesesque theme song as a 
goof. The tune is admittedly pretty lame, 
but her voice is strong enough to attract 
attention from every corner of the Carib- 
bean grill in downtown Manhattan 
where we're dining. 

An excited middle-aged woman recog- 
nizes the pixieish Hill from one of the 
better-known acting roles on her lengthy 
résumé and approaches the table. “Sister 


Act 2, right?” the woman asks, prompting | 
giggles from the singer and some ribbing | 
from her band mates. Hill’s career jug-: 

| gling — in addition. to balancing acting | 


and music, she’s an undergraduate at 
New York’s Columbia University — 
helps explain the three-year pause sepa- 
rating The Score from the Fugees’ debut, 


| 
| 





“But we can flip on you. Back in the ’80s, 
we'd break-dance to Tears for Fears.” 

In the beginning, such sonic schizo- 
phrenia worked against the Fugees. Other 
than an amiable minor hit, “Nappy 
Heads,” Blunted on Reality captured little 
of the trio’s kinetic, instrumenf-swapping | 


| live shows. But even though The Score is 


similarly diverse, drifting from the ’50s 
pop samples of “Zealots” to the state-of- 
the-street beats of the provocative 
“Mask,” the Fugees benefit from a new- 
found focus. “This is definitely the most | 
together we've ever been, because it’s all us 
this time,” Jean says. “That’s what the 
album is all about — like one of those old 
movies where people plannedand planned | 
before making the big score. That’s how 


| we look at this: our way of getting over 


Blunted on Reality. The Fugees also used | 


the time between albums to escape from 


the right way, with selfrespect, with skills | 5 


and with brains.” 





+ RottinGc Stone, Marcu 7, 1996 








VERSACE PRISE 


= ra 


Ye 





® 


eaeddede 


4 





HO OG TEE 





Cash 





oS. UNG AS = ART att w inet As! Seen sae ee Tae y Te A a? CHE Cd 1; 











THE CROWDS OF 
fans mourning 
John Lennon’s 
passing are long 
gone from in 
front of the Da- 
kota, and the old, 
brooding apart- 
ment building on New York’s Central 
Park West looks almost cheerful on a 
sunny autumn day. Inside, Studio One — 
the downstairs office Yoko Ono retains 
along with the upstairs apartment she 
shared with Lennon — is buzzing; phones 
are ringing, faxes are clicking, and a 
small, close-knit staff is more than busy, 
almost harried. Although 





shouting thing, It was a kind of self-cen- 
soring mechanism. Sean guessed what I 
was thinking, and he said, “Look, Mom, 
you can be yourself now.” That kept me 
going. In a way, working with IMA re- 
minded me of going back to the Plastic 
Ono Band, “Why,” “Why Not” — that 
period. They were listening; they were 
sensitive. “Rising” would never have 
happened even with the Plastic Ono 


‘Band; there’s such an incredible rap- 


port, it’s like every note is perfect. 
Seems to me your improvisational sing- 
ing has grown more controlled, more 
musical. How else have you changed 
since those first ’60s recordings? 





have been totally wrong. So trying to 
start approving of yourself and loving 
yourself again — it’s hard. 

“Revelations” seems to deal with that — 
learning to live with your less-endearing 
qualities. I don’t think I've heard anyone 
say, “Bless you for your greed,” before. 
We all suffer from feeling guilty because 
of various natural emotions that we have. 
T's like feeling we can’t mention going to 
the bathroom. Each emotion I put in the 
song is considered a no-no, an emotion 
we're supposed to hide or repress. I'm say- 
ing you have to confront it and love it — 
love all of you. So despite the sweet 
melody, it’s a very rebellious song. 








new art exhibits, several 
ambitious retrospective 
shows and work on an 
off-Broadway musical 
have kept Ono and her 
assistants hopping for the 
past several years, lately 
things have grown even 
more lively. 

Rising, Ono's first new al- 
bum since 1985 and her 
most confident and com- 
pelling music since the 
Plastic Ono Band days, 
finds her working for the 
first time with an indepen- 
dent band, IMA, led by 
her son, Sean Ono Len- 
non. Having recently 
made their concert debut 
with a performance in an 
ancient shrine near Hiro- 
shima, Japan, Ono and 
IMA are considering the 
possibility of American 
dates. Ono, somehow un- 
changed, even ageless, set- 
tles on the couch for a 
long, sometimes intensely 
emotional conversation. 
Musical expectations of 
John Lennon’s son are 
bound to be high; before 
going into this collabora- 
tion, you must have had 
some doubts. 

Yes. I was hesitant at first. Sean and I get 
along very well. I didn’t want that to turn 
into two musicians arguing about music! 
And I didn’t want to ruin his debut or to 
look like I was using him. When I started, 
I told Sean, “I think I'm going to go with 
session musicians; they're more reliable.” 
But Sean kept saying, “Let us do it.” So I 
did some jamming with IMA, and I found 
out they understood my music so well. 
Sometimes in the past, musicians 
smoothed the rough edges of your music, 
tempering that raw intensity I always 
found so attractive. 

When I went into the studio with 
IMA, the first words that came out of 
my mouth were, “I’m dying,” and there 
was a moment when I thought, “Maybe 
I should shelve this, it’s pretty rough,” 
meaning that Yoko screaming and 








By RoBEeRT PALMER 





In the early days, I was more eager to 
push things. I was cocky and young. 
Now, it’s more like wanting to sit back 
and bring out something from the deep- 
est part of my soul. That has a lot to do 
with the seriousness of the things I’ve 
experienced. John and I tended to feel we 
knew everything — the feeling that we 
had it down. In some ways we were hum- 
ble, but there was arrogance in us, too, 
and this idealism. Then, suddenly John 
passed away, and I was facing Sean, who 
said, “You were always saying there’s 
nothing you can’t do in the world, but we 
can’t have Daddy come back, can we?” 
And he was crying, I felt terrible about 
that. Maybe all that idealism, telling him 
how beautiful the world is — we might 





You wrote that making 

me =| your album “served as a 
| purging of [your] anger, 
pain and fear.” You men- 
tioned the tragedy of 
AIDS, but you also men- 
tioned the song “Kurushi,” 
where you were surprised to 
hear yourself crying out to 
your mother. 
[After a pause] Like any 
mother and daughter, we 
had a rough time relating. 
There was some miscom- 
munication, and Mother 
became a sore subject for 
me. I felt I never wanted to 
be anybody's mother, even 
to some extent after I had 
[my daughter] Kyoko. 
Maybe that had a lot to do 
with the fact that I lost her. 
Then later, when John and 
I came back together after 
being apart for a while, I felt 
it was really right for us to 
have this child [Sean]. But 
TI think the mother thing 
was still a struggle to me. 
Suddenly I'm calling to my 
mother after half a century, 
asking her to communicate. 
When I make music, ’m 
totally open and vulnerable, 
so all these things come out. 
A recent documentary 

7 about your art had a lot 
about the Beatles and virtually nothing 
about your career. Do you wonder 
whether your artistic reputation is ever 
going to emerge from John’s shadow? 
I’m not resentful. Besides, that was a 
very important part of my life. Sean is 
a very important part of my life. So 
while John Cage and that Fluxus circle 
of artists were a great inspiration, at 
this point the only two people I feel 
really deeply indebted to are John and 
Sean. Because they come from a totally 
different direc- 
tion, in the sense 
that they come 
with love, In 
terms of collabo- 
rating, they were, 
and are, very 
special. 4 
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OF SMASHING PUMPKINS 


Cemeteries There's one, way out in the 
country where I live, that we ride to on 
our horses, It’s fun because the grounds 


are so nicely kept. You don’t have to | 


worry about holes in the way — unless 
someone's digging one for somebody. 


Children’s hooks I read children’s 
books more than adult ones. I bring a 
copy of Alices Adventures in Wonderland 
with me-wherever I go. It’s twisted. I 


cried when Dr. Seuss died, and I love 


Maurice Sendak. I don’t know if Ed- | 


ward Gorey is for children — maybe 
children that are all cut up. 


Duran Duran I don’t know if I should 


admit this. I wasn’t a groupie or any- 
thing — I wanted to be them. John 
Taylor had the best bass lines. Fuck- 
ing rock solid, man. He uses some 
stupid guitars, but he’s good. 


Cartoon Network Space Ghost and that | 


praying mantis thing — they're so fun- 
ny. It’s not for kids — they wouldn’t 
appreciate it. 


Katharine Hepburn She's my idol. I feel 
I could talk to her forever. She'd prob- 
ably be annoyed, but at least she'd tell 


me. She'd say, “Get the hell out of here.” | 


At the end of her book there’s this pic- 
ture of her now in her garden. She’s 
smiling, holding this little sign that says, 
“Please Go Away.” 


“Love You, Alice B. Toklas” ay 
Averback Smoke pot, watch that 
movie, and you'll die laughing. Peter 
Sellers is hysterical. 


“Star Trek” and “The X-Files” Pm a 
big Star Trek fan, but I'm not into the 
conventions or the ears or anything 
like that. Pm surprised they put The 
X-Files on the air, because all the theo- 
ties on there are so ¢lose. 


e 
The Flaming Lips They're all very cool. 


Their records kept me sane during the 
Lollapalooza tour and all that crap. 


Catherine They're mixing their new 
record right now, and it will be amazing, 
but people will think I’m saying it 
because they're my husband’sband. 8 





| 
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Grand Marnier, slightly less mysterious than chemistry. 
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| ORCHESTRATED ROCK n maneuvers 
its way. thromeni! the © grungy darkness 


Mariiene: A classically iedined Ppaapetee turned solo indie rocker 


By Jim DeRogatis 
oer al 


HE ROCK UNDER- 
ground has long been ob- 





building the now-familiar wall of chaotic 
guitars, a growing number of groups is 
drawing inspiration from the lushly 
orchestrated sounds of the Beach Boys’ 


Pet Sounds, Nick Drake’s Five Leaves Left | 
and albums by the Left Banke, Burt | 


Bacharach and Love. In this era of non- 


stop sensory assaults, a little beautiful | 
| sionistic lyrics. “Do you see the color of 
my dream?/The music pours out of | 
| Steve,” he sings in “Sign Up Maybe for 


music couldn't be more welcome. 


Rachel's of Louisville, Ky., who record | 


for an offshoot of the noise-rock haven 
Touch and Go, feature punk veterans 
playing minimalist instrumentals on piano, 


viola and cello, Chicago’s Yum-Yum dec- | 


orate simple pop songs with mellotron and 


; : : | 
strings. And England’s Tindersticks use a 
variety of instruments to turn their | 


Leonard Cohen-style tunes into dramatic | 


mood pieces. But the most inventive of 





sessed with the aesthetics | 
of ugly — or noise for | 


noise’s sake. Rather than | 


these symphomaniacs are Richard Davies 


| and Eric Matthews. 


Working together as Cardinal, Davies 


| and Matthews crafted an album that was 


one of the strongest releases of 1994, 
| complete with arrangements elaborate 
enough to make George Martin blush. 
Late last year, Matthews released his solo 
debut, It’s Heavy in Here, which includes 
songs like “Fanfare” and “Fried Out 
Broken Girl,” majestic rockers in the 
mold of the Beatles’ “Penny Lane” and 
“For No One.” While he still uses dra- 
matic trumpet and piano flourishes, 
Davies’ latest, Theres Never Been a Crowd 
Like This, is more stripped down, with the 
emphasis on his lilting vocals and impres- 


Being,” a song about jamming with 
Flaming Lips drummer Steven Drozd. 
Davies first appeared on the scene in 
the early 90s as the leader of the Moles, 
psychedelic garage rockers who came 
together at college in Sydney, Australia. 
“We were an old punk band with an intel- 





lectual bent, which really sane our | 


CHARLES PETERSON 


CHARLES PETERSON 








chances of communicating with any- 
body,” Davies says, laughing. Melody 
Maker ran a rave review of the group's 
first album, Untune the Sky, and the band 
telocated to London in the hope of capi- 
talizing on the good publicity. Things 
didn’t quite work out as planned. “We all 
wound up working the night shift in a fac- 
tory, packing copies of the Fievel Goes 
West video on.a conveyor belt,” Davies 
says. “It was real Dickensian.” 

The Moles disbanded, and Davies 
moved to the United States, settling in his 
wife’s hometown of Boston. In early ’94, he 
recorded one last album under his old 
band’s moniker, using a cast of guest musi- 
cians. Released on the small Seattle indie 
Flydaddy Records, the horn-driven Instinct 
is the album Davies always hoped the 
Moles would make, a cross between Pink 
Floyd’s Piper at the Gates of Dawn and 
Love’s Forever Changes. 

Two months later, Davies started on an 
even more ambitious project. Bob Fay, a 
Moles fan and drummer with the indie 
heroes Sebadoh, introduced Davies to 
Matthews, a native of the 
blue-collar suburb of Gres- 
ham, Ore. Matthews had stud- 
ied trumpet at the San Fran- 
cisco Conservatory of Music, 
but he abandoned his grand 
ambitions of playing with the 
Boston Symphony Orchestra 
when he was distracted by that 
city’s rock scene. Davies and 
Matthews shared similar mu- 
sical influences and the goal of 
making an old-fashioned, 
baroque-pop record. 

The result, Cardinal, is 
made up mostly of fragile, 
soul-searching tunes that 
Davies had been saving since 
his early days in London. 
Matthews added elaborate 
and moving scores and his 
smoky baritone vocals. Theirs 
was an inspired pairing, but 
there was dissonance behind 
the lulling tones. “There was 
an intense relationship,” says 
Davies. “There’s good and bad 
about that.” Adds Matthews: 








some songs sound like sophomore poetry. 
But Matthews is nothing if not immodest. 
“There are certainly other arrangers who 
would have been more capable, but it 
wouldn’t be as much me,” he says. “I'd 
hope it communicates a special language.” 

One drawback of being an orchestral 
rocker is that you can’t travel lightly. 
Matthews is reluctant to hop in a van and 
tour rock clubs, but he hopes Sub Pop 
will advance him enough money to take a 
“small” group of 20 musicians on the road 
to play theaters or performance spaces. 
Davies notes that he has released more 
albums in the last few years than he has 
played gigs, although he did make a high- 
profile appearance last fall at the CMJ 
music festival in New York, fronting a 
guest backing band, the Flaming Lips. 
Davies is now back in Sydney, learning 
how to surf at age 31 and waiting for Fly- 
daddy to release the latest and sparest of 
his musical adventures. 

“I spent a lot of time with the Moles 
recording lots of layers of electric razors 
and transvestite prostitutes,” Davies says. 


Se 


“It was fruitful, but Richard Alone again, naturally: A post-Moles Davies 


and I pretty much intended 

on making only one record together. 
He’s more comfortable being his own 
boss, really.” 

Although he makes a point of saying 
how much he hates grunge and the Seattle 
sound, Matthews signed to Sub Pop Rec- 
ords. The hardest part of making It’s 
Heavy in Here was finding string players in 
Oregon. “Portland is not a very strong 
music town,” he says. “It would have been 
a lot easier in New York or L.A.” The 
modish 26-year-old sang, conducted, and 
played recorder, harpsichord, organ and 
trumpet; former Jellyfish member Jason 
Falkner engineered and added guitar. Un- 
fortunately, Matthews lacks Davies’ flair 
for fanciful wordplay, and the lyrics of 





“You write a song and overdub lots of 
weird stuff on it. The Cardinal thing was, 
you write a song and then put lots of 
layers of musical overdubs on it. This 
[album] was a case of trying to keep what 
I loved about the original compositional 
line, whether I wrote it on piano or guitar.” 

Davies and Matthews both say they’re 
blissfully unaware of musical trends. 
Though they wouldn’t mind if others fol- 
lowed in their paths, they say they’re 
drawn to orchestrated sounds because 
the appeal is timeless. “If you want to 
know what was on my mind regarding the 
shape of the music,” Davies says, Td real- 
ly like to be making music that I’m total- 


ly comfortable hearing at age 56.” fd. | 
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Till home is 4 hills, 2 mountains and a nice oak forest away. 
= Till the shoreline is a tiny row of fuzzy peaks. 
Till the ground is way way way the hell down there. 
You won’t be stuck. 
Your body is good at this kind of thing. 
Let it climb, paddle, break into a jog, get into a rhythm and 
while it’s at it, yodel. 
Fear will give way to wonder. 
And the next time you reach that point, 
you can look back and say to yourself: 


Gt of the backyard. 
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sweet despise.” Then there's “Par- 


affin,” a languid tune about a suit- 
or who gets trapped in Rankine’s 
vaginal fluids. “It’s about people 
who take love or sex under false 
pretenses, and all you get left with 
is the smell,” she says matter-of- 
| factly. And who knew the former 
screecher Rankine had such a silky 
voice? It slinks through a hodge- 
podge of styles. Hell, there’s every- 
thing but bluegrass. 
| Rankine heeded the musical call 
early, singing in a choir conducted 
by her granddad. A “painfully shy” 
child, she was ostracized by class- 
mates. “I was the kid in hand- 
me-downs,” she says. “My scarf 
wrapped around my head three 
times, and it still dragged on the 
ground. When I walked onto the 
playground, it was like the parting 
of the Red Sea. Everyone thought 
Iwas a bit of a weirdo.” But the cre- 
ative world is populated by school- 
yard weirdos. “It teaches you to 
think for yourself,” Rankine says. 
Rankine and Walk met when 
they collaborated in the industrial 
thrash group Pigface in the late 
80s. In 1994 the duo headed to 
Seattle and spent months driving 
around the countryside, cooking 
(Tm crap at it,” she says. “I follow 
recipes and end up with liquid and 
one potato”) and discussing the 
album. Or as Rankine puts it, 
“philosophizing about the social 
ramifications of this chord followed 
by that chord.” They christened 











Lesley Rankine of Ruby co-creates a trip-hop dirge you can dance to. 


RUBY sparkle with their bleak bravado 


their project Ruby, the name 
shared by their grandmothers; salt- 
peter, the album’s namesake, is a 
component of dynamite as well as 








RUBY DOOMSDAY 


By Jancee Dunn 
eee 


ESLEY RANKINE DOESN’T 

think people who need 

people are necessarily the 

luckiest people in the 

world. “I’ve given up on the 

rest of the human race,” the lead singer of 

the trip-hop duo Ruby carps. To wit: 

Rankine fled from her former base of 

London to Seattle because she kept get- 

ting into brawls on the street. “I hate 

London,” she rails. “People are really neg- 

ative and cynical. Someone will come up 

and say something nasty, and the only 
point is to make your day a misery.” 

As the former singer-screamer of the 


testosterone-laden U.K. band Silverfish, 





Rankine also had a bit of a reputation as a 
shaven-headed badass, given to wearing 
T-shirts sporting the band’s slogan, HIPs 
TITS Lips POWER. Now with the seductive 
meld of doom-laced dance, R&B and in- 
dustrial on Ruby’s new album, Salt Peter, 
she’s softened. Sort of. ‘['m more content, 
maybe because Ruby is my project and I 
have the ultimate veto,” the 30-year-old 
Scot says sweetly. “All I'm interested in is 
being myself.” Her voice rises. “I detest 
somebody trying to manipulate me. How 
I present myself — how I write songs, how 
I sing — is my job. Get the fuck out of it.” 

Rankine’s lyrics, which she often writes 
with band mate Mark Walk, are as biting 
and refreshingly blunt as she is. Consider 
the chilly dirge “Salt Water Fish”: “If I 
could taste your salty head/And pick your 
dead hair from my eyes/Let you smell the 





an additive used in prisons and the 
military to quash male sex drives. 

Along the way, Rankine dis- 
covered her more ... womanly side. 
"You have a right to be sexy and 
demure and still be taken seriously 
as a talented, intelligent artist,” she 
says. “The attitude some have is 
that I'm a puppet to be sat onstage 
in a dress and do your nice little songs.” 
She cackles. “It’s like ‘Weeky weeky, you're 
about to get a big surprise!’ ” 

On tour with Ruby this month, Ran- 
kine plans to listen to “good music and 
good songwriters” (your Joni Mitchells, 
your Simon and Garfunkels). And though 
she has recently been vocal about her 
pressing need to get laid (sample quote: 
‘Tm starting to get really, really jittery”), 
she has changed her tune. T've got a com- 
puter now, so I don’t have to get laid,” she 
says breezily. “And computers don’t snore, 
which is a bonus. And their feet don’t 
smell And they don’t fart on your leg in 
the middle of the night.” Plus, she might 
lose her edge. T'd be far too content.” The 
cackle erupts again. “The last time I fell in 
love, which was years ago, I didn’t write a 
line of lyrics the whole time.” pr] 
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Gerry Mulligan 1927-1996 


ERRY MULLIGAN, IT 

was said, loved to play 

so much that if asked, 

he would’ve jammed 
with a group of Shriners. It never came 
to that, but in a career that spanned 
five decades, Mulligan did share time 
with, among others, Chet Baker, Dave 
Brubeck, Miles Davis, Duke Elling- 
ton, Wynton Marsalis, Thelonious 
Monk and Astor Piazzolla. The bari- 
tone saxophone’s most distinctive 
stylist, he also made jazz history by 
leading ingenious ensembles, as well as 
composing and arranging. Mulligan 
died at age 68 on Jan. 20 in Darien, 
Conn., from complications following 
surgery for a knee infection. 

After precocious success writing for 
late swing-era big bands, Mulligan fell 
in with a group of musicians and 
arrangers who altered the sound of 
bebop, the prevailing jazz style of the 
late ’40s. Mulligan’s style, with its plush 
yet airy tonal feel, was integral to Miles 
Davis’ Birth of the Cool recordings. In 
the early ’50s, Mulligan further solidi- 
fied and popularized the “cool” sound 
of West Coast jazz through the work 
of his quartet, which included Baker on 
trumpet. Together they revolutionized 
the genre by jettisoning the use of 
chordal instruments — a conception 
that led the way for the more radical 
aesthetic of Ornette Coleman. 

The resourcefulness of his subse- 
quent bands and recordings made Mul- 
ligan an enduring jazz star. With his 
Lincolnesque physique and his red 
hair —in later years, arctic white — Mul- 
ligan became a familiar sight at con- 
certs around the world, spinning out 
gorgeously lyrical lines on an instrument 
almost as tall as he was. “He was unique,” 
says guitarist John Scofield, who played 
on 1995's Dragonfly, one of Mulligan’s 
most lauded recordings. “He was one 
of the first to be totally versatile as a 
composer, improviser, orchestrator 
and arranger.” —STEVE FUTTERMAN 
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Live well. 


“I’ know so much has been given to me in my life, to each of us, for 
which we've never paid. All we can do is pass it on to someone else. 
As we climb, lift somebody with us.” 

Make a plan. 


“T believe we have to be responsible for ourselves or we will be 
a liability to somebody along the way. We determine our fate. 
It has to come from within to know that you can, and you will.” 


Be your own rock. 


Prudential offers life insurance, investments, real estate and 
health care that can help you manage your life. And live well. 


ThePrudential G 


http://www.prudential.com 
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CUSACK FIGHTS CITY HALL. SAI 
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HOME ALIVE unites the Seattle music 
| community while teaching self-defense 








SAFE G SOUND 


About a year and a half ago, Home | 


HAT AMIDOING?” 
asks Valerie Ag- 
new of 7 Year 
Bitch, seated in a 
Seattle bistro and 


frantically trying to make order out of a 


chaotic mess of press releases, tour sched- | 


ules and phone messages. “I’m a drum- 

mer, not a fucking concert promoter.” 
Nevertheless, Agnew is doing her best 

to organize a benefit 


Alive decided to put together an album. 
The artists who contributed include Pearl 


Jam, the Presidents of the United States | 
of America, Soundgarden, the Posies, and | 
Ann and Nancy Wilson; many of them | 


wrote material especially for the project. 


Zapata is present on the album with a | 


song she recorded on her own and 
another with her band, the Gits; the sur- 





concert on the opposite 
coast, in New York. 
She’s one of dozens of 
Seattle residents donat- 
ing their time, energy 
and music to Home 
Alive, a self-defense or- 
ganization whose goal 
is literally to get women 
home alive. 

The group is the only 
good thing to come out 
of the 1993 rape and 
murder of singer Mia 
Zapata, a case that re- 
mains unsolved. After 
Zapata’s death, some of 
her friends, including 
Agnew, singer Gretta Harley and visual 
artists Jessica Lawless and Stacey Wes- 
cott, came together to grieve. Then they 
decided to try to do.something to prevent 
other women from getting hurt. “We had 
so much energy, we had to focus it, to put 
it somewhere,” Agnew says. 

“It was important to me to respond in 
some way,” adds Law- 
less, who went to col- 
lege with Zapata. “I was ft 10; q bas 
pissed off, I was scared, omy 
and I was hurt. This was 
something to do. We 
had no idea it would 
turn into this.” 

Home Alive now pro- 
vides three or four self 
defense classes a week in 
addition to occasional 
week-long seminars, all 
of which are taught at the group's class- 
room and workout space in downtown Se- 
attle. Classes are open to everyone, and 
funding has come largely from Seattle’s 


music community. “We did benefits to | 


fund self-defense,” says Harley, who twice 


| last year had to use techniques she learned 


through Home Alive. “We didn’t neces- 
sarily have a charitable mentality. We're 
not altruistic. We're working toward [ pro- 
tecting] ourselves and our community.” 


© THE arr oF © SEL 


Lawless, Harley and Zoe Bermet (from left) bone 
their skills at the Home Alive classroom, in Seattle. 


viving band mates contribute another | 


song under their new moniker, the Danc- 
ing French Liberals of 48. The album also 
includes spoken-word artists such as Jello 
Biafra, Lydia Lunch, Exene Cervenka and 
Jim Carroll. “Having spoken word was im- 
portant to us because it’s been a large part 
of what goes on here,” Agnew says. “And 
we went for a cross sec- 
tion of bands. We're 
happy to have the Presi- 
dents and Pearl Jam, but 
we wanted to get out 
some of the lesser-known 
bands, too.” 


The musicians who 


took part all expresseda | 


belief in Home Alive 
and a desige to do some- 


thing in Zapata’s mem- | 
ory. Pearl Jam’s Mike | 





| McCready calls the murder “tragic, a 
real loss. Anything we can do to make 


Zapata last spent time with her friends. 


“We miss her. But that’s all overshad- 
owed by the fact that Val would person- 
| ally beat the tar out of me if we didn’t 


| come across.” 





things safer for everyone is all right with | 


us.” Jason Finn of the Presidents was a | 





| 


bartender at the Comet, a bar where | 


“Mia was a good friend of mine,” he says. | 


—Tom PHALEN | 
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| IS HARD 
at work in Los An- 
geles on a new record. 
is again 
roducine! but this 
time the Man in Black is cut- 
ting tracks with TOM F ’s 
band and the four remaining 
members of the 
The album is scheduled fear 
an early fall release. Mean- 
while, the Jayhawks have 
decided they will fly on under 
‘a new name without co- 
founder , who 
quit in November. The restructured 
group will enter the studio to start work 
on a new release in March. . 
have rn ae) the 
rate clubs and recorded a follow-up to 
their megaplatinum Cracked Rear View, 
working once again 
with producer Don 
Gehman. The as- 
yet-untitled album 





ny. 








Lush members Emma Arden Phil King, 
Miki Berenyi and Chris Acland (from left) 


finest imported trip-hop and acid jazz, 
has signed a U.S. distribution deal with 
the FFRR label. The first two releases 
will be from , better 


known as the keyboardist for the Beastie | 


Boys, and Japan’s 


RAPEVINE| 


'H are holed up in a Miami 
studio, working with re 
producer of ’s 
Jagged Little Pill. No release date yet, 
but fans can look forward to the sum- 
mer publication of The Fall and Rise 
of Aerosmith, a book chronicling the 
band’s exploits with sex, drugs and 
booze. The author is 's 
biographer STE (Hammer 
of the Gods). .. . Good deed of the 
day: Counterfeit T-shirts confiscated 
during ’s recent U.S. 
tour are being sent to the children 
of war- ravaged Bosnia. . . . 

’ current CD single, “Big 
Me,” contains four non-LP tracks as 





Donating her talents: Dolores O'Riordan well as live versions of “For All the 


will be released on April 23. 

. is thinking bone 
recording her “Dreamin’ My Dreams” 
single as a duet with the 
Cranberries’ I 

) . The cfirdts 
ouldmibeneneache 
Women Against AIDS 
charity. ... A silent auc- 
tion on the World 
Wide Web has been set 
up by 550 Music to ben- 
ah the two members of 

ELS who 
meneced Hripenites when 
their van skidded off a 
Georgia highway in 
September. (Two other 


Cows” and “Watershed.”. . . For all 
those who were dissed on Valentine’s 
Day, 's new album (due out March 5) 


features “Ciao,”a duet by singer 





people died in the Back in the saddle again: Cash is recording with 
crash.) Items for sale Tom Petty band and the former Jayhawks. 


include collectibles 
from L JAM, \, the 
, R.E.M. and . Place your bi be 
at http://www.sony.com. ... England’: M 

Wax label, a purveyor efcome of ae 


and frontman 
. The tune is described as the 
“ultimate anti-love song.” And here we 


thought that was “Love Stinks.” 49 














THE NAMES WILL KNOCK YOU OVER. 
THE PERFORMANCES 
WILL BLOW YOU AWAY. 
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Dionne Farris 
Dave Martuews Bano 
‘Tre Jarwnnns 
Suawn Cowin 
Mary Cuapin Carpenter 
Vicroria WILLIAMS 
Lou Reep 
Bruce Cocxaurn 
Youssou N’Dour 
Nanci GRiFFiTi 
Lime Feat 
James Tayior 
Boz Scages 
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Hail to the chiefs. 


\T’S IO MINUTES TO MIDNIGHT ona fake New Year's Eve in 
Seattle. The club Moe is filled with merrymakers slam-danc- 
ing away 1995, throwing themselves onto the tiny stage and 
knocking over cameramen. The cameras are the reason this 
party is fake: It’s actually r o’clock in the afternoon, four days 
before New Year’s Eve, but this taped concert will be shown 
later on the JumboTron in New York’s Times Square. Still, 
it’s easy to imagine that this is a midnight celebration, as the 
crowd’s been drinking for hours, there’s enough confetti in the 
air to be abreathing hazard, and onstage stand the current par- 
ty boys of rock, the Presidents of the United States of America. 
% THE LAST FAKE NEW YEAR’S EVE in 
Seattle rock was in 1993, when Nirvana played MTV’s Live 
and Loud, a show devoid of mirth or joyous mayhem. Two 
years later avery different Seattle trio is playing songs with 
the unlikely titles of “Dune Buggy” and “Boll Weevil” anda 
sound that combines arena-rock riffs with garage-rock 
rhythms. As it comes closer to “midnight,” lead singer and 
“bassitarist” Chris Ballew makes sure everyone knows he’s 


not taking this too seriously. “We’re going to play awhile,” he says, “pretend it’s 
midnight and play our smash single ‘Cat Scratch Fever.’” When the moment 
comes for the equally fake link with Times Square, neither Ballew nor “guit- 
bassist” Dave Dederer can see a clock for a countdown. “We’ve got to do this 
right,” Ballew tells the crowd, “even though I forgot all the words to ‘Kitty’ and 


we were completely out of tune.” 


%& AS THE AUDIENCE TAKES OVER the count- 


down, Presidential drummer Jason Finn tosses his Santa hat in the air, and “1996” 
starts off to the sounds of “Lump,” the only hit song in history about a fat, paja- 
ma-clad old woman sitting in a swamp. An oversize piece of confetti sticks to 
Ballew’s bald forehead, giving him the look of a thin, punk-rock Mikhail Gorba- 
chev. “We are a professional rock band,” Ballew yells, a huge smile covering his face. 


By CHARLES Ke. Cone 




















noise with so little ammunition. 
“A lot of bands today are 
propped up by technology,” says 
sound engineer Craig Mont- 
gomery, who has worked with 
most of Seattle’s big bands, 
including Nirvana. “If they were 
less than consummate musi- 
cians, it wouldn’t work.” 

Early attention focused on 
the band’s unusual instrumenta- 
tion (a label slogan boasted of 

“three guys, five strings, one / 
nation under God”) or the 
contrast between their 
light-hearted music and 
Seattle’s dark sonic signa- 
ture. “The whole Nir- 
vana, Pearl Jam, Alice, 
Soundgarden thing in the 
Northwest was very Bee 
and dark,” says Kim Thayil of 
Soundgarden, an early Presi- 
dential supporter who still fre- 
quents their shows. “By con- 
trast, it’s refreshing to see a band 
that can be silly.” 

Finn says he can’t understand 
how anyone could ever think of 
Seattle music as only grunge: 
“We talk to people all the time 
who ask us, ‘Are you reacting 
[to Seattle’s dark stereotype]?’ 



























N HOUR LATER, THE 
Hiss Presidents are sitting 

in the Comet Tavern, hav- 
ing a beer and talking about 
the year gone by. The band al- 
so played Moe on New Year's 
Eve last year, but the tiny club 


|, didn’t even sell out. Finn was 


tending bar at the Comet (“a 
great job because you work 
with beer and girls”); Dederer 
was studying urban planning at 
the University of Washington; 
and Ballew was writing songs 
about kitties, chickens and 
monkeys on his four-track tape 
machine, which is pretty much 


» what he’s always done. 


They started 1995 by re- 
cording an album for the Seattle 
indie PopLlama. It quickly 
became the label's fastest-selling 
release ever (“Over 5,000 copies!” 
says PopLlama owner and pro- 
ducer Conrad Uno with a grin), 
but before that record was even 
out, the Presidents were being 
courted by major labels. They 
signed with Columbia because 
they were impressed by their 
A&R executive's drinking ability 





Cnartes R. Cross is the editor 
of the “Rocket,” in Seattle. He wrote 
about Soundgarden in RS 727. 











and with the company’s pledge 
to re-release the album immedi- 
ately. Propelled by enthusiastic 
radio play and MTV’s airplay of 
“Lump,” “Kitty” and “Peaches,” 
the band’s debut, The Presidents 
of the United States of America, 
has gone platinum and is nomi- 
nated for a Grammy in the 
category of Best Alternative 
Music Performance. 

“Right now this is all like 
going to Disneyland,” says Ded- 
erer of the past year. During 
that brief time, the band met 
President Clinton at a political 
rally (which was also one of their 
first gigs), had their picture 
taken with Pulp Fiction star Sam- 
uel L. Jackson (“He was at a par- 
ty,” says Dederer, “and he had no 
idea who we were”) and peeked 
at Madonna’s black bra when 
the Material Girl was courting 
the band for her record label, 
Maverick. Says Finn: “An exam- 
ple of the kind of year we've had 
is that our manager called up 
today, said we were doing The 
Tonight Show next week, and my 
heart rate didn’t even go up.” 

Even with this heady success, 
the Presidents go out of their 
way to announce that they don’t 


rehearse and will only do things 








ghey find “fun.” The F word 

springs up in every conversation 
with the band. “We look like we 
are having fun,” says Dederer, 
“because we are. So many other 
bands are dumb because they 
don’t realize how simple that is.” 

Still, the Presidents are very 
serious about what they call the 
“small business” of being a band. 
Finn even brags about attending 
label marketing meetings. "They 
may seem like wild and crazy 
guys onstage,” says their man- 
ager, Staci Slater, “but they're 
very business oriented.” 

The Presidents work hard to 
make their act seem amateurish, 


As if we got up one day and 
said, ‘This has got to stop!” ” 


VISITOR STOPPING BY 
Actes Ballew’s apartment 

shouldn’t be surprised to 
find him learning to play “Lucy 
in the Sky With Diamonds” on 
a two-string guitar or watching 
a Dr. Seuss video with a buddy. 
| “He has absolutely no cyni- 
cism,” says Ballew’s childhood 
friend Dave Thiele. It is from 
Ballew’s skewed imagination 
that most of the Presidents’ 
songs spring. “Stuff just pours 
out of him at an alarming 
speed,” says Finn with reverence. 




















else in rock is ae as much | with these weird alien eyes over 


to the side of his head.” 

“Chris had a really elaborate 
miniature world,” says Thiele of 
Ballew as a child. “He had a shoe 


| box with little furniture and 


chairs, and he had this whole life 
around Chickey. He has a 
naiveté that he forces on himself 
in a quasi-conscious way.” 
“Chris has always been very 
creative? adds Ballew’s mother, 
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AREY urs DEDERER. “0 MANY OTHER BANDS ARE DUMB 










































































BECAUSE THEY DON'T REALIZE HOW SIMPLE THAT IS.” 
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and their live act is infectious — 
imagine a band that combines 
Andy Kaufman's shtick with the 
sound of the Ramones. Though 
the band members argue that 
their instrumental setup isn’t 
that weird (Ballew plays a two- 
string guitar, while Dederer 
plays a three-string bass), no one 





Ballew began writing songs as 
a young boy and, with Thiele, 
staged shows for his family 
using toys and crude audio 
equipment. His favorite play- 
thing was Chickey, a fur ball of 
unknown species. Ballew de- 
sctibes Chickey as “a little yel- 
low kind of pedestrian-sign guy 


















































x Barbara. “He always had his 


a\, 


toys and his animals and his 
music. And the other chil- 
dren would always say to 

S me, ‘He's so weird? ” 
Now 30, Ballew still 
keeps Chickey around for 
inspiration, and the animal 
is thanked in the album’s 
liner notes. A straight-faced 
Ballew explains that he’s kept 
Chickey all these years “be- 
cause Chickey can play drums. 

He has these little arms.” 
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ALLEW FIRST MET DEDERER 
at Bush, a ritzy Seattle prep 
school. Both came from 
upper-middle-class homes, and 
their families were frequently 
mentioned in society circles. Bal- 
lew’s father spent 35 years as an 
executive at Washington Mu- 
tual Bank, a leading Northwest 
thrift, while Dederer’s family 
helped lead the push to con- 
struct the Space Needle (Ded- 
erer’s grandfather was president 
of the 1962 World's Fair, held in 
Seattle). Dederer grew up in 
Laurelhurst, the neighborhood 
Microsoft’s Bill Gates used to 
live in before he started build- 
ing a mansion the size of 10 city 
blocks in Medina, the posh sub- 
urb where Ballew ‘was raised. 
While at Bush, Dederer and 
Ballew were both in bands, but 
they didn’t play together until 
they graduated and returned to 
Seattle for an alumni function. 
All they remember about that 
first jam was that they played 
“Dear Prudence” (Ballew cites 
the Beatles as his only influence). 
Both went to college back East. 
After finishing at the State 
University of New York at Pur- 
chase, Ballew moved to Boston, 
where he worked as a painter's 
assistant. He also began playing 
with Mark Sandman of Mor- 
phine (from whom he learned 
the two-string guitar) and later 
toured with Beck. The one 
thing that marked all Ballew’s 
musical endeavors, he notes with 













































DAAUHAADTARDRTANTANONNRUER MORAN 
Sl 










































































MECH OO ONDER EMER CM OAECR OR OER EER ERO ENDO COREE ROEM ERAE EATER OURERRORROOREORE 


Rotiinc Stone, Marcu 7, 1996 + 31 





“Undeniably Blur’s most adventurous record to date.” 
Rolling Stone 








Pop songs for the disaffected. 





pride, was that “we ly try to be 
a band.” Despite that attitude, Sandman 
says, Ballew is “one of the most musical 
people ve ever met.” 

Dederer follo,wed a similarly low-key 
approach while attending Brown Uni- 


versity. His most notable college band | 


was called the Big Heads of Pluternis, 
named for characters on a Honeycomb 





“Up COURT FAST- 
INN, BALL 


| graduate school in Boston, so Dederer 
I and Ballew became a duo they called the | 
| Presidents of the United States of 
| America. It was a name “so stupid and 
| funny and majestic at the same time, we 
| had to use it,” Dederer says. 
The Presidents’ career took off 
with the help of Scott, McCaughey, 
| then a booking agent for Seattle's 


cereal commercial. “We did punk or | Crocodile Cafe. “They had sent me a 


R&B covers,” he recalls, “playing one 
chord for 10 minutes.” 

The two friends stayed in 
touch by trading tapes and jam- 
ming during vacations back in 
Seattle. “Chris always had these 
great songs that are really fun to || 
play,” says Dederer. “He has a 
whole backlog of songs that 
aren't about froggies, kitties or monkeys, 


| cassette, which was really weird, just 


banjo and guitar,” recalls Mc- 
Caughey, who is a member of 
the Young Fresh Fellows and 
was the rhythm guitarist on 
R.E.M.’s last tour. “It just 
sounded like they were screw- 
ing around, but I liked it, and it 
was clear they were great musi- 
| cians. I immediately put them on a bill. 


that are about young stupid people being | The crowd loved them.” 


in love. They're brilliant pop songs. [had | 


Finn saw one of those early Crocodile 


a good bunch of songs, too, that Chris | Cafe shows, thought it “was the most 


would play when he was in Boston.” 


After college, Dederer worked as a | 


|, fun ever had” and asked if he could joirs 


them on drums. The most serious Presi- 


teacher, an environmental activist and a | dent in the same way Larry was the most 


clerk in a natural-foods co-op. Ballew 


serious of the Three Stooges, Finn, 27, 





found employment as 3 house painter, | is also the band’s self-described “grizzled 


but he spent most of his time playing 
music. He moved back to Seattle in 1992 
and formed a band with Dederer called 
Go!, which included Dave Thiele on 


| veteran.” He spent seven years with Love 


Battery, a Seattle psychedelic grunge 
outfit that never even hit the Billboard 


| Top 200. (“The list doesn’t go to a mil- 


drums. Thiele, whom the band calls “the lion,” he jokes.) 


fourth President” for his occasional 





The Presidents made up for their lack 








the new album e 15 songs including Charmless Man 


guest appearances, left Seattle to attend || of members, instruments and strings 
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Frogstomp. 





Debut album featuri 
Are Not Going To Make 


Stranger; Back Porch; Kitty; more. 
134239 


(Columbia) & 


THE ONLY CLUB 10 





Would You Say; 


OFFER THESE TITLES MEZA“ =e 


The Rembrandts—LP 
(eastwest) 1226408 


The Black Crowes— 
Shake Your Moneymaker 
(Ami in) 462184 


Talking Heads—Popular 
Favorites 1976-1992/Sand 
In The Vaseline (Sire/ 
Warner Bros.) 
445°841/395*848 





The, Smithereens—Attack 
Of The Smithereens 
(Capitol) 142°133 


DAVE MATTHEWS 
BAND 


Featuring Ants Marching: ‘What 
‘Typical Situation 





and more. (RCA) 


125229 


Breakthrough for this 


emotionally charged vocalist 
Includes the hits You Oughta 
Know; Hand in My Pocket; All | 


Really Want; and more. (Maverick! 


Reprise) 


Encomium: A Tribute To 
Led Zeppelin—Various 
Artists (Atlantic) 1219434 


131*623 





Bruce Hornsby & The 
Range—Hot House (RCA) 
140°988 





, Tears For Fears— 
Raoul And The Kings 
Of Spain (Epic) 139782 


“Strange Days"— 
# Orig. Sndtrk. (Epic 





Tori Amos—Under The 
Pink (Atlantic) 473°207 





Rod Stewart— 
Unplugged...and aed 
(Warner Bro: 1849444, 
, Miles a 
+ Highlights From The 
Plugged Nickel (Columbia) 








Marilyn Manson—Portrait 

Of An American Family 

(Nothing/Interscope) 
487439 


DAS EFX—Hold It Down 
(eastwest)  _-135*848 


America’s Grt. Hits 
(Warner Bros.) _ 2919385 


Mary Chapin 
Carpenter—Stones In 
The Road (Columbia) 
1019543 


Collective Soul—Hints, 
Allegations & Things Left 
Unsaid (Atlantic) 481°614 





“The Crow"—Ori 
Sndtrk. featuring Pantera, 


+ Australian teenage rockers 


album 


Goo. Massive breakthrough from 


Stone Temple Pilots, etc. 


Goodie Mob—Sou! Food 
(LaFace) & 1419473 


Soundtrax) Eq _139°741 
Dwight Yoakam—Gone 
(Reprise/Sire)  189¢834 


Pretenders—tsle Of View 
(Warner Bros.) _139°592 


311 (Capricorn) 135°335 
The Blues Brothers— 
Briefcase Full Of Blues 
(Atlar 136002 
Meat Bunpetes-ta ae 
(London) 9493 
Victoyia Mee 
Moment: Live In Toronto 
(Manmmoth/Aliantg) 








soul 

includes One Of Us; St. 
Right Hand Man; more. (Mercury) 
126°110 


Sarah McLachlan— 

Fumbling Towards pine 

(Arista) 473038! 
Meat Loaf—Hits Out 


Of Hell (Epic/550 
Music) 4719813 


Culture Club—At Worst... 


The Best Of Culture Club 
& Boy George (SBK) 
4719623 


Violent Femmes—Add It 


HP. (1981-1993) 
(Reprise/Slash) 466°656 


The Cranberrlos— 


ferasa; 





(Epic) 


debut. Includes Tomorrow; Pure 
Massacre; Shade; and more. 


132548 





longi ime rockers. Includes the hit 
Name; Only One; Long Way 
Down. (Warner Bros.) 


Soul Asylum—Grave 
Dancers Union 
(Columbia) 445510 


Son Volt—Trace 


Foreigner—Records 
(Warner Bros.) 


At Int 
(Atlantic/Interscope) yoratan OS ag 


478¢230 139410 


1219178 





With nothing more to buy ever! 


“Friends” (Music From 
The TV Serles)— 
Featuring The 
Rembrandts, Hootie & The 
Blowfish, R.E.M., 
Pretenders, more. 
(Reprise/Sire) __139+279 


Bryan Adams—So Far 
So Good (A&M) 467*738 
Pearl Jam—Vs. 
¥ (Epic) 465°427 
Gin Blossoms—New 
Miserable Experience 
(A&M) 463°737 


Bjork—Debut (Elektra) 
4619152 


Bon Jovi—These Days 
(Mercury) 30°104 


Mariah Carey—Music Box 
465435 


(Columbia) 


Rod Stewart—Sing It 
a Rod-Grt. Hits 
(Mercury) 423*822 


Danzi. (American) 
= 4899377 


Pearl Jam—Ten 


¥F (Epic/ 
Associated) 4289433 
Blues Traveler—Travelers 
& Thieves (A&M) 428177 


See details inside. 


“Walting To Exhale"— 
Orig. Sndtrk, featurin, 
Whitney Houston, TL 
Aretha Franklin, more. 
(Arista) 1 

The Allman Brothers 
Band—A Decade Of Hits 
1969-79 (Polydor) 430°439 


Ke O Negative—Bloody 
isses Lesley tse 





Des'ree—| Ain't 
# Movin’ (550 
Music/Epic) 487-264 


John Mellencamp— 


|, Featuring 
Featuring Per 


De ; Gel; uneWey 
Smashing Young Man; The World 


lomorrow; See 
1e Other Side; more. Han I Let Her Cry; Time; more. 
1419481 (Atlantic) 








| Know; 
(Atlantic 1229192 





plus many more. 





487°553 








Everybody Else Is s Boing Ozzy Osbourne—No Dance Naked (Mercury) 
tlatanch Can't Ne an 9 "Dazed And More Tear (Epic/ 485°755 

Confused"—Orig. Sndtrk. Associated) _428128. Candiebox (Maverick! 
Take That—Nobody Else featuring ZZ Top, jae etc, Seal (Sire/Warner Bros.) Sire/Warner) 4859185 
(Arista) /35*806 Kc lant) 468546 425*827 Beastie Boys—l 


Creedence Clearwater Communication (Ca; vale 
Revival—Chronicle-20 


Grt. Hits (Fantasy) 308°049 The Best Of The =a 
: ~] People (Casablanca 


Sngop Doggy Dogg— 


style 
Beal Row) ta 


. Indigo Gira Swamp: 
Interscope/ Ophelia (Epic) 
4779323 


465°955 


e Sheryl Crow—Tuesda\ 
Dt 2 UU | Night Music Club (am) dt 


















| Paul aay 7 


Best (Capitol) " 459*776 


Bales Sertngateet Pantera—Far Beyond 





(Columbia) 436¢592 | Driven (eastwest) 
Bruce Springsteen— gS 468+926 
Tunnel Of Love | Elton John—Goodbye 
(Columbia) 960°115 | Yellow Brick Road 
6, Bruce Springsteen— | (Polydor) __471#060 
Born In The Usa Stone Temple Pilots— 
(Columbia) 336629 pa (Atlantic) 453°043 





Bruce Springsteen— |.—Automatic For 
Nebraska (coun 5S People (Warner 
+ The Ghost Of Tom ie Bros.) ssesze 



























Pantera—Vulgar Display 
a Power (AT ATeO) 


can McLachlan— 
Solace (Arista) 434*548 


Tina Turner—Simply The 
Best (Capitol) 4339342 
U2—Achtung Baby 

(Island) 431213 


“Grease"—Orig. Sndtrk. 
(Polydor) 4249721 


Very Best Of The 
Righteous Brothers 
(Verve) 4230772 


Kiss—Smashes, 
Thrashes And Hits 


(Mercury) 423°731 
Scorplons—Best Of 
Rockers 'N' Ballads 
(Mercury) 423590 
AC/DC—Live (ATCO) 
4539217 


John Mellencamp— 
Scarecrow (Riva) 423°582 















Joad (Columbia) _142*703 Bruce Springsteen— | “The Bodyguard” Orig. 


“H The River (Columbia) | snatrk. (Arista) 


Bruce Springsteen 305+359/395+a50 
The fae Geannne pyioe Speivastaen Southam Harmony And 
(Columbia) 148354 (Columbia) Y” agee800 Pico aie lal er re 















The John Lennon 
Collection (Capitol) 
405¢301 


Sponge—Rottin, 
Pinata (Chaos J 
Recordings) 


David Bowie—Changes- 
bowie (Rykodisc) 412247 


Fu-Schnickens—Greatest 


Hits (Jive) 1419101 





, Bangles—Grt, Hits 


CiV—Set Your Goals 





* (Columbia) 405°977 (Lava/Atiantic) _135°277 
Depeche Mode—Violator The Corrs—Forgiven, Not 
(Sire/Reprise) _ 405*423 Forgotten (143 Records/ 
Paul Simon—Graceland Lava/ATL) 140-863 
(Warner Bros.) _345*751 Esquivel—Cabaret 
Violent Femmes (Siashy_ Manafia (RCA) _141+192 
Warner Bros.) 4689496 , 7 seconds— 
ABBA—Gold-Greatest mia OIE) oe 


Hits (Polydor) 458-406 
Ain't Nuthin’ But A She 


Erick Sermon—Double Or 
Nothing (Def Jam) 1419176 





Thing—Various Artist: 
Featuring Salt-N-Pepa, 
Annie Lennox, Melissa 
Etheridge, Vanessa 
Williams, more. (London) 
139°394 


The Best Of George 
Benson (Warner Bros.) 
142°190 


Tom Cochrane— 
Ragged Ass Road 
(Capitol) 

Ape Hangers— 
Ultrasounds aM) 


1419028 


Victoria Williams—This 

Moment: Live In Toronto 

(Mammoth/Atlantic) 
140947 


Son Volt—Trace 


(Warner Bros.) 139410 


“Clueless"—Orig, Snatrk. 
(Capitol) 133¢900 
Kevin Salem—Soma Cit 
(Roadrunner) 130°237 
Fight—A Small 
Deadly Space (Epic) 
12707 








Hum—You'd Prefer An 
etonant (RCA) 


1359764 
Supergrass—| Should 
Coco (Capitol) 133¢926 





Fleetwood Mac—Time 
(Warner Bros.) 139451 





Peter Frampton— 
Frampton Comes Alive I! 
(El Dorado) 141°200 


y 


Morrissey—Southpaw 
Grammar (Reprise) " 


Rickie Lee Jones—Naked 
Songs (Reprise) 1399329 


Jesus And Mary Chain— 
The Jesus And Mary 
Chain Hate (American) 


Kyuss—...And The Circus 
Leaves Town (Elektra) 
1339702 





Flaming Lips—Clouds 
Taste Metallic (Warner 
Bros.) 139246 


Jim Lauderdale—Every 
Second Counts (avanti) 
138°057 


Interstate Love So 


Featurin ing Good In The Blood; 
Rosoalia: more, (oyeWelciral , 80 


Green Day—Dookie 
(Reprise) 476°549 


Chicago®—Grt. Hits 
1982-89 (Reprise) 4019166 


Journey's Greatest 
Hits (Columbia) 
375+279 











Penny; and many others, (Atlantic) 


Columbia House 


. Includes 
fasolne: Unglued; Pret 
465°963 





.d. lang— C 


in Eat. New collection from 
Canadian Sr featuring If | Were You; Sexuality; 
World Of Love; and more, (Warner Bros.) 


139°519 


ut. Featuring Run 


Around; 


more. (A&M) 


Hook; Look Around; Stand; Just 
Wait; The Good, The Bad, And The aly: 
1026699 


hop crew includes Throw 


Move; more. (Ruffhouse/Columbia) 


shi effort by, {ung peyeredae hip hip. 
fo 


ur Set In The Air; Make A 


1419499 

















rarities includes the hit Good 


Intentions Brother; Hobbit On The 
Rocks; more. (Columbia) 141°523 


Filter—Short Bus 
(Reprise) 125°997 


jt ul ‘Eclecton of 


Anthrax—Stomp nag 
(Elektra) }0°038 





Nativity In Black: A 
Tribute To Black 
Sabbath—Various Artists 
(Concrete/Columbia) 

1119435 


The Best Of New Order 
(Warner Bros/Qwest) 
1119393 





rae 


The Bogmen—Life 
Begins At 40 Million. 
(Arista) 137°083 


Nell Young—Decade 
(Reprise) 129+254/399¢253 


Elvis Presley—The Top 
Ten Hits (RCA) 
125*609/395*608 





Stevie Wonder—Natural 
Wonder (Motown) 
143°214/393¢215 


REO Speedwagon— 
Grt. Hits (Epi) 
167*672 


Eagles Grt. Hits, aL 2 
(Asylum) 317*768 


Janis Joplin’s Grt. 
Hits (Columbia) 
231°670 


Eagles—Grt. Hits, 1971- 
75 (Asylum) 287*003 


Lou Reed—Walk On The 
Wild Side (RCA) 125351 


Jefferson Alrplane— 
2400 Fulton Street (RCA) 
125°161/395*160 


The Best Of Lita Ford 
(RCA) 125°054 





», Slmon & Garfunkel’s 
Greatest Hits 
(Columbia) 219°477 


R.E.M.—Monster Wyarnee 
Bros.) 9929 


doy Division— 
Permanent-The Best Of 
doy Division (weet, 


‘Wu Tang Clan—Enter The 

Wu-Tang (36 Chambers) 

(RCA/Loud Records) 
125°450 





1; Wate) 


ycool. Featuring 
ied Light ‘Special 
bash pa 


Te 8 e 
label debut featuri 
Possum Kingdom; 


9 the hit 
ter Love; 


|0°650 Quitter; Away; more. (Interscope) 


Bite past 
(Elektra) 1329043 
Oasis—Definitel 

Maybe (Epic) 101 


Brandy (Atlantic) 110*502 


Alison Krauss—Now 
That I've Found You 
(Rounder) 120°345 


“Higher Learning”— 

Orig. Sndtrk. (various 
artists) 50 Music/Epic 
Soundtrack) 117°077 





“Reality Bites"—Orig. 
Sndtrk. (RCA) 1249818 


The Beach Cy ae 
Greatest Hits ( gee 


Billy SauerGonee 
Hits (Capitol) 122887 


Blessid Union Of 
Souls—Home (EMI) 
122°549 


Ol Dirty Bastard—Return 
‘To The 36 Chambers: The 
Dirty Version Bere) 

122°382 


Elton John—Made In 
England (Rockevislana) 


2 Pac—Me Against The 
World (Int./Out Da Gutta) 
1219871 


Mouadeth—Youthanaes 
(Capitol) 108340 


Dionne Farris—Wild 
108787 





Warner Bros.) 1379471 Seed—Wild Flower 
Raekwon—Only Built 4 (Columbla) 

Cuban Linx (RCA/Loud Liz Phalr—Whip-Smart 
Records) 137¢141 — (Matador/Atlantic) 102°657 
Deep Blue Something— ¢,, Michael Bolton— 


Home (Interscope) 
1379273 


T Greatest Hits 1985- 
1995 (Columbia) 136*093 


ZZ Top—One Foot in The 
Blues (Warner Bros.) 
1149546 


102°491 


“Tales From The Crypt 
Presents Demon 
Knight"—Orig. Snatrk. 
featuring Pantera, Ministry, 
Megadeth, more. (Atlantic) 
1179200 





Pat Benatar—All Fired 


Up The Very Best Of 
(Chrysalis) 
108*506/398503 
“Murder Was The 
Case"—Orig. Sndtrk. fea- 
turing Snoop Doggy Dogg, 
Dr. Dre, Ice Cube and 
more. (Death Row/ 
Interscope) 112°714 


Adam Sandler—They're 





Method Man—Tical 
(RAUDet Jam) 
1144082 
Real McCoy—Another 
Night (Arista) 113°662 
AC/DC—Back In bea 
(ATCO) 337 
Martin Fagen 7 
House Of Stone And Light 
(Mercury) 119780 
Elton John—Grt. Hits 





All Gonna Laugh At You 
(Warner Bros.) 
1219749 
John Michael 
Montgomery—John 
Michael (Atlantic/ 
Nashville) 1219467 
ly So Called Life” 
Orig. Sndtrk. goes ry 
118°588 





Shania Twain—The 
Woman In Me (Mercury/ 


The Black Crowes— 
Amorica (American) 
111°369 


The Very Best Of INXS 
(Atlantic! 1110351 


The Best Of Sade 
(Epic) 110°379 


The Unplu: 
Collection Vol 1, One. 
Brit te Clapton, 


Gloria Estefan—Hold 
* Me, Thrill Me, Kiss Me 
(Epic) 110°486 


Madonna—Bedtime 
Stories (averich Strat 
Warner) 110°429 


The Jerky Boys (Select) 
a 107°961 


Corrosion Of 
Conformity— 
Deliverance (Columbia) 
ens 
Bon Jovi—Cross Road 
(Greatest Hits) (Mercury) 
1106" 


In concert favorites from folk 
rock superstars, Includes Down By 
The River; Closer To Fine; Least My My; 
Complicated; Galileo; more. (Epic) 


radio hi 


774/399" 


The Tragically Hi 
Day For Night (Atlantic) 
119°883 





Inopanite 100 Bice 
And Rising (Talkin Louc/ 
Verve) 130°625 
Catherine Wheel—Happy 
Days (Fontana/Mercury) 
a 130°609 


Big Audio 
Dynamite—Greatest 
Hits (Columbia) _137¢950 


Phish—Live (Elektra) 





*peaturing the rock 
it paired Anything; 
Margarat; more. 


( ammnoth tlantic) Hj 138958 


Tom Petty—Wildflowers 
{Warner Br 1100155 





Tracy Chapman—New 


Beginning (Elektra) 
1429628 


The Pollce—Every Breath 


You Take, The Classics 




























131°607/391°607 (A&M) 139°675 
Sonla Dada—A Day At Jeff Foxworthy—Games  Eurythmics—Greatest 
The Beach (Capricorn) Rednecks Play (Warner Hits (Arista) 140°160 
130245 Bros.) 133°322 Down—Nola 
Chris lsaak—Forever D snaelo;-Brown: poet (eastwest) 135°889 
aue (Reprise) 130°203 (EMI) 1319714 Michael Jackson— 
Ya) Kid Joe—Menace G. Love And Special Thriller (Epic) 318°089 
Sauce—Coast fo The Best Of Blondie 


obriety Mec ae 


Everclear—Sparkle And 
Fade (Capito!) 
10*070 


Coast Motel (OrervEpI) 


(Chrysalis) 3119811 
Rod Stewart—Grt. Hits 








Patra—Scent Of Attraction 
(850 Music) 134205 





‘Soul Asylum—Let 
+ Your Dim Light Shine 
(Columbia) 129°924 


Kris Kross—Young, Rich 

And Dangerous 

(Ruffhouse/Columbia) 
142810 


Cyndi Lauper— 
* Twelve Deadly 
Cyns...And Then Some 





Az—Doe Or Die (EMI) 
140°% 


715 
R. Kelly (Jive) 142°711 
Bruce Roberts—intimac; 
(Atlantic) 135*970 


Letters To Cleo— 
Wholesale Meats And 
Fish (Giant) 134°320 


The Stone Roses—The 





133°157 | Complete Stone Roses 
eet Deep—The (Silvertone) 1329464 
Infamous (RCA/Loud “Don Juan De Marco”— 
Records) 128850 Orig. Snditrk. featuring the 


Squeeze—Singles: 45's 
And Under (A&M) 136*762 


The Muffs—Blonder And 
Blonder (Reprise) 127¢969 





Loverboy—Loverboy 
Classics (Columbia/ 
Legacy) 106*666 


Boyz Il Men—l (Motown) 
102%681 


Megadeth—Hidden 
Treasures (Capitol) 
133+959 


Nell Youn: irror Ball 
(Reprise) 1319359 
Alan Jackson—Greatest 
Hits (Arista) 137°745 
Rod Stewart—A Spanner 
In The Works (Warner 
Bros.) 1319342 
Blind Melon—Soup 
(Capitol) 1349666 














(Polydor) 4719011 Nashville) 119°768 
The Very Best Of Elvis Letters To Cleo— 
Costello & The Aurora Gory Alice (chery 
Attractions Disc/Giant) 20°352 
(Rykodise) 116968 70,000 Maniacs—MTV 
The Jayhawks— Unplugged (Elektra) 
Tomorrow The Green 469°775 
Grass (American) 118°695 Sting—Fields Of Gold 
Flaming Lips— tata) 113°555 
eid err From The ¢_ G. Love And Special 
atellite Heart (Warner + VE 
Bros) reo Sauce (Okeh/ en 
Monster Magnet—Dopes  ¢. Jeff Buckley—Grace 
To Infinity (A&M) 1228200 ‘ff (Columbia) 1019014 
Echobelly—On G, Shawn Colvin— 
(550/Rhythm * Cover Girl (Columbia) 
King/Epic) 141°564 1019030 


“Angus"—Orig. Sndtrk. 
featuring Green Day, Goo 
Goo Dolls, Weezer, man 
more. (Reprise) _134°882 


Our Lady Peace— 
t Naveed (Relativity) 
* 130¢922 


Tower Of Song: The 
Songs Of Leonard 
Cohen—Compilation 
featuring Elton John, Billy 
Joel, Sting, and more. 
(A&M) 140°178 

“Money Train" — 

* Original Soundtrack 

(550 Music/Epic) 1429257 








KRS-One (Jive) 
140°814 
Junior M.A.F.1.A— 
Conspiracy (Big Beat/ 
Atlantic) & 135988 


smash hit “Have You Ever 
Really Loved A Woman?” 
by Bryan Adams. (A&M) 
125955 
The Best Of 
Kansas® (CBS 
Assoc.) 3279742 


Aaron Neville—The 


Tattooed Heart (A&M) 
125°948 


Melissa de ML 





—Your 
tito Secret (Island) 140°954 
Melissa dias a4 1 
Am (Island) 466°763 
Enough (Island) 


Melissa Etheridge—‘Brave 
And Crazy’ (Island) 388+090 


Melissa Etheridge 
(Isiand) 


(Warner Bros,) _298°760 
Best Of The Doobies 
(Warner Bros,) _291°278 


—The Gold 

Experience 

(Warner Bros.) 
1366 





B46 


Ini Kamoze—Here 
Comes The 
Hotstepper (Columbia) 
1279761 
Duran Duran—Decado 
(Capitol) 401°869 


Meat Loaf—Bat Out 
ot Hall Ep aISS, 
Boston 

(Epic) 
The Pharcyde— 


Labcabincallfornia 
(Delicious Viny!) _143°149 


Terry Ellis—Southern Gal 
(eastwest) 1420992 


The Allman Brothers 
Band—2nd Set {Eplc) 
126°060 


269°209 


ia Ethoridge—Never 
435*180 


9719468 





————— 





C IBF 
Rock; Cover You In 
(eastwest) 


r. Featuring Hard As A 
i; Title track and more, 


135*830 


= 


ne. Featuring Comedown; 


ing 


“Greatesr Hirs 


Jimmy Page & Robert 
Plant—No Quarter 
(Atlantic) 108977 
(,, Alice In Chains—Jar 
t Of Flies (Columbia) 
4719979 


Alice In Chains—Sap 
(Columbia) 122*721 


+ o— 
Greatest Hits (ple) 
40°939 
The Steve Miller Band— 
Grt, Hits 1974-78 (ra) 
290°171 


Alice In Chalns—Dirt 
(Columbia) _445*833 
Alice In Chalns— 
Facelift (Columbia) 
4149292 


Rush—Chronicles. 
(Mercury, )423*780/393*785, 
G, Stevie Ray Vaughan 
The S418 Crying (Ep) 

19 Sky Is Cryin 
ished 9 oo50 





“White Burden’ 
—Orig. Sndtrk. (Tag, 
Recordings) (369028 


Best Of Frank Zappa— 
Strictly connect 
(Rykodiso) 134*452 
(,, Stevie Ray Vaughan 

Y & Double Trouble—In 
Step (Epic) 382¢374 
Grateful Dead—Skeletons 
From The Closet (Warner 
Bros.) 378406 


Grateful Dead— 
American Beauty (Warner 
Bros, 358695 


Grateful Dead—Hundred 
Year Hall nets) 
140°970/390°971 


Van Halen—5150 arner 
Bros.) }43¢582 


Van Halen—1984 Hoyas 

Bros, 124°582 

Van Halen (Warner Bony 
28680) 


Van Halen—Live: Right 
Here, Right Now (Warner 
Bros) 454*470/394*478 


G, Living Colour—Pride 
* (Epic) 1429315 
Gq Joe Satrian! 

** (Relativity) 1419598 
Robert Cray Band— 
Some Rainy Mornin 
(Mercury) 126862 


The Rentals—Return Of 
The Rentals (Maverick/ 
Sire/Reprise) 140°996 


Jeff Healey Band—Cover 
To Cover (Arista) _110°718 
- Rage Against The 
*t Machine (Epic/ 
Associated) 4519138 
Dire Stralts—Live At The 
BBC (Warner Bros) 
379257 


Jim! Hendrix—Band Of 
Gypsys (Capitol) 122598 
Cream—Strange Brew 
(Polydor) 4230475 
ae 
Inplugged (Reprise/Du 
eo 2 sao oy 


Erle Clapton—24 Nights 
(Reprise/Duck) 
430°249/390+245, 
Erle clapton Fron The 
Cradle (Reprise) 101*873 


OLALTON 


Gt Ene Ci oton (Pyaar) 
ic Clapton lor) 
on oS 


Ree tes 1 


The Bottle Rockets— 
The Brooklyn Side 
(Esd Minn. fag/Al) 138°065 





Coollo—it Takes A Thief 
(Tommy Boy) f&)_129*627 
Anthology Of 


read 
(Elektra) 337¢972 


The Freddy Jones 

Band—North Avenue 

Wake Up Call (Capricorn) 
135°517 





Shane MacGowan And 
The Popes—The Snake 


(Warner Bros.) 
Ba 129°437 











American) 











Ruth Ruth—Laughin, Xscape—Oft The WC And The Maad 
Gallery venture!” ‘ Hook’ (SoHo Def/ Circle—Curb Servin' 
139402 Columbia) 133¢173  (Payday/London/PLG) 
Travis Tritt—Greatest (,, October Project— 140°582 
Hits-From The Beginnin: *? Falling Farther In Jewel—Pieces Of You 
(Warner Bros.) _136*B12 (Epic) 438024 (Atlantic) 137-463 





Styx—Greatest Hits: Time 
Stands Still (A&M)196+721 


Ace Of Base—The Bridge 
(Arista) 139°1 is 





Belly—King (Sire/Reprise) 
King ( ibn) 


", Toad The Wet 
 Sprocket—Dulcinea 
(Columbia) 4829166 
“Batman Forever"—Orig. 

Sndirk, (Atlantic) 130°71 
Radlohead—The Bends 
(Capitol) 126°672 
G, Heather Nova— 
¥ Oyster (Workig Cal 
136°54: 





Edwin McCain—Honor 





Among Thieves 
(LavalAtlantio) 135°285 





Primus—Tales From The 
Punchbowl (Interscope) 
Ba 1279852 
Pat Benatar—Best Shots 
(Chrysalis) 401846 


The Doors (Elektra) 
369°991 


3B ppeeletr-Fisahibac 
(A&M). 9359°273 





eely Dar—Alive In 
America (Giant) 139618 
“The Show"—Orig. 
Sndtrk. featuring 
Redman/Method Man, 
The Dove Shack, The 
Notorious B,|.G., many 
mora. (Def Jam) 
Ba 1349791 








Fates Warning—Chasing 
Time (Metal Blade) 
137°182 


The Chleftalns—The 
Long Black Vail (RCA 
Victor) 137°075 
Sepultura—Schizophrania 
(Roadrunner) __ 135*707 
Shelter—Mantra 
(Roadrunner) 135*699 
Greta—This Is Groti 
(Mercury) sac 
ee (Warner 
Bros. 134°890 
Matley Crlie—Decade OF 


Decadence '81-'9 
(Elektra) 4299316 
Gordon Lightfoot— 
Gord's Gold (Grt. Hits) 
(Reprise)291°724/391°722 


Sayre Phillips— 
Naked And Seored! eM 


2 








e172 
Beastie Boye—Licensad Best Of The Doobie 
To Ill (Polydor) me Brothers, Vol. 2 (Warner Buffalo Tom—Sleepy 
a 3519692 Bros.) 193306 Eyed (eastwest) 133°710 
Bad Company—10 From © Mystikal—Mind Of Circle Jerks— 


6 (Atlantic) 3419313 
“Four Rooms”—Original 
Soundtrack featuring 
Combustible Edison 
(Elektra) 140°095 


Mystikal (Bigboy/Jive) 
een ed 


Black Sabbath—We Sold 
Our Soul For Rock ‘N' Roll 
(Warner Bros,) 404°632 


Odditles, Abnormalities 
And Curiosities (Maton) 


Hollerin'—Various Artists 
(Rounder) 142638 





Guru—Jazzmatazz, Vol, II; 
The New Reality 
(Chrysalis) 1339692 


Fllpper—Sex Bomb Baby 
(Intinite Zero/America) 
1316888 


Jethro Tull—Roots To 
Branches {enya 
139°899 





Tripping Dalsy—! Am An 
Elastic Firecracker (island) 
135°608 


“The Doom Generation” 
—Original Soundtrack 
(American) 1479036 


Jude Cole—| Don't Know 
Why | Act This Way 
(Island) 1399717 





‘en; Little Things; Glycerine; and 
fe Crane Records) 


118885 

“Empire Records" — 
Orig. Sndtrk, featuring Gin 
Blossoms, Edwyn Collins, 
The Cranberries, many 
more. (A&M) | 134*932 
Wet Wet Wet—Picture 
This (London) _139°683 
Dream Theater— 
A Change Of Seasons 
(eastwest) 135+855 

Kool G. Rap—4, 5, 6 
“FF (Cold Chillin'/Epic) 

137¢976 


avis cor no Kork 
fariety (Warner Bros. 
¥ 22089 





Vince Nell—Carved In 
Stone (Warner Bros.) 
134°619 


Jennifer Trynin— 
Cockamamile (Squint/ 
Warner Bros. 1319615 
The Best Of Emerson, 
Lake & Palmer (ictory) 
129°775 


Jill Sobule (Lava/Atlantic) 
126789 


Dokken— 

** Dysfunctional 
(Columbia) 127*902 
Colin James—Bad Habits 
(Elektra) 140*087 
Skid Row—Subhuman 
Race (Atlantic) 

121400 


With nothing 





Spark ‘And Fade 
(Capitol) I 130¢070 
Bryan Adame—Livel Livel 


Bauhaus 1979-1983, 


Bob Dylan's Grt. Hits 








lappin’ 4-Tay—Don't 
it The Feelin’ (Rag 





Shaquille O'Neal— 
Shaq-Fu: Da Return 





Hanna-Barbera's 

Cartoon Sound Fx— 

Various Artists (Kid Rhino) 
110°544 





Buddy Guy—Slippi 





Digable Planets— 





Korn (immortal/ 





Red Hot Chill Peppers— 
Out In L.A. (EMI) 108480 
Cralg Mack—Project: 
Funk Da World (Bad 
Boy/Arista) 108*050 
The Jerky Boys 2 
(Select) & 107*979 
Big Head Todd And The 
Monsters—Strategem 


(Giant) (06+898 
AC/DC—Let There Be 
Rock (ATCO) 102384 


‘Amy Grant—House Of 
Love (A&M) 101°667 
Slayer—Divine 

Intervention (American) 
Ba 101329 





Bad Rellglon—Stranger 
Than Fiction (Atlantic) 
102517 





(Reprise) 
Michael Penn— 
March (RCA) 125°294 


Bruce Hornsby & The 
Range—The Way It Is 
(ROS) 125°096 


Eurythmics—Sweet 














Dreams (RCA) __125°013 
311—Grassroots 
(Capricorn) 487*868 





Me'shell Ndegeocello— 
Plantation Lullabies 





Rocket From The 

Crypt—Scream, Dracula, 

Scream (Interscope) 
140°566 


John Hlatt—Walk On 
(Capitol) 1419671 
The Smithereens— 
Blown To Smithereens— 
Best Of...(Capitol) 

~ 122695 











“Heavy Metal"—Orig. 
Snditrk, (Elektra) 122*416 


Best Of Slaughter 
(Chrysalis) 1220325 
The Best Of The Gipsy 
Kings (Nonesuch)121*889 
aubena Hatfleld— 
nly Everythin, 
(wammatvatant) 





) 


219442 
Faith No More—King For 
A Day/Fool For A Lifetime 
E-40—Iin A Major Wa! 
(Jive/Sick Wid It) 7 
1219335 


Moby—Everything Is 
Wron (Elon 9319186 
Adam Ant—Wondertul 
(Capitol) 120°972 
Del Amitri—twisted 
(A&M) 120°733 


Firehouse—3 
(Epic) z0aaa 


AC/DC—Highway To Hell 
(remastered) (ATCO) 
1209311 





Stevie Wonder— 
Conversation Peace 
(Motown) 178-810 
Mazzy Star—She Hangs 
Brightly (Capitol) 118%679 
Black Sabbath— 
Sabotage (Warner Bros.) 
118*380 








Corrosion Of 
Conformity—Blind 
(Columbia) 118°240 


“Boys On The Side"— 
Orig. Sndtrk. featuring 
Sheryl Crow, The 
Cranberries, Bonnie Raitt, 
more. (Arista) 117044 


Dream Theater—Awake 





Concrete Blonde— 
Still In Hollywood 
(.A.S,) 








—it will 


jUarantee: You'll alwai 


units, T-shirts and more. 


° P.S. No risk to try us. We'll send details of the Club's operation with your introductory ship- 
ment. If you're not satisfied for any reason, just return everything within 

obligation. Extremely fair? (Yes.) Great Deal? (Yes.) Making your selectio 
e If the Application is missin 
Terre Haute, Indiana 47811-112! 
© 1996, The Columbia House Company. 


Selections with two numbers count as two selections—write each number in a separate box. 
Contains explicit lyrics which may be objectionable to some members. 


more to buy ever! 


Pretenders—Last Of The 
independents (Sire/ 
Warner Bros.) 480°285 
MTV Party To Go, Vol. 4. 
TLC, En Vogue, Red Hot 
Chili Peppers, etc. 
(Tommy Boy) 478*628 
Meat Puppets—Too High 
To Die (London) 474*221 
Zapp & Roger—All The 
Greatest Hits (Reprise) 
470°344 


Common Thread: Songs 
Of The Eagles. Clint 
Black, Vince Gill, Trisha 
Yearwood, many more. 
(Giant) 469*999 


Prince—The Hits 2 
(Paisley Park) 
466°631 


4549322 
Billle Hollday—Billie's 


Phish—Rift 
(Elektra) 





See details inside. 
UB40—Labour Of Love 
(A&M) 325+472 


Marvin Gaye's Grt. Hits 
(Motown) 367*565 


George Michael— 
* Faith (Columbia) 
362*228 


Aretha Franklin— 
30 Greatest Hits (Atlantic) 
350*793/390°799 


The Beach Boy 
Mage In The U. 
(Capitol) 





346°445 








Best (Verve) 447607 
Del Dulari 
Everything (A&M) 439+331 
Michael Jackson— 
Dangerous 
(Epic) 433920 
INXS—Live Baby Live 
(Atlantic) 430°298 
Roger Waters— 
The Wall-Berlin 1990 
(Mercury) 
423+855/393+850 
Bee Gees—Greatest 
(Polydor) 423°665/393°660. 


Grt. Hits Of The Outlaws 
(Arista) 423°061 
Lynyrd Skynyrd 1991 

ttantic) 4229238 














Madonna—The 


4149557 





(Maverick/Sire/Reprise) Immaculate Collection 
486+951  (Sire/Warner Bros.) 
The Best Of Atlanta 
hythm Section They Might Be Glants— 
(Polydor) 4279500 Flood (Elektra) _404*376 





The Best Of The Gap 
Band (Mercury) 485672 


purchase of one CD or C 


The B-52's—Cosmic 
Thing (Reprise) 383°877 


THERE’S ONLY ONE 
CHOICE. THE ONE WITH 
THE MOST CHOICE! 


* Start off with any 7 hits right now! That's right, just mail the 
which 7 CDs you want now and we'll send them right to your home. 
ee to buy just one more selection in the coming year, 
lar Club price (currently $12.98 to $16.98), and you may cancel your trial membership at 
any time after doing so! (A shipping and handling charge will b 

* 3 MORE FREE! After buying just one mor 
3 MORE CDs FREE! (A shippin /handling 

tions—all 11 for the price of one! And that's it—there's nothing more to buy ever! 

° Free magazine—filled with music you really want. This exclusive full-color magazine 
describes the Selection of the Month in your main music interest, plus alternates from every 
field of interest. You'll receive your magazine about every four weeks (up to 13 times a year). 
You'll also get special selection mailings up to 6 times @ year for a total of up to 19 buying 
Opportunities & year, 

* Convenient home baad 
have to do a thin 

at all, just let us 
* A rock solid 
have less than 
absolutely nothing} 


° More Benefits, More Savings! As soon as you receive your first Magazine, you'll be able to 

your favorite music at hu 
Ds for as little as $1.99 with the 
(Shipping and handling additional). You'll also receive alphab 
with thousands of titles, 


c —Lucy 
(Maverick/Sire/Warner) 
1390212 


Billy Joel®— 
Grt. Hits, Vols.1 & 2 
(Columbia) 
336*396/396+390 


, The Isley Brothers— 
Greatest Hits, Vol. 1 
(T-Neck) 325*522 
Mike Watt—Ball-Hog 
*¥ Or Tugboat (Various 
Artists) (Columbia) 
118*836 





Throwing Muses— 
University (Reprise/Sire) 
1179002 


"Get Shorty"— 
Original Soundtrack 
(Antilles/Verve) _143°719 


Radio (Giant) _106+864 
Poe—Hello 
(Modern) Tl 140+558 


Neil Young And Crazy 
Horse—Sleeps With 
Angels (Reprise) 101253 
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for which you will be billed the 


@ added to each shipment. 
selection during the year, you are then entitled to 
charge will be added.) So it all adds up to 11 selec- 


ping: If you wish to receive the Selection of the Month, you don't 
e shipped automatically. If you prefer an alternate selection, or none 
now by mailing the response card to us by the date specified. 

| always have at least 10 days to make your decision. If you ever 
s and receive a Selection you don't want, return it at our expense—you risk 


igé savings. For example, you'll have the opportunity to get 
assette at regular Club price 
etized seasonal catalogs filled 


as well as great shopping opportunties for videocassettes, storage 


0 days with no further 
ns right now? (Good.) 


2: write to: Columbia House, 1400 North Fruitridge Avenue, 
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C1 Soft Rock 
Michael Bolton, 
Mariah Carey 
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ice. After that, 
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I'll get 11 hits for the price of one—and there’s nothing more to 


g charge is added to each shipment.) 


(27) F1Yes []No 


How have you paid for your mail order 





buy, ever! (A shipping ant 





CO Dance/Pop 

Madonna, 

Real McCoy 

Ozzy Osbourne 
in the past? 


Ci Metal 


Megadeth, 
» Have you ever bought anything by mail 
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C) Rap 
Cypress Hill, 
Wu Tang Clan 
CO Alternative 
Green Day, 
Alanis Morissette 
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Apt._ 
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Please accept my trial me 
advertisement. | agree 

jore selections FREE. 
Write one number in each box... 














Do you have a Telephone? (01) L] Yes L] No 


If yes write in number (05)_( 


Address 








eserve the right to request 
943A/S96 


jon or cancel any member- 


er! (A shipping and han 
C1 Soft Rock 
Michael Bolton, 
Mariah Carey 
in APO, FPO, Alaska, Hawaii, Puerto 


ler the terms o1 
ice. After that, 


y just one more CD within the next year at the regular Club pri 


ny appli 


Credit Card (29) 


—__—_—[JCheck (30) [] Money Order (31) 


OCash (28) 0 


lion.must be used to redeem this special offer— 


be accepted. We 


is applicat 


C1 Dance/Pop 
Ozzy Osbourne 
Have you ever bought anything by mail 
in the past? (27) (JYes LINo 
How have you paid for your mail order 
______ Apt._____ purchase? Check below all that apply: 


Madonna, 
Real McCoy 


C Metal 
Megadeth, 


serviced from Toronto—some terms may vary. Applicabie sales tax 
added to all orders. HYS-KZ 


(03) 





__ Age. 


(J Rap 

Cypress Hill, 

Wu Tang Clan 

C Alternative 

Green Day, 

Alanis Morissette 
Number 


Last Name 














Initial 
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"Il get 11 hits for the price of one—and there's nothing more to buy, ev' 


membership in the Club and send me the 7 CDs indicated below und 





(Hard Rock 
Tom Petty, 

B. Springsteen 
0 R&B 

Boyz II Men, 
Luther Vandross 


2 








Print First Nat 


Send No Money Now-Just Mail This Postage-Paid Card! 


COLUMBIA HOUSE, 1400 N. Fruitridge Ave., P.O. Box 1129, Terre Haute, Indiana 47811-1129 


r. 
re. 
iss 


RUSH ME THESE 7 CDs NOW... 
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advertisement. | agree to but 


Please accept my trial 
3 more selections FREE. So !' 
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State 
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Columbia House _ 





The Face 
of Rock 





Dei 2th G4ete 


san 2on 











The Cranberries—No Need To 
Argue. Featuring Zombie; Ode To 
My Family; title cut; much more. 




















& 


110°478 
more. 


Oasis—What's The Story 


(Morning Gi Featurini 
WorMlenrair Mi vily 


Look Back In Anger; Roll With It; 
(Epic) 





lorning Glory; Don't 





139°766 


James Brown—CD Of JB 
(Polydor) 425°025 





Bee Gees—Best Of, Vol. 1 
(Polydor) 4249358 

















Tears For Fears—Songs 
From The Big Chair 
(Mercury) 423848 


“Saturday Night Night 
Fever'—Origr Sndtrk. 
(Polydor) 423+806/393+801 425+806/393+801 


The Moody Blues—Grt._ Moody Blues—Grt. 
Hits Hits (Polydor) -423°756 423°756 


John Cougar—American_ Cougar—American 


George Thorogood And Foo! (Riva) ___-423+566 
The Destroyers—The Bonnie Raitt— 

Baddest Of The Bad (Hits) Luck Of The Draw 

(EMI) 505 (Capitol) 423°186 





Megadeth—Countdown 
To Extinction (Capital 








G “Forrest Gump"— 
Original Soundtrack— 
(Epic Soundirax) 487¢249/397+240 
(Island) 

AC/IDC—Dirty Deeds Kiss—Alive || 
Done Dirt Cheay (Casablanca) 
(Atlantic) 488-8665 467+035/397:034 
G Sophie B. Hawkins— The Very Best Of Yes 

Whaler (Columbia) (Atlantic ee 

489°153 The Breeders 

The Tractors Splash (Elektra) 7056351 
(Arista) 4889551 Los Lobos 
Gq Harry Connick, Jr— Just Another Band From 

She (Columbia) East L.A. (Slash/Warner 

Bros.) _464+651/394*650 
ACIDC— High Tags George Thorogood And 
(Atlantic) The Destroyers—Haircut 
De Brat Faikafed Ses 
30Ho Def Billy Joel® 
Eraosrch seat Gy Fiver Of Dreams 
Helmet—Be (Columbia) __463+605, 
(Interscope) 486381 G Cypress Hill—Black 
The Best Of Sunday (Ruffhouse/ 
Woodstock—Featuring Columbia) Ty 463596 
Santana, J. Cocker, Jayhewks— 
ie 10, etc. 

(Atlantic) ag6ri26 (ay yiood Town Hal aay 
Warren G—Reguiate. 
G Funk Era (ViglatorAAL) Banzig—Thrall 





Morphine—Cure For Pain 
(Rykodisc) 4819226 


‘Liz Phalr—Exile In 








Atlantic) Ta 479899 
Phish—Hoi 
(Elektra) 4779919 





Jeff Foxworthy—You 
Might Be A Redneck If... 

4749633 
& 


“Philadelphia’— 
Soundtrax) 


Orig. Snatrk. (; we ca 
A Tribe Called es 
Midnight Marauders 
(Jive) 472¢860 








FOR soviangis 


For Squirrels— 
Example (550 Music/Epic) 
145°375 


Crash Test Dummies— 
God Shuffled His Feet 





Deamonsweatlive 
(American) & 


Slayer—Season In The 
Abyss (American) 
B 4620234 
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with clever, catchy songs. Those songs 
included gems like “Lump,” which is typ- 
ical of Ballew’s nonlinear creative pro- 
cess. “ ‘Lump’ is really about the word 
lump, the sound of it,” Ballew explains. 
"Ic started out to be about a tumor in 
my head, but I thought that was too 
depressing. So I thought of a big fat 
woman in a housecoat sitting in a sort of 


stagnant, barely flowing, swampy river. | 


Then I just described that scene. Most 
of my successful songs are like a picture.” 

So far, “Lump” has been the band’s 
biggest hit, successful beyond anyone's 
expectations. Still, Ballew and Dederer 
say they could quit tomorrow if the 
Presidents “stopped being fun” (both 
have recently married, and Dederer, a 
graduate student, needs to complete his | 
thesis on the environmental impacts of 
golf). Finn is less nonchalant when dis- 
cussing the Presidents’ success. “I do care 
a little more, I think,” he says quietly. 


























Finn is also more purposeful about his 
career. He worries that his 
“cheesy, stripped-down 
drum set” might interfere 
with product endorse- 
ments from musical-instru- 
ment manufacturers. As he 
puts it: “I was scared that 
Sabian wouldn’t want to 
endorse me anymore be- 
cause they could see kids 
going out and buying $75 
10-inch cymbals instead of 
the $200 rock crashes.” 
() the Presidents assem- 

ble in Seattle’s Bad An- 
imals studio to prepare for 
a syndicated radio show. 
Two days earlier, the band 
was nominated for a Grammy, and Finn 
and Dederer are excited, though Ballew 
is indifferent. “Hey, it’s great to be in any 
' club or category with Foo Fighters, PJ 
Harvey, Nirvana and Bjérk,” argues 
Finn to his band mates. No one in the 
group seems to know where or when the 
awards are. “I haven’t heard anything 
about it,” says Ballew, looking pleased 
that he doesn’t know or seem to care 
much. In another week the Presidents 
will begin work on their second album in 
this studio, though it probably won’t 
come out until 1997. The irony of being 
in this fancy studio, the most sophisti- 
cated in the Northwest, doesn’t bother 
them. “Our first record was originally 
recorded with a budget of about $4,000,” 
says Dederer. “And this next record is 
still very small, well under $100,000— way 
below the industry norm.” 

“Limitations are good,” chimes in 
Ballew, “as proven by our string choices. 
It’s very good to stay smaller and lim- 
ited.” Many of Ballew’s home-taping 
experiments have been done with Dicta- 
phone microcassette recorders, and he 
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are good,” 




















suggests they record part of the new | 
album this way as well. Dederer is all for 
it, but Finn’s eyebrows rise slightly. 
One song they want to record is 
“SuperSonikz,” for which they've just | 
made a video to be shown during Sonics _| 
games. In typical Presidential fashion, 
the lyrics are slightly skewed: “Up court 
fast-break invaders/And the slam-dunk 
terminators,” goes one verse. For the 
video, the band wore fake game jerseys, 
which on Ballew and Dederer, both long 
and lanky at 5 feet Il inches, looked like 
dresses. “I’m Michael Jordan’s exo- 
skeleton,” Ballew said during the shoot. 


Another Presidential anthem, “We ||| 


Are Not Going to Make It,” appeared 
on the band’s first album. About failure, 
the song usually ends their shows, with 
Ballew and Dederer jumping up and 
down and crashing into each other. The 
tune was originally recorded by a band | 
called Traci Lords’ Ex-Lovers, the mem- | 
bers of which Ballew knew in college. 

——————_ “We're not gonna make 
it,” the lyrics go, “ “cause | 
there’s a million better 
bands/With a million bet- 
ter songs/Drummers who 
can drum/Singers who can 
sing,” The irony is that by 
playing songs about fail- 
ure, chickens and mon- 
keys, the Presidents of the 
United States of America 
have succeeded in ways 
even they never imagined. | 

The question now is | 

whether a band this quirky 
is a legitimate peer of its 
Seattle predecessors. “Of 
the musicians that I know,” 
says Soundgarden’s Thayil, 
“there seem to be two 
points of view on the Presidents. Half 
have a strong criticism of them and 
feel they aren’t serious enough, while 


the other half likes them for just that 


| ” » 
reason.” The group's current success, 


however, is what most people are talk- 
ing about. “The record companies 
must really be scratching their heads | 
on this one,” says Morphine’s Sand- 
man with a laugh. 

Dave Thiele has seen that kind of 


head scratching before, back when he || 


and Ballew wrote soundtracks for 
Chickey. Thiele says Ballew has the kind 
of personality that can’t be changed by 
success — or by failure. “That's a key ele- 
ment as to why Chris isn’t intense and 
he is funny,” Thiele says. “He can’t lis- 
ten to something that takes itself seri- 
ously without laughing at it. He has to 
laugh at stuff that’s ridiculous.” | 
As do all the Presidents. "The older 
you get, the more you realize nobody 
knows what's going on,” Dederer says. 
“Knowing that, we can flail as well as 
anyone else can.” Adds Ballew: “We're 
not afraid of flailure.” : 
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Cal HEN SHE WAS 12, JEN- 
wa nifer Aniston was sent to her 

Wo room for not being interesting 
im enough. “My father told me I 

i had nothing to say,” says the 
vi 27-year-old actress. “He made 
me leave the table.” From 
there, she went into her teens, 
her mouth shut but her eyes 
open, fixed on screens big and small, where actors, 
even those with nothing to say, are furnished lines and 
emotions. “I decided I wanted to be an actress. I 
remember dreaming about it, 
about being on TV.” 

As she grew up in New York, 
Aniston passed through grades 
and jobs, hairstyles and atti- 
tudes. Now she was bookish and 
smart, now flirty and impulsive. 
After graduating from high 
school, she went West, and she 
appeared in a handful of televi- 
sion series, getting canceled and 
dumped but keeping on until, 
two years ago, she found her 
way to Friends, an NBC sitcom 
that became a monster hit and 
did for Aniston just what she al- 
ways knew such a hit would do 
— make her the most fascinating 
person at the table. 

During the last week of 1995, 
Aniston finds herself in Aspen, 
Colo., that Mecca of celebrity, 
hounded by fans and photogra- 

"phers. Interesting is a word that 
seems to cling to her like a 
sweater. Her face is on the cover of several national mag- 
azines, including People, which is calling her one of the 
year’s 25 Most Intriguing People. She has come full cir- 
cle: Fifteen years ago, confined to her room, Aniston was 
trying to figure out what went wrong. Today, dragging 
her skis toward the day’s first lift, she’s trying to figure 
out what went right. “I’m baffled,” she says. “I mean, you 
think you’re just the most uninteresting person in the 
world, and then all this happens, and you have to won- 
der, ‘Is any of it real?” 





IKE SO MANY OF HER FRIENDS, ANISTON 
was shaped by divorce. At first, all was placid 
in her childhood home, an apartment in Man- 
hattan. She lived there with her older half 
brother, Johnny Melick, her mother, Nancy 
Aniston, who had some small success as an 
actress and fashion model, and her father, John 
Aniston, an actor who for years has portrayed Victor 
Kiriakis, a tight-lipped villain on Days of Our Lives. 
(“He's a strikingly handsome man,” says Jennifer. “He’s 
got a mustache.”) Jennifer's godfather was her father’s 
friend Telly Savalas. “I was close to Telly when I was 
younger,” she says. “He was one of the nicest people.” 


Back then, Jennifer could answer the question “Who 
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loves ya, baby?” without thinking twice: everyone. 

When Jennifer was about 9, though, this world began 
to unravel. Her father moved out, her parents split, and 
that was that. “It was awful,” she says. “I felt so totally 
responsible. It’s so cliché, but I really felt it was because 
I wasn’t a good enough kid. And then on top of that, 
my dad wasn’t’ great with kids. He loves kids, he loves 
me, but, you know, I've seen guys that are great with 
their daughters.” 

"I knew the divorce was hard on her,” says John 
Aniston. “And I’m sure I could have done a lot of things 
to make it easier, but it was very difficult.” 

=. From the beginning, though, 
Jennifer may have found shelter 
in her imagination. "From the 
minute she popped out, she was 
the queen of make-believe,” says 
Melick. “She was always walking 
her Barbies through scenes. And 
later, when she started watching 
TV, she was the Bionic Woman.” 

Jennifer’s desire to become an 
actress was confirmed by a trip to 
the theater. “I went to see Children 
of a Lesser God on Broadway,” she 
says. “I was sitting in the second or 
third row, and I was just so blown 
away, and I walked out saying, 
‘That's what I want to do.’ ” 

Maybe this love for acting had 
something to do with a desire to 
beat her father at his own game. 
Or maybe she wanted to please 
him. Or maybe Jennifer, dividing 
her time between her parents, 
wanted to pretend she was some- 
one else, somewhere else. “My 
father did not want me to be in this business,” she 
says. “It's so full of rejection.” 

“Well, I wasn’t terribly thrilled,” says John Aniston. “I 
don’t think a father who knows anything about this busi- 
ness would be thrilled to have a daughter who is in it.” 

“Growing up, we saw our parents struggle,” says 
Melick. “My father didn’t really lock himself into a 
steady income until Jennifer was 5. And we were all wor- 
ried about her going through that.” 

When she was 15, Jennifer was accepted by New 
York’s High School of Performing Arts, the school 
where kids danced on tables in Fame. Her first stage was 
the back row of the classroom, where she blossomed as 
a wise guy. “I did it for attention,” she says. “As sick as 
it sounds, it was the only way to get my father and my 
mother in the same room.” 

Still, some faculty members saw promise in her antics. 
“When Jennifer was in high school, I sat her down and 
told her she would be in a sitcom,” Anthony Abeson, a 
former acting teacher at the school, tells me over the 
phone. “Even then she had a gift for comedy, an ener- 
gy that’s not easy to legislate. Some funny people are 
exhalers. Funny all the time; always 
on. They crowd people out. Jennifer 
was good as an inhaler as well as an 


RJ. CAPAK 





She's not just the oirl of the moment. She's not 
just America’s First Hairdo. She's interesting 


exhaler. Like the tide, she always had the ability to go 
in and out.” He pauses. “If you could see me, I’m mak- 
ing a sort of in-and-out motion with my hand.” 

After graduating from high school in 1987, Aniston 
spent about a year living at her mom’s. College was as 
ill-suited to her plans as the Army or clown school. “I 
wanted her to go to college, and she just didn’t want 
to,” says John Aniston. “She was anxious to get on 
with it. Once she decided what she wanted to do, she 
was very driven.” 

"I guess I missed the personal things about college, 
like that whole coming-of-age thing,” Aniston now says. 
Instead, she spent her days auditioning, her nights wait- 
ressing. Whereas her character on Friends fills orders at 
Central Perk, a fictitious downtown cafe, Aniston 
worked at Jackson Hole, a pseudo-down-home burger 
joint on Manhattan’s Upper West Side. 

When she turned 20, Aniston went West, where she 
fell in with that lost breed of actors who live in the hills 
surrounding Los Angeles, working as messengers, 
receptionists, whatever. (Aniston took a telemarketing 
job, “selling my soul,” she says.) After a year, she found 
her way to Laurel Canyon, a hamlet of actors and 
writers, where she met many of the people who are her 
friends today. In the low-roofed houses that line the 
canyon, they shared wine, griping about jobs lost, 
opportunities missed. “Everybody just kept moving up 
there,” she says. “In all these houses were all our friends. 
And everybody watched out for everybody. We never 
left the hill. We were the hill people.” 

“That was a great time for her,” says Melick. “You 
could tell something was happening, that she was 
spreading her wings.” 

It was during these years that Aniston met future co- 
star Matthew Perry. When asked what time has taught 
him about the actress, Perry narrows his eyes and says: 
"That she’s the worst driver in the history of drivers. If 
I know she’s going somewhere, I stay home.” 

Now and then, the female hill people would head off 
into the woods and form a circle, which they filled with 
candles and personal mementos, hold hands and talk. 
“Women have to become nicer to each other,” Aniston 
says. “There’s such catty bullshit that goes on, and my 
girlfriends and I just started this circle. I remember the 
first time we did it, this one girl was silent through the 
whole thing, and then at the end she was just weeping. 
She just had this huge sort of enlightening kind of expe- 
rience being with these women, and it was, like, women 
are awesome, especially together as a group, so kind and 
warm and wonderful.” 

All the while, Aniston was pushing on, getting cast 
as a regular on a handful of sketch shows and sitcoms 
— Molloy, Ferris Bueller, The Edge, Muddling Through — 
on which she often played the annoying sister. All these 
shows fizzled. “She spent five years working on shows 
that weren't great, but she learned how to stay in there,” 
says actress Andrea Bendewald, a friend since high 
school. “It made her a veteran.” 


Looking back at those days, when she lived in ano- 
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nymity among the anonymous, Aniston talks of fail- 
ure as almost romantic, as something to be endured — 
like a hangover. “You always miss parts of your past,” 
she says now. “Back then it was familiar and safe, and 
now you have no idea what's around the corner.” 

As the months rolled by, Aniston transformed her- 
self, She used to be poor; now she’s rich. She used to be 
the same; now she’s different. She used to be fat; now 
she’s famous. She got fat the way everyone gets fat: 
going nowhere, watching TV, eating from the fridge, 
spooning from the jar, drinking from the carton. “I ate 
“too many mayonnaise sandwiches,” Aniston says, sigh- 
ing. “Mayonnaise on white bread — the most delicious 
thing in the world.” 
~ One day for a call-back, Aniston was told to show up 
in a leotard and tights. Before the audition, she met 
with her agent. Moving a hand along her chunky frame, 
Aniston joked, “ ‘Well, this should blow it for me.’ 

“And my agent said, ‘Actually, I've been meaning to 
talk to you about that.’ ” 

For the next several minutes, Aniston heard her 
own body discussed in the abstract way people discuss 
cars. “My agent gave it to me straight,” she says. 
“Nicest thing he ever did. ... The disgusting thing of 

- Hollywood — I wasn’t getting lots of jobs.’cause.I was 
too heavy.” 

Over the coming months, Aniston gave up mayon- 
naise, pre-meal snacking, white bread, post-meal snack- 
ing and butter. After going through Nutri/System, she 
delivered a testimonial for the program on The Howard 
Stern Show. She eventually lost 30 pounds. Now she 
almost never appears on TV without at least some part 
of her stomach showing. “It was amazing to see this 
thing emerge,” she says, looking at her chest. “I never 
knew I had this body in me.” 

One thing offered the thin Aniston that the fat 
Aniston would probably never have gotten was a shot 
on a new NBC sitcom: In the fresh-scrubbed, datable 
world of Friends, there’s little room for a fat 
one. “It happened so fast,” says Aniston. “I 
went in, read the script, laughed out loud, got 
home and an hour later had the part.” 

“She was the part,” says Kevin Bright, an 
executive producer of Friends. “She was fun- 
ny. She was pretty. It all came through in 
one big stroke.” 

And Aniston knew the show would be spe- 
cial. “It’s all about relationships,” she says. 
“And people really need to see something that they 
can relate to — real-life situations.” What’s more, 
Friends offers someone for everyone: a tall, dorky, inse- 
cure guy (David Schwimmer); a ditzy, guitar-strum- 
ming blonde (Lisa Kudrow); a handsome, jean-clad 
palooka (Matt LeBlanc); a sarcastic, 9-to-5-ing fun- 
nyman (Perry); a dark-haired, blue-eyed Veronica 
(Courteney Cox); and a spoiled suburban princess 
just finding her legs (Aniston). Aniston also became 
the friend with the hairdo, a wispy shag that falls 
around her face in an oval, a style imitated by every 
identity-seeking woman in America. “It’s a great hair- 
cut,” says Kudrow. “But most women just don’t wear 
it as well as Jennifer. They can cut it however they 
want, but they still won’t be her.” 

While masquerading as a kind of urban realism, 
Friends, with its sprawling apartments and surplus of 
leisure time, is as far-fetched as Star Trek. The show 
reflects average lives without blemishes. And it works. 
So far in the 1995-96 season, Friends is No. 3 in the rat- 
ings. In bookstores, Friends trivia and recipe books are 
stacked in pyramids. More than a hit, Friends has be- 
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come something for people to emulate, a model for 
working stiffs getting tanked at happy hours. Across 
the land, those of us who are loners, who stand in cor- 
ners, who won’t dance, are now faced with the spec- 
tacle of strangers exchanging witticisms and high-fives 
with their pals, thumping each other hard on the 
back, being supportive and doing just about every- 
thing else to let us know ' 
that, yes, they are friends. 
In the middle of its second 
season, the sitcom may well 
become that rare vehicle, a 
TV show with the ability to 
launch movie stars. On the 
show, Aniston displays a gift 
for comic timing — and an 
ability to sound natural in a 
three-sided living room — 
that should serve her well on 
the big screen. “What you 
see on TV is only part of 
what Jennifer has to offer,” 
says Abeson, her high school 
acting coach. “She can go 
much deeper.” 
Already, Aniston has com- 


I did. And it’s perfect. It’s nice having the money to 
doit.” 

"This is something she was dying to do,” says Bende- 
wald, who is along for the trip. “I think she really needed 
a break; she worked so frickin’ hard all year.” 

Aniston and her friends are what you and your 
friends might like to be. In a situation where you and 

your friends drink beer, they 
drink wine; where you drive 
cars, they drive all-terrain 
vehicles. And the very lives 
they lead — the auditions, the 
read throughs, the screen- 
ings — seem to emit a kind of 
blue brilliance, like a globe 
with a light inside. As you 
listen to their casual talk, 
the wood in their fireplace 
seeming to burn more bril- 
liantly than wood has ever 
burned before, it’s hard not 
to imagine that you are on 
the set of a TV show, one of 
the many knockoffs of 


Friends, say, where there are - 


no problems that cannot be 
solved in 30 minutes. “We 





pleted Til There Was You, a 
film with Jeanne Tripplehorn 
and Dylan McDermott that 
will be released this April, and Dream for an Insomniac, 
which also stars Ione Skye. In late summer, Aniston will 
be seen in She’ the One, a film by Ed Burns, who di- 
rected The Brothers McMullen. “Everyone who's seen the 
film so far has been blown away by her performance,” 
says Burns. “It’s nothing like her character in Friends. 
The girl can act!” 

More recently, Aniston signed a $2 million contract 
to star in Picture Perfect, the story of a single woman 


and her desire for an engaged man, which will be shot 
this summer. In addition, Fox has purchased specifi- 
cally for Aniston a Washingtonian magazine story, 
“How to Date a Congressman,” which is just now un- 
dergoing that mysterious process whereby all stories, 
large and small, eventually become screenplays. “It’s 
amazing what a good show will do for your career,” says 
Aniston, smiling. “It’s a whirlwind. And you have to 
stop and focus.” That’s why she wanted to come up to 
Aspen, she says. “To stop and ask myself, “What’s up? 
What's real? What's going on?” ” 


NISTON HAS TRAVELED TO ASPEN WITH A 

whole contingent of friends. These are not 

the friends from the TV show, but they 

might as well be. They are pretty and nice 

and often want to know how you feel. 

_There are 12 of them, actors and writers, 

staying in beds and sleeping bags in a rambling house 
on the edge of town. “For years, we’ve been trying to 
get together, and the winter comes and goes, and we 
never do it,” says Aniston, who found the house. “And 
this year, with Friends and everything, I was like “You 
know what? I'm going to do this for us. Somebody’s 
got to go ahead and make the plan. And that’s what 


Aniston (bottom right) in the ziteom Ferris Bueller 





have a problem,” a friend of 
Aniston’s tells me. “The 
wine is warm. But don’t worry. We're chilling it. It 
will be ready in about 30 minutes.” 

While in Aspen, the friends meet each afternoon at 
Bonnie’s, a midmountain restaurant. They eat lunch, 
joke, discuss their lives. Just now, Aniston, who briefly 
dated Adam Duritz of Counting Crows earlier in 
1995, is concerned about a new love interest. “I don’t 
know whether I'd call him a boyfriend,” she says. 
“Especially when it’s so new and I’m so scared and 


Aniston talks of failure as almost ro- 
mantic. You always miss parts of your 
past,” she says. “It was familiar and safe. 
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skeptical and have been on this solo thing. Isn’t that 
weird? I’m dating, and I like him very much. But 
when do I start to call him a boyfriend? Do you de- 
cide to go steady? You don’t anymore. Although 
Daniel, my old boyfriend, was funny. Three months 
into dating he said, ‘Will you be my girlfriend?” Got 
down on his knees.” 

After lunch, Aniston and her friends retrieve *their 
skis and step outside. They huddle up and choose a 
route. Then they’re off — a dozen people skiing in for- 
mation. They ski down cat trails and off through the 
trees, which are bent with snow. Wearing a ski coat, 
black stretch pants, a furry hat and goggles, Aniston 
flies by in a tangle of poles and arms. She skis behind 
Jason Bateman, following his tracks through the snow. 
Bateman is a bright-eyed, high-spirited, 27-year-old ac- 
tor who starred in The Hogan Family and is currently in 
Simon, a WB sitcom. He’s a very nice guy. He tells Anis- 
ton to keep her shoulders back and her eyes forward. 

Making her way down the hill, Aniston’s extremely 
pleasant to look at. Her eyes, warm and alert, seem 
forever on the verge of recognizing an old acquain- 
tance. She is not quite so friendly as her eyes, though; 
they do her a great favor. Her hair is a shade of red- 
dish brown you see in the paintings of [Cont. on 60] 
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HE SNOW, AS RALPH REED WAS 
telling it on the radio, was God’s 
idea of a joke, though there didn’t 
happen to be any snow in Los An- 
geles. On a show called Duffy and 
Company, broadcast on one of the 
local L.A. Christian stations, the 
34-year-old executive director of the Christian Coa- 
lition was talking about the recent shutdown of the 
federal government, which on that very day had been 
scheduled to finally sputter back into business. But 
now, to the delight of Reed and the station’s listening 
audience, a blizzard so apocalyptic as to practically be 
out of the Book of Revelation had buried the coun- 
try’s capital, closing the government down again. “The 
Lord,” Reed said, laughing, “certainly has a sense of 
humor.” ¢ Warren Duffy, the show’s moderator, 
thought that was pretty darned humorous himself. 
He guffawed. People in Washington, however, didn’t 
think it was as funny, even a week later when I got 
there: “It’s jammed! jammed! jammed!” my cabdriver 
cried in frustration at the traffic in the snow-clogged 


(nward Christian 


RX Q_ar 


streets, pounding his steering wheel as he tried to make his way to 
NET-Political NewsTalk Network, in the northeast part of town. I 
had an appointment at NET (for National Empowerment Tele- 
vision, as the network was originally known), where, safe from the 
snow outside, everyone I met was in distinctly better spirits. A broad- 
casting company for cultural conservatives, NET bustled with more 
activity and employees — more than a hundred — than the small build- 
ing could contain, or even the one next to it that the network has taken 
over; and winding through labyrinthine halls that led down one set of 
stairs and up another, from the lobby to the newsrooms to the 
sound booths and three studios, I was greeted by many pleasant peo- 
ple who insisted NET was not an organ of the ideological right but 
a broad-based operation open to all political points of view. 

Well, it seemed all right to me. There are, to be sure, a lot of pret- 
ty conservative shows on NET, including an hour by the Christian 
Coalition; another by the Cato Institute; Straight Talk, with Gary 
Bauer, head of the conservative Family Research Council; a series 
hosted by Reed Irvine of Accuracy in Media, a group obsessed with 
how all the news is written by liberals; American Investigator, a con- 
servative alternative 60 Minutes looking into the “unanswered” ques- 
tions about the Vince Foster suicide; and On Target With the NRA. 
But a lot of the other shows look harmless enough, aimed at in- 
vestors, military-history buffs, train enthusiasts. The program that 
was taping when I got there, American Family, concerned nothing 
more provocative than parents and kids learning how to use a per- 
sonal computer together; and listening in on the recount of the news 
headlines, I didn’t sense any subliminal K1LL CLINTON codes flashing 


across my brain synapses. 
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So all in all, NET didn’t seem so 
scary. It wasn’t Stepford TV, run by 
pod people from Republican Mars; 
and if the lines between Christian and 
Republican agendas were blurred, 
that just made NET a true micro- 
cosm of the cultural-conservative uni- 
verse. Indeed, the founder of the net- 
work, Paul Weyrich, has not only 
been the head of a right-wing think 
tank called the Free Congress Foun- 
dation since 1978 but was also one of 
the political architects of Jerry Fal- 
well’s Moral Majority. Thus, Wey- 
rich is a one-man switchboard for 
crosswiring political, religious and 
cultural concerns, and has worked 
with a take-no-prisoners ferocity to 
make those concerns synonymous. I 


oldiers 


had had an interview scheduled with 
Weyrich, which I arrived to find was 
canceled; but as it happened, Wey- 
rich’s own show, Direct Line, was next 
up after American Family, so I sat 
down to watch. The opening mo- 
ments were devoted to a blistering at- 
tack on Republican congressmen 
who had, as far as Weyrich was con- 
cerned, caved in to President Clinton 
on the budget battle by agreeing to 
raise the nation’s debt ceiling. 

After a few minutes, however, he 
got down to the night’s real order of 
business, which was a court case in 
Hawaii that would allow the legal 
marriage of gay couples. Weyrich’s 
guest was Tom Kilgannon from the 
Christian Action Network. Kilgan- 
non is an earnest, stricken-looking 
young man who was explaining how 
an obscure provision of the United 
States Constitution would make 
this pending Hawaii decision tanta- 





TIANS are searching 








for d TRUE BELIEVER 











te 


mount to the law of the land, in the same way, 
he said, that the driver’s license of one state is 
honored in another; in Kilgannon’s words, 
this case was the “crown jewel of the homo- 
sexual movement.” Even on the TV screen, 


both Weyrich’s and Kilgannon’s mortifica- _ 


tion was palpable. Kilgannon appeared gen- 
uinely terrified by the prospect of an America 
exploding with gay marriages, while Weyrich 
just seethed, getting madder and madder 
about the whole thing. The program took 
phone calls, which the young operator had 
guaranteed me were not screened, and they 
started coming in now; all the callers were 
quite upset. They decried the way an alterna- 
tive lifestyle was being “imposed” on the rest 
of the country, “infringing,” as Kilgannon 
would have it, “on the religious beliefs of the 
rest of us.” I admit I became confused here. I 
wasn’t exactly clear how other people’s mar- 
tiages were infringing on my beliefs, unless the 
courts were going to start forcing everyone 
into gay marriages, and I was reasonably cer- 
tain no one had forced Tom Kilgannon into 
a gay marriage, since it happened that the 
young woman with whom Id been talking 
was his wife. A very sweet, bright young wom- 
an, Meg was understandably less concerned 
with what Tom was actually saying than with 
how he was coming across on television. I 
tried to assure her that he was doing fine. 
We chatted and joked awhile, and I final- 
ly left, the cold winter air blowing my hypoc- 
risy back in my face no sooner than I was out- 
side the door. Returning to Union Station, 
the Capitol gleaming on the night’s horizon 
like a chiseled ice palace, I wondered if it was 
a complete moral failure on my part not to 
have taken Meg by the shoulders, looked her 
in the eye and told her in as calm a voice as I 
could manage, “Meg, you seem like a very 
nice woman, but now you must listen to me 
very carefully: Your husband is not making any 
sense at all.” I felt like I had been some sort of 
spy, not only with Meg but also with all the 
other nice people at NET, except Paul Wey- 
rich himself, of course, who knows better. To 
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Weyrich I’m not a spy, I’m the 
Enemy, and you are, too. 


OU ARE, TOO, BECAUSE, 

Y well, you're reading this mag- 

azine for one, and, after all, if 
Bill Clinton — a rather innocuous fig- 
ure, really, in the political scheme of 
things, not to mention a regular 
churchgoer for whom religion has 
probably played a greater part in his 
personal life than any president in 
modern times, with the exception of 
Jimmy Carter — if Bill Clinton is the 
Enemy, then you're the Beast, the 
whole lot of you. Throw down this 
magazine and check out the hair 
growing on the backs of your hands 
if you don’t think so. 

Weyrich knows this, which is why 
he wouldn’t talk to me. Ralph Reed 
knows this, too, which is why he also 
wouldn't talk; Pat Robertson, the fig- 
urehead of the Christian Coalition, 
knows; and at the Republican Na- 
tional Convention in 1992, Pat Bu- 
chanan knew, hurling down the 
moral gauntlet and declaring war on 
a country of degenerates. In the esti- 
mation of seasoned journalists and 
politicians, Buchanan’s manifesto was 
an electoral public-relations disaster 
that marked the end of whatever 
chances George Bush had of getting 
re-elected. But history may not come 
to see it that way. Rather, history may 
come to view the Buchanan speech as 
comparable to the speech Barry 
Goldwater gave to the 1960 Repub- 
lican convention that nominated 
Richard Nixon the first time, in 
which Goldwater put the party on 
notice that a conservative tide was 
coming and would demand its due. 
Ralph Reed claims that in the 1994 
congressional elections, a third of the 
voters who went to the polls were 
evangelical Christians, and they were 
largely responsible for the massive 
Republican victory, with Catholics 
going Republican for the first time 
ever in an off-year election. “And in 
this year’s election,” Reed was telling 
Duffy on his radio program, “evan- 
gelicals will be the base vote, and 
Catholics will be the swing vote.” 

Tn a country where the vast major- 
ity of people consider themselves reli- 
gious, the Christian right has moved 
beyond its poor-white Bible Belt 
stereotype. Reed’s Christian Coa- 
lition has more than tripled in the last 
few years to 17 million evangelicals 
and Baptists and Pentecostals and 
Catholics, who now include lawyers 
and doctors and business executives 
linked not just by Sunday church 
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services but fax machines and computers and 
satellite dishes. Their influence in current presi- 
dential politics is inarguable. Sen. Bob Dole’s 
own deputy campaign manager has bluntly 
admitted that any Republican candidate with- 
out the support of the Christian right can pret- 
ty much forget about the party's nomination, 
because these are the activists who dominate 
the primary race, raising money and getting 
themselves and others to the polls. Not long 
after launching his campaign last year, Dole 
gave a highly publicized speech about the deca- 
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dence of popular culture that was simply a marginally calmer, sanitized 
version of Buchanan's, and he cleared it with Christian-right leaders 
such as Reed and Gary Bauer before he gave it. And if you've been in 
New Hampshire the last few months leading up to the presidential 
primary, you've had a hard time tuning out the language of cultural 
conservatism, at least until it gave way in the last few weeks to the lan- 
guage of flat taxes; every candidate had television and radio ads talk- 
ing about “values” and “principles” and how “if you believe the 
American family is sacred, that it’s under assault by Washington, Phil 
Gramm’s your man.” 

Republican professionals may dread a repeat of the 1992 Buchanan 
spectacle at the San Diego convention this year, but to someone like 
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DOLE’S DEPUTY CAMP 


about the party’s NOMINATION. 


the Family Research Council’s Bauer, the real threat is 
exactly the opposite. "The odds are overwhelming,” he 
says, “that I would support Bob Dole if he is the Repub- 
lican nominee. But that’s with the caveat that if the par- 
ty at the convention takes a walk on a number of issues, 
particularly abortion, that I think are important, not only 
I but a lot of other people could wind up doing some- 
thing else — though I’m not sure what that would be.” As 
far as Bauer and some of his more ideologically rigorous 
allies are concerned, “taking a walk” 
would include the nomination of a 
pro-choice vice-presidential candidate, 
not good news to whatever aspirations 
might be held in that regard by New 
Jersey Gov. Christine Todd Whitman 
or Gov. Pete Wilson of California or 
Gov. William Weld of Massachusetts 
or, most pertinently, Colin Powell. "I 
don’t know if the Republicans realize 
it or not,” Bauer hints darkly, “but 
they have a real high-risk convention 
coming up, in which they could do 
incredible damage to themselves.” 
Bauer knows that you and J are the 
Enemy, too, perhaps better than any- 
one. A purist on a landscape of para- 
gons, even Ralph Reed is a sellout by 
Bauer’s lights: When Reed laid out the 
Christian Coalition’s agenda last 
spring, 10 points called the Contract 
With the American Family, which 
conspicuously tried to finesse the issue 
of abortion, Bauer blasted him in the 
same way he blasted William Bennett 
several months later for talking up a 
Colin Powell presidency. A one-time 
family-issues adviser in the admin- 
istration of Ronald Reagan, Bauer 
took over the Family Research Coun- 
cil at the end of the ’80s, when it basi- 
cally existed in concept only. Seven 
years later the council has more than a 
quarter of a million supporters, and 
Bauer is among the most important 
and least compromising of Christian 
conservative activists. From Bauer’s 
standpoint, talking to me was, if anything, a measure of 
this purity; such men believe they have nothing to fear. 
At the council’s Washington headquarters, where one is 
first greeted not only by an American flag but also by a 
plaque dedicating the organization to Judeo-Christian val- 
ues, Bauer was candid, open, cordial — a much less 
pinched presence in person than on television. The son of 
Democratic blue-collar parents, including an alcoholic 
father, he grew up in Kentucky across the river from 
Cincinnati “at a time,” he recounts, “when organized 








Steve Erickson’s new novel, “Amnesiascope,” will be 


published this spring by Henry Holt & Co. 








crime literally rari the city — gambling, prostitution. I 
watched families fall apart when fathers never made it 


home with their paychecks.” The young Bauer became | 


a Republican (“to my family’s horror”); the first presi- 
dential candidate he was excited about was Barry Gold- 
water in 1964. 


But even at the age of 18, Bauer found Goldwater a | 


little suspect, more libertarian than a true moral cru- 
sader, so that 30 years later, when Goldwater started 
warning the GOP that the religious right was taking 
over, it sort of confirmed what Bauer had figured all 


along. It is telling that Bauer’s most forceful blow so | 


far in the coming election has been not an endorse- 
ment of any of the candidates running but the anti-en- 
dorsement of one who wasn’t running: Last fall, in the 


most frenzied days of Powellmania, he sent out about 
6,000 faxes to activists and journalists that ripped 


Powell as a not-so-secret liberal, and then held his | 


breath wondering if he had torn apart his own power 
base in the process. He got all of a dozen negative let- 
ters. In the meantime, Christian conservatives have yet 
to coalesce behind any single candidate in this election 
the way they did behind Pat Robertson eight years 
ago, or even in the way they gave their hearts if not 
exactly their imprimatur to Pat Buchanan four years 
ago. Instead, the Christian right has cavalierly strewn 
its affections among Buchanan; Texas Sen. Phil 
Gramm, regarded with skepticism if only because his 
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anti-abortion position seems about as heartfelt as 
everything else about Gramm; former diplomat Alan 
Keyes, who addresses most directly and articulately — 


| indeed, exclusively — the Christian right’s concerns; 


and even Bob Dole, who scored valuable endorse- 
ments from the heads of the Christian Coalition in 


=| caucus-state Iowa and primary-state South Carolina. 


Dole, of course, is exactly the sort of person whom 
Bauer means when he talks about political oppor- 
tunism. “I'm deeply suspicious,” as he put it during our 
interview, “of someone who seems to be doing a wind 
check every morning on an issue like abortion. If on 
something that profound you're willing to make these 
fine gradations of movement in order to deal with the 
latest poll, then it seems to me on almost every other 
issue you're going to be totally unreliable. I don’t see 
Bob Dole as the kind of president who takes risks. And 
I think we're at a point in our history where we need 
someone who takes risks.” 

"So who do you miss most among those not run- 
ning?” I asked. 

“Good question.” Smiling ruefully, he said, “I guess 
before my recent disagreements with Bill Bennett, I 
was enthusiastic about him getting 
into the race. But now I’m not so 
sure it would have been that great of 
a thing — if he would have done the 
same thing as a candidate that he's 
done on the sidelines the last couple 
of months,” It was only later that I 
realized how stunning this answer 
was. Bennett is a man who, if not 
strictly counted among the religious 
right, remains a patron saint of sorts, 
the national warlord against drugs 
under Bush and the author of the 
best-selling Book of Virtues. Like his 
disillusionment with Goldwater, 
Bauer’s answer revealed just how lit- 
tle it rakes for even a kindred spirit 
to fall from whatever esteemed plane 
Bauer views as grace: One fuckup 
and you're gone. 

Yet rigid as his parameters of ac- 
ceptable moral and political behav- 
ior are, Bauer has struck on some- 
thing important about the coming 
election that others avoid, assuming 
they sense its presence in the first 
place. Because Bauer is right about 
his central thesis: There is a spiritual 
crisis in America; anyone of any 
depth at all knows it; and speaking 
at the Foreign Press Center in 
Washington a féw months ago, 
Bauer was eloquent. “For about 10 
years now,” he said, “when the poll- 
sters ask the American people how 
they feel, two-thirds of them say 
that America is headed in the wrong 
direction. They said that when George Bush was in the 
White House, and they're saying it when Bill Clin- 
ton’s in the White House. And I don’t believe when 
they say it that they’re thinking about the economy or 
the military; I think Americans are making a comment 
about the heart and soul of the country. ... You can 
measure a nation by how many of its children cry 
themselves to sleep at night. And in the United States 
today, too many children cry themselves to sleep 
because they've been abandoned by fathers who aren’t 
there. ... I believe that on through 1996 and into the 
next century, this is going to be the great debate in 


| America. It’s going to be a debate about liberty and 
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The movie about Carson, Letterman, Leno 
and the battle over The Tonight Show. 
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inconsequential when it suits 


as they were by the Scriptures. And if Thomas Jefferson 
and Abraham Lincoln were the two iconic visionaries of 








our POLITICAL PURPOSES. 


American history, in that they addressed more powerful- 
ly and insightfully than anyone else the very meaning of 
America, the fact is that Lincoln was a Christian of only 








how you use it, the relationship of liberty to virtue, and 
it’s going to be a debate about the simple question of 
how it is that free men and women live their lives.” 
O ican spiritual crisis — a country that defines 
itself by what it owns rather than by the price 
of what it believes — may be different from Gary 
Bauer's, which is basically an America that likes sex too 
much. And in the throes of such 
a spiritual crisis, the nation is 
doomed to be disappointed by 
both its presidents and its elections, 
because even the national consen- 
sus of an election cannot address 
the collective trauma of the spirit, 
and even the most profound of our 
elections are always an uneasy 
truce between the political and 
spiritual. In a totalitarian state 
where mind control is the order of 
the day, an intense spirituality, col- 
lectively shared by many people, 
can become a blow for freedom be- 
cause it reaches deeper than the 
mind, to the soul, where neither the 
police nor government can go. But 
in a democracy, which exists by 
breathing the crossbreezes of plu- 
ralism and tolerance, the natural 
political expression of a single- 
' minded spirituality is often either 
anarchy or authoritarianism. 
When I asked Bauer if he con- 
sidered the guiding text of Amer- 
ica to be the Constitution or the 
New Testament, his lamest answer 
was the most important. “There's 
no question,” he said, “that the 
guiding text for Christians has to be 
the New Testament. The founding 
documents for the United States 
are the Constitution and the Dec- 
laration of Independence. They are 
not in and of themselves religious 
documents, but they were written by religious men, 
and they do reflect, broadly speaking, a Judeo-Chris- 
tian value system.” 

As Bauer undoubtedly realized, his answer sidestepped 
what he must consider the Constitution’s most embar- 
rassing lapse: its specific and unmistakable instruction 
that the country isn’t supposed to have a guiding religious 
text. Also, since Bauer is a smart man, we must assume he 
is not ignorant of history but, rather, is willfully misrep- 
resenting it. With the fearsome exception of Sam Adams, 
the people who founded the country — George Washing- 
ton, James Madison, Ben Franklin, John Adams — were, 
while certainly men.of deep spiritual feeling, not devout- 

ly religious; they were as impressed by the Enlightenment 


F COURSE, WHAT CONSTITUTES MY AMER- 


| avery vague sort (for which he was attacked in the presi- 
dential election of 1860), and Jefferson was not any sort of 
Christian at all (for which he was attacked in the presi- 
dential election of 1800). While passionately admiring 
Jesus as one of the great moral philosophers of all time, 
Jefferson accepted Jesus as neither a divine figure nor a 
personal savior, and had as little use for the Gary Bauers 
of the late 1700s as they had for him. Jefferson’s God was 





| and then left it to men to sort out the particulars — a 





AT A CHRISTIAN COALITION CONVENTION, THE FAITHFUL GIVE VENT TO THEIR POLITICAL FERVOR. 


Creator who endows each of us with inalienable tights, in- 
cluding the right to tell Gary Bauer to take his grim self- 
righteousness and stuff it. 

For the better part of a decade, however, Bauer and 
Christian conservatives have been a lot more effective at 
telling the pagans among us to stuff it. If they have the 


when liberal presidents try to speak to the country’s spir- 


“malaises” (a word Jimmy Carter never actually used), 
because their liberal nature recoils from sounding judg- 
mental; conservatives, on the other hand, are perfectly 
comfortable using the rhetoric of judgment, which galva- 


nizes their message and their sense of mission. Second, 








ly pENY 11 but insist that it’s | 


an ambiguous supreme being who created the universe | 


culture on the run, it’s for a number of reasons: First, | 


itual crisis, the result is a lot of mush about “funks” and | 





by ridiculing as square, narrow-minded hysteria the very 


{their children to an ever more debased popular culture; in 
| the process this elitism condescends not only to the par- 
ents but to the culture as well. For 40 years, a lot of us 
said rock 8 roll could change one’s life, and now we not 
only deny it but also insist on its inconsequentiality when 
it suits our political purposes. What once went around 
has now come around: As conservatives love to point out, 
in the ’60s the clergy of the left were perfectly happy to 
cast the debates over civil rights and Vietnam in brutally 
religious and moral terms; and in the presidential election 
of 1960, questions about John Kennedy's Catholicism, and 
how it might inform his conduct of the presidency, were 
condemned out of hand by liberals as just anti-papist big- 
| otry, when in fact the structure and orthodoxy of the 
Catholic Church made such questions entirely valid, at 
least until Kennedy forthrightly addressed them. Now, 
confronted with comparable questions, the Christian 
right sheathes its bully tactics in the same indignant 
protests of religious persecution. The religion that is its 
political sword is, as well, its political shield. 

Happiest for the Christian right, 
though, in terms of sheer power pol- 
itics, is that it has the luxury of 
being, in the deepest recesses of its 
soul, anti-democratic. In its right- 
eous wrath it hates democracy’s 
messiest promise: that at the Rubi- 
con of freedom that the Bill of 
Rights represents, the values of the 
majority must accede to those irri- 
tating inalienable rights that God, 
possessed by some subversive im- 
pulse, gives to each of us. This allows 
Paul Weyrich and the guests on his 
TV show to turn definitions of free- 
dom inside out, so who you marry 
and how you conduct your own pri- 
vate life somehow becomes an in- 
fringement upon their beliefs, in the 
same way that Ralph Reed’s pro- 
posed refinement of the Consti- 
tution, the religious equality amend- 
ment, would slyly sabotage the First 
Amendment by invading public life 
with more and more religious ritual 
and symbolism, relegating freedom 
of worship to the rule of the many 
rather than the conscience of the 
one. There is also the implicit argu- 
ment of cultural consetvatives that 
democracy invalidates itself when it 
elects someone like, say, Bill Clinton, 
who is viewed as not merely a bad 
president but a false one. In what 
might be considered constitutional 
heresy, this conviction has been rein- 
forced over the last several years by House Republican 
| leader Dick Armey, Sen. Jesse Helms, retired Lt. Col. 
| Oliver North and Republican presidential candidate 
Robert Dornan, in references on the floor of Congress 
(when addressing Democrats) to “your president” or the 
refusal to call Clinton the commander in chief. The insidi- 
ous logic of this is that any electoral process that produces 
| an illegitimate president must thereby be illegitimate 
| itself, The last time a presidency’s very legitimacy was so 
challenged by so many was 186L. 

Tt may be that in terms of the 1996 election and beyond, 
the only thing that will finally stop the Christian right is 
the Christian right. Having grown to become the single 
| most powerful political force in the country, driving the 








liberals have played into the hands of the Christian right 


real panic of parents who feel they are losing control of" | 
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country’s most powerful political party at both the grass- 
roots and institutional levels, it has nonetheless shown 
the first signs of cracking like a fake diamond; and if the 
chisel was Colin Powell’s quasi candidacy, the hammer 
was the movement’s own success. The Christian right is 
now bigger than a single spokesman or point of view can 
control. About as monolithic as Eurocommunism, its 
ever more fragmented leadership is splayed across a spéc- 
trum that extends from the two-fisted intellectualism of 
William Bennett (who in a flash of either expediency or 
wisdom has recently suggested the crusade against abor- 
tion might better be left to argument than to a constitu- 
tional amendment) to the gonzo terrorism of Operation 
Rescue’s Randall Terry (whose bloodlust in the name of 
the unborn has a certain psychotic ecstasy about it). 
Terry probably makes Gary Bauer wince almost as 
much as Bennett does. 


If Bauer does not endorse a presidential candidate be- | ™ 


cause none is quite unsullied enough for him, Ralph Reed | 


— “a pro,” Clinton adviser George Stephanopoulos calls 
him, not unadmiringly — has reasons altogether shrewder 
and more hardheaded. He knows that Republicans may 
consider the Christian right in the same terms that Demo- 
crats view African-Americans, as a voting bloc that not 
only will have nowhere else to go in November but also 
is potentially more trouble than it’s worth. Political ana- 
lyst Kevin Phillips sees Christian conservatives as “a slight 
net minus for Republicans, pushing the party too far to 
the right and throwing Bob Dole off balance in the pro- 
cess, which is why his poll numbers have sagged recently. 
The Christian right is worth something if you don’t have 
to make a lot of concessions to get it, which, of course, 
you always do.” Democratic pollster Guy Molyneux 
agrees, saying that Christian conservatives are “an ex- 
tremely important group of voters to have. It makes up 





WEYRIGH, THE ARCHITECT OF THE CHRISTIAN-RIGHT NETWORK 


between 10 and 19 percent of the electorate... but if 
the candidates are seen as catering to that wing too 
much, it can hurt them.” Ann Lewis, Clinton’s deputy 
campaign manager, says, “I think the real question in 
1996 is whether a determined, politically mobilized 
minority will continue to hold the American political 
system hostage as it succeeded in doing in 1994.” She 
says the answer “depends on how many people turn out 
to vote.” In other words, Reed’s Christian Coalition has 
become paralyzed by its new power: It is now large 


enough to bear the responsibility for Dole’s possible | 


defeat in 1996 in the way it wasn’t quite yet formidable 
enough to bear the blame for Bush’s in 1992; and if it 
should mobilize behind someone who then falters, the 
coalition’s influence would falter with him, in the same 
way the Moral Majority faltered with Pat Robertson in 
the late ’80s. All of this might explain why, speaking on 
Duffy and Company, Reed sounded more preoccupied 
with keeping Republican control of the Congress than 
winning Republican control of the White House. 

Reed aside, however, the foot soldiers of the Christian 


calculations. At a Republican convention in Florida a 
| few of months ago, where reportedly a third of the del- 
| egates would have counted themselves such foot soldiers 
and the Christian Coalition held a huge rally in town the 
night before, I watched presidential candidate Alan 
Keyes, a former State Department and U.N. offi- 
cial who rules his own little part of the right wing’s 
talk-radio empire, electrify and transport the del- 
egates almost beyond their better political judgment. 
One of the least-known men running for the Re- 
publican nomination, he came onto the stage, his 
black face looming Oz-like over the convention’s 





giant monitors. Keyes’ strategy apparently was to ,| 


humiliate the delegates into supporting him, chid- 
ing them not only for their failure of nerve 
but also for their moral failure, too: You 
say you want a revolution, he declared, but 
I am the trie revolutionary, the one who 
understands that the real problem with 
America is spiritual, the decimation of 
“the marriage-based two-parent family,” 
the holocaust of abortion, the fraud of 
affirmative action. “I am an abolitionist!” he 
thundered. Just as 150 years ago he would have 
fought to free the slaves from their plantation 
chains, he had now come to free the Repub- 
licans from common sense. 

Listening to Keyes, the audience became 
prostrate with rapture. The more it cheered, the 
more he insulted it and the more it cheered 
back. When his allotted time ran out and he 
wasn’t finished, the convention officials turned 
off the microphone; the audience howled in 
protest. Keyes didn’t move. Minutes passed. 


GARY 


Music blared from the speakers. Dislodged not an inch, | 


Keyes went right on screaming, and though no one 
could hear a word he said, the cheering just got louder 
and louder, until the mike finally came back on, as 
though he had transformed his voice back into sound 


through nothing more or less than his own will and per- | 
haps God’s. The crowd roared. It roared for the chime | 


of his words and the authenticity of his righteous fervor, 





and it may have even roared for his blackness, which, im- 


right are not always likely to feel bound by such canny | 


THE TRUEST BELIEVER: ALAN KEYES, WHO CALLS HIMSELF AN ABOLITIONIST, CAMPAIGNS IN DES MOINES, IOWA. 


probably, in a gathering that included few African- 
Americans, made him one of them. Like all the true 
believers among the Christian Coalition, not Pat Rob- 
ertson or Ralph Reed but the ordinary people they ex- 
ploit whose anguish is deep and heartfelt, Keyes was a 
fellow outcast, another American nomad, and it was not 
just his words that wore that status but his face, the 
black face and the white blinding words. 

When Keyes finished and left the stage, I rushed out 
into the open convention center to find him. He was 
hurrying away in the wake of the sensation he had cre- 
ated, lingering for a moment among a crowd of dazed 
new admirers. These were not wealthy retirees respond- 
ing to the novelty of a black archconservative, con- 
gratulating themselves on the fact that he was OK with 
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them even if, no getting around it, he certainly was 
| mighty black looking. Rather, these were old white men 
| in frayed shirts and faded pants with the cuffs rolled 
| too high, so genuinely moved by Keyes that they came 
| up to shyly shake his hand and then didn’t let go, 
pumping his hand over and over, not finding the words. 
Just as shyly, Keyes thanked them in return. The al- 
chemy for this kind of connection is complicated al- 
most beyond literal understanding. As [Cont. on 54] | 
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[FEEL ALRIGHT 


Steve Earle 
E-Squared/Warner Bros. 


T SEEMS LIKE A COUPLE OF LIFE- 
times ago that Steve Earle ap- 
peared destined to become the 
|) Bruce Springsteen of country mu- 
) sic. Introducing himself with 
By) 1986's Guitar Town, Earle arrived 
on a wave of “new traditionalism” 
that extended from the terse con- 
servatism of Randy Travis to the 
hillbilly flash of Dwight Yoakam. 
While others in the class of ’86 found 
popular acceptance more quickly, Earle 
showed the most potential. His South- 
ern populism and unbridled rebel- 
liousness offered a bridge between the 
hard twang of rural country music and 
the harder dynamics of rock, reinforcing 
the strengths of both camps rather than 
settling for a dilution more typical of 
the Eagles. 

After continuing down the same road 
with 1987’s Exit 0, an album almost as 
strong as Guitar Town, Earle took a metal- 
lic detour. Both Copperhead Road (1988) 
and The Hard Way (1991) buried some in- 
spired material beneath too many guitars, 
undermining the country side of his 
music. As Earle began to attain greater 
nototiety for his drug use, divorces and 
tattoos than for his music, his once- 
promising career looked more like a high- 
way wreck and was viewed with ap- 
prehension by those who slowed down to 
gape at the carnage. It was said that Earle 
couldn’t even get arrested in Nashville — 
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until he hit bottom after a 1994 crack bust. 

I Feel Alright sounds like the album 
Earle should have made after Exit 0, al- 
though its songs are fired by his struggles 
in the years since. As innocuous as the title 
sounds, Earle makes it seem more like a 
threat, a dare directed at those who “would 
live through me/Lock me up and throw 
away the key/Or just find a place to hide 
away/Hope that I'll just go away.” He fol- 
lows with a defiant “huh!” as if the tail- 
between-his-legs contrition that his detrac- 
tors might have expected is about as likely 
as a dog learning to play guitar. 

Though last year’s acoustic Train a 
Comin’ was widely (and, at the time, right- 
ly) hailed as a renewal for Earle, the 
harder-edged conviction of I Feel Alright 
makes its predecessor feel like the musical 
equivalent of a halfway house. On Train a 
Comin’, Earle recast himself in the tradi- 
tion of Texas troubadours, paying proper 
respect to his elders (Guy Clark and 
Townes Van Zandt in particular) while 
acknowledging his excesses in such songs 
as “Goodbye” and “Angel Is the Devil.” 

With I Feel Alright, Earle has returned 
full force with an electric vengeance. 
While such songs as “Hurtin’ Me, Hurt- 
in’ You” and “Hard-Core Troubadour? 
with its playful quote from Springsteen's 
“Rosalita,” sound like they could have 
been highlights from the best of Earle’s 
early albums, there was nothing in his past 
work to predict the Beatlesque buoyancy 
and yearning harmonies of “More Than I 
Can Do?” the bare-bones bluesiness of 
“CCKMP” (“Cocaine Cannot Kill My 
Pain”) and “South Nashville Blues,” or 
the string-laden, gospel-tinged heartbreak 
of “Valentine’s Day.” 

The latter song is indicative of the 
album’s production strength, in which 
streamlined arrangements provide just 
enough context for the naked emotion of 
the material. Whatever sentimental trea- 
cle a title such as “Valentine's Day” sug- 
gests, the ballad is as hard as any of the 
rockers, with the gospel legends Fairfield 
Four and a string section providing exqui- 
site complement to Earle’s ravaged vocals. 
In its wasted tenderness the performance 
is as uncompromising as “he Unrepen- 
tant” the tougher cut that follows. 

Where so many self-styled outlaws suc- 


~ cumb to bad-boy posturing, Earle allows 


equal opportunity to the women in his 
songs; the protagonist of “Now She’s 
Gone” and the distaff half of “Billy and 
Bonnie” show a wildness that puts the men 
to shame — and leads them to ruin. There 
is an air of romantic recklessness within 
even the more conventional love songs. On 


“More Than I Can Do,” Earle pledges to 
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a resistant lover: “You said you're gonna 
call the cops/But I ain’t gonna run/Be- 
cause you're the only one.” , 

On “You're Still Standin’ There,” a 
duet with Lucinda Williams that ends 
the album, such constancy seems more 
like a promise than a threat. Though 
much of the album offers a tour of one 
man’s hell — with Earle as a roadhouse 
Dante — the songwriter’s creative resur- 
gence ultimately supplies his redemption. 
With an album that hits as hard and deep 
as I Feel Alright, the future looks bright 
for Steve Earle. Again. 


kk kk 
SET THE TWILIGHT REELING 
Lou Reed 


Warner Bros. 


FTER YOU'VE DEVOTED AN ENTIRE 

album to the ultimate concept — 
death and the mourning after — what do 
you do for an encore? If you're from New 
York and you're Lou Reed, you write 
about the kind of small pleasure that 
makes life amid the ruins worthwhile: the 
magic and luster of a good chocolate egg 
cream. Only Reed could invest a song 
about 50 cents’ worth of seltzer and syrup 
with roiling guitar and almost corny vocal 
zeal (“You scream, I steam, we all want 
egg cream!”) and put it at the beginning 
of a record about emotional renewal and 
personal discovery. 

Then again, Reed has been singing 
about rebirth since “Beginning to See the 
Light,” on the third Velvet Underground 
album, and the only difference between his 
egg cream jones and the hard-core addic- 
tion he dramatized in “Heroin” is one of 
degree. He's still talking about overwhelm- 
ing need and desperate fulfillment. 

Set the Twilight Reeling does not boast 
either the narrative grip of Reed’s 1992 
mortality suite, Magic and Loss, or the 
high-velocity wordplay of 1989’s New 
York. But Twilight is, in its shotgun way, 
strong, convincing Reed: prickly, confes- 
sional, poisonously funny, unabashedly 
romantic. And it gets under your skin in 
a cumulative way. The Motown-by-can- 
dlelight intonation of Reed’s twangy gui- 
tar and whispery vocal is a model of min- 
imalist soul. Reprising the rhythm from 
“Walk on the Wild Side” in “NYC 
Man” may seem like a sucker-bait play, 
but the familiar attitude shuffle and 
slightly sour horns suit the underlying 





bitterness in Reed’s tough-guy adieu. His 
kick in the right-wing nuts, “Sex With 
Your Parents (Motherfucker) Part II,” is 
more like a comic intermission, but no- 
body else in rock & roll says the M word 
with more drop-dead class. 

Reed has dedicated Set the Twilight Reel- 
ing to his paramour, Laurie Anderson, and 
he is not embarrassed to step up to the 
kissing booth in either the doofy chorus of 
“HookyWooky” or the wry wooing of 
°The Proposition” (“But just like a bulb 
screws into a lamp/And we were meant to 
be”). The album, however, is less about 
consummation than transformation and 
its consequences — for better and worse. 
The austere R&B pledge of troth “Trade 
In” is mined with loathing and self-incrimi- 
nation. With its Loaded-era guitars and 
Berlin-style fatalism, “The Adventurer” is 
lucent pop with a tart aftertaste, a song of 
poignant admiration and pointed leaving. 

Reed has been a changed man on rec- 
ord so many times, it’s easy to mistake sin- 
cerity for shtick. But the central image in 
the closing, elegiac title track of a soul 
singer in mid-epiphany — “But as the 
drums beat, he finds ‘himself growing 
hard/In the microphone’s face he sees her 
face growing large. . . . I accept the new- 
found man and set the twilight reeling” — 
has the ring of truth and the distinct kick 


of autobiography. And when you get right | 


down to it, true love and a new day rising 


| are both a lot like a good egg cream: sweet 


— DavibD FRICKE 


THE GRAY RACE 
Bad Religion 
Atlantic 


Pes THAT ARMY OF NEO- 
punkers beating old formulas to 
death; The Gray Race comes more than 5 
years after Bad Religion first roared out of 
the Los Angeles suburbs, already com- 
mitted to slipping substance into their 
grinding rock groove. The songs are 
wordier now, filled with earnest warnings 
about the continuing collapse of Western 
society, but the band hasn’t lost its frantic 
drive or knack for clean pop hooks. For 
Bad Religion, punk has always been more 
than three chords and a fashionable snarl. 

Greg Graffin shows no interest in easy 
profit by playing to present-day ado- 
lescent fears. Backed by the fervent gui- 
tar work of Greg Hetson and Brian 





Baker (who replaced founding member 
Brett Gurewitz), Graffin instead chal- 
lenges listeners with grim dissections of 
mankind as a species, offering dire pre- 
dictions of a population catastrophe. 
"Empty Causes” even draws parallels 
between the unmet promises of ‘60s 
utopia and his own mohawked fans’ futile 
shouts of “fuck the government.” 

"Punk Rock Song” explores horrors far 
beyond the stilted comforts of suburbia 
and takes aim at the twisted political val- 
ues of a disintegrating national culture: 
"Ten million dollars on a losing cam- 
paign/Twenty million starving and 
writhing in pain.” Graffin’s indictments 
are delivered at-a quick pace; producer 
Ric Ocasek allows barely a second to pass 
between tracks. Sociopolitical manifestoes 
aside, songs like “A Walk” are as energetic 
and hook filled as an old Go-Go's tune. 

There is a sameness to some songs that 
keeps the album from matching such 
milestones as 1988's Suffer or 1993's Recipe 
for Hate. But even if bands like Green 
Day and Rancid sell more records by 
aping the old punk sounds, Bad Religion 
are working to bring a deeper sense of 
purpose to a music they can honestly call 
theirown. —STEVE APPLEFORD 
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LOOKING EAST 


Jackson Browne 


Elektra 


ITH THE DEATH KNELL TOLLING 
for classic rock, some of our most 
beloved dinosaurs may begin resorting to 
desperate and potentially embarrassing 
measures to seem hip. But not Jackson 
Browne, bless his heart. He even looks the 
same as he did 20 years ago: same modi- 
fied pageboy hairdo, same soulful puppy- 
dog eyes that drive a certain type of girl 
crazy. And on his new album, Looking East, 
Browne delivers earnest, graceful roots 
pop that’s in keeping with the direction his 
music has been going since the "70s. 
That’s not to say that Browne has 
blazed a narrow trail. He has shown him- 
self to be equally adept at driving rockers 
and tender, folky ballads, and has tackled 
both confessional writing and social com- 
mentary. On his last LP, 1993's I’m Alive, 
Browne looked predominantly inward; on 
Looking East, he shifts his focus back a bit 
to some of the troubles surrounding him. 


But however bummed out he gets, the 
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music — much of which Browne wrote in 
collaboration with the members of his 
band — is warm and buoyant, and the ar- 
rangements are full of space and light. 
The lyrics offer hope, too. Granted, the 
reggae-laced “It Is One” paints a pretty 
bleak picture of global violence and op- 
pression, But on “Alive in the World,” 
Browne falls in sync with the lilting melody 
and enjoys the big roller-coaster ride “with 
all its heartbreak and its joy.” The title 
track is equally corny and endearing, off- 
setting, warnings of hunger and discontent 
with upbeat guitar chords and a message 
about the power of positive thinking. 
And, happily, Browne indulges us with 
a couple of silly love songs. “Baby How 
Long” benefits from a sinuous slide-guitar 
riff and backing vocals by Bonnie Raitt. 
And ‘Tm the Cat” is Browne at his peace- 
ful, easy best; it’s a shimmering gem with 
a playful lyric and a tasty hook. Virtues 
like those never go out of style. But about 
that hair... . — Exysa GARDNER 
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PUSSY, KING OF THE PIRATES 


The Mekons With Kathy Acker 
Quarterstick/Touch and Go 


F OR NEOPHYTES WHO HAVE LONG 
heard that the Mekons may be the 
best-kept secret in the post-punk under- 
ground, this is an unpromising album with 


which to begin a long-term romance. And | 


for Kathy Acker fans, the Mekons may 
come across as too boozy and ruddy for 
Acker’s abstract, ‘albeit X-rated, brand of 
post-feminism. Which is exactly why these 
contrarians got together — cozying up to 
expectations was never part of the agenda. 
The Mekons contribute a typical 
hodgepodge of music that includes East- 
ern syncopations, reggae, Eurodisco, misty 
balladry and thrash metai. But the focus is 
primarily on Acker, who wrote all the lyr- 
ics and reads several snippets of text be- 
tween songs (her novel of the same title is 
to be released concurrently). In her grace- 
through-degradation sea tale, innocents 
search for treasure with the help of female 
pirates, who lead them to an orgasm of 
apocalyptic proportion. The Mekons 
make the most of this odd artistic pairing. 
“The whole rotten world come down and 
break. ... Let me spread my legs,” bawls 
the Mekons’ Sally Timms in an uncharac- 
teristic and effectively bawdy manner. 


Behind its explicit lyrics and fractured 





music, Pussy loads up on big concepts: ori- 
ginal sin, sex as salvation, the end of the 
world. But where Acker and the Mekons 
mesh most closely is on the subjects of 
identity and transcendence. Acker nar- 
rates: “Whenever I get something that I 
want, it isn’t good enough. To be female, 
for me, is to want everything.” Later, the 
Mekons’ Rico Bell croons in falsetto- 
voiced empathy over a pulsing disco track: 
"Tve had it with living and dying/There's 
something else I must find.” Acker and the 
Mekons have long understood the world’s 
futility and ugliness. Yet in their art there 
is possibility, so they stumble on. There is 
always something else they must find, and 
on Pussy, they find refuge from the world 
in sexual anarchy. —Grec Kor 


DOWN BY THE OLD MAINSTREAM 
Golden Smog 


Rykodive 


Ye IS JUST THE DAY BE- 
fore today,” begins Golden Smog’s 
“Yesterday Cried.” Such stultifying bland- 
ness isn’t typical of this CD, but with only 
five days to write and cut their debut al- 
bum, Golden Smog couldn’t be fussy. So 
Down by the Old Mainstream features songs 
about “Pecan Pie” and an Everyjerk who 
borrows money and never pays it back 
(“He's a Dick”), as well as a crisp cover of 
a Faces’ sob song, “Glad and Sorry.” 
There are also the kind of smart melo- 
dies and harmonies it takes years to per- 
fect and music that-is as comfortable as 
an electric blanket on a stormy night. 


Think of the Byrds and the Stones shuf- 


fled together by some cosmic blackjack | 


dealer. More appropriately, think of Soul 
Asylum guitarist Dan Murphy, Wilco’s 
Jeff Tweedy, ex-Jayhawks Gary Louris 
and Marc Perlman, Kraig Johnson of the 
dirt rockers Run Westy Run and drum- 
mer Noah Levy of Minneapolis’ Honey- 
dogs. And think of Golden Smog as a 
sort of bender, its members tanked on a 
mutual love of country-rock twang and 
the rush of creating spontaneous music. 

The band formed around Murphy, 
Louris and Soul Asylum singer Dave Pir- 
ner, who were lurching about their Twin 
Cities home turf, looking for action be- 
tween gigs. They found ‘: by hitting the 
bars and playing covers, and they put five 
of those on 1992’s On Golden Smog EP. 
With Pirner busy dating Winona Ryder, 





the new Smog are more ambitious. They 
write their own songs and have expanded 
their semiacoustic palette with mandolin, 
piano, Dylanesque harmonica squeals and 
lots of Murphy's savvy slide guitar. It pays 
off on songs like “V” and Murphy's Soul 
Asylum leftover “Ill Fated” — strong char- 
acter portraits with powerhouse choruses 
reinforced by the brassy harmonies. 
That's all that’s slick. Splinters of laugh- 
ter, ad-libs and fingers slipping on strings 
are also in the mix. But what makes Down 
by the Old Mainstream sweeter than pecan 
pie is the inviting sound of people having 
fun. — Tep DrozpowskI 


kkk 
LIVIN’ PROOF 


Group Home 
Payday/FFRR 


A‘. DROPPING TWO SOLID SIN- 


gles, “Supa Star” and the title track 
‘Livin’ Proof,” during the past year, the 
rappers Lil’ Dap and Melachi the Nut 
Cracker come through like glue on the 
long play. On Livin’ Proof, they stick to the 
same formula of sparse, monotonic 
rhymes over Gang Starr producer DJ Pre- 


mier’s intricately crafted and hook-laden | 


moodscapes. Though neither Dap nor 
Mel is likely to be voted MC of the Year, 
they talk about New York pain — grow- 
ing up in the inner city — with unique in- 


sight and wisdom beyond their years. 


While many of their contemporaries | 


concern themselves with materialism, on 


“Suspended in Time,” Dap raps, “I think | 


about my soul/Cause the shell is just a 
frame/Only used for money hustling/And 
playing the game.” Meanwhile, Mel makes 


moves like a motivational speaker: “I know | 
| that it’s tough/Coming up in the street/ 


You will be strong/Because you can’t be 


weak/You gotta put ya mind on achieve 


mode/Go for ya goals/Boom, boom, ex- 
plode,” as sea gulls shriek in the distance. 
Known for his ill-bient noise and bump- 


ing beats, Premier supplies the scratch and | 


cut from the turntables, putting comedian 
Paul Mooney to work on “Sacrifice” (with 
lines like “this shit was created to make 
niggas tweak”), Gang Starr's Guru checks 
in behind the boards as well with the coast- 
to-coast party jam “Serious Rap Shit,” on 
which he drops a guest spot with a fellow 
Gang Starr crew member, Big Shug. The 
jewel, however, comes from underground 
producer Big Jazz, who freaks a Mission 


Impossible horn sample on the haunting 
"4 Give My Sins.” With tracks like these, 
Mel and Dap represent the low-budget 
environment with their style of inner-city 
blues. —S.H. Fernanpo JR. 


Wadda Brooks | 


Time Was When | 


kkk 
TIME WAS WHEN 
Hadda Brooks 


Pointhlank/Virgin 


| JN THE LATE ’40S, LOS ANGELES’ 

Central Avenue was the West Coast 
equivalent of 125th Street in New York’s 
Harlem, and it jumped to boogie and 
slow-danced to cocktail blues. Straddling 
both camps was Hadda Brooks, a classi- 
cally trained pianist and drop-dead gor- 
geous crooner. She scored hits on Modern 
Records with boogie-woogie instrumentals 
and romantic ballads, and went on to 
become the first black woman to host a 
television show. It’s a fascinating story, one 
largely forgotten until Brooks came out of 
retirement in 1987 to play the cabaret cir- 
cuit. In 1994, 25 of her Modern sides were 
assembled on Thats My Desire. Now, Time 
Was When features 15 new songs by the 80- 
year-old singer. 

Brooks’ arthritic hands can no longer 
replicate the keyboard pyrotechnics of her 
youth, nor can her voice recapture its lus- 
trous sensuality. Rather than serve up a 





pale imitation of a lost past, she has re- 
vamped her style. She no longer stretches 
out her words into the elongated purr of a 
young woman in love for the first time; she 
now clips her phrasing into the pithy com- 
ments of a woman impatient with games 


| and explanations. On “Can You Look Me 


in the Eyes and Say We're Through?” she 
delivers her questions with the dry irony 


| and self-assurance of a cross-examining 


attorney who knows the answers. 

On the title track, Brooks sings, “Time 
was when you said lots of silly things to 
please me,’ with the older but wiser ait of 
a woman who won't get fooled again. She 
recycles two.Modern hits, “I Feel So 
Good” and “You Won't Let Me Go,” | 
tackles show tunes by the likes of Richard 
Rodgers, delivers a saucy version of Bessie 
Smith’s “Need a Little Sugar” and pro- 
vides new compositions of her own. Work- 


| ing with only a bassist, guitarist and cellist, 


she strips away the cutesiness of contem- 
porary cabaret to reveal a kind of blues 


| that fits the dignity and wisdom of a true 





survivor. — GEOFFREY Himes 
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For more information on where to hear Live from the Pit 
in your area, contact your local radio station 
or Global Satellite Network at 818-906-1888 ~*~ 
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CITY HALL 
EEE) 


AL PACINO, JOHN CUSACK 
AND BRIDGET FONDA 


KEN LIPPER, PAUL SCHRADER, 
NICHOLAS PILEGGI AND BO GOLDMAN 


HAROLD BECKER 


OT TOPICS DON’T COME 
hotter in this Whitewater elec- 
tion year than how to judge the 
character of those who govern. 
City Hall, a timely and smartly 
entertaining political drama 
starring Al Pacino as the fic- 
tional New York Mayor John Pappas, 
gnaws at the heart of the issue: Where 
does a public servant draw the line be- 








tween cutting corners and corruption? A 
6-year-old black boy, James Bone, is shot 
and killed in the cross fire between a cop 
and a drug dealer. The dealer, the nephew 
of a mob kingpin, should never have been 
paroled. An investigation is launched to 


uncover a web of duplicity stretching from | 
| angel and rebuild the city. Pacino makes 


the courts to the office of the mayor. 
The plot sounds hokey and plays that 
way in the film’s trailer, which tries to sell 
a thoughtful meditation on politics as a 
thriller diller. Wrong move. City Hall is a 
film in which the good guys and the bad 
guys don't come with convenient labels. 
It’s crucial to keep your antenna out as 
director Harold Becker (Sea of Love, 
Malice) prowls the corridors of power. 
Pacino, at his spellbinding best, comes 
right at you. His mayor is a silver-tongued 
populist with ambitions toward the White 
House; Deputy Mayor Kevin Calhoun 
(John Cusack) has the media savvy to help 
get him there. Kevin hero-worships his 
Greek mentor, who has the sass to tell a 
Japanese dignitary that New York is “the 


sushi capital of the world” and the charm | 


to get a laugh out of it. The mayor is also 


pragmatic. It turns out the bullet in the | 





v4 


kid came from the dealer’s gun instead of 
the cop’s. To the mayor, “that passes for 
good news.” Hizzoner has the balls to at- 
tend James’ funeral, where he is not wel- 
come, and delivers an oration (I am with 
you, little James”) that exhorts the congre- 
gation to rise up on the wings of this slain 


the speech outrageous and affecting, a po- 
litical ploy that is nonetheless deeply felt. 
Kevin buys into the mayor’s rap and 
what he views as harmless political expe- 
diency. It is Kevin who greases the press, 
points the mayor toward the right widows 


| to kiss and pisses up the leg of politicians 


his boss can’t afford to offend. This 


lapsed Catholic from Louisiana, who is 


dissed as “shrimp boats” by the back- | 


room cronies, is a rich role for Cusack, 
who is remarkably good. There is a glint 


of killer cunning in his performance, | 


which holds its edge even when the script 
steers the character in the sappy direction 
of bruised innocence and a dumb flirta- 


| tion with Bridget Fonda as Marybeth 
Cogan, a lawyer whose skirts ride up just | 


enough to arouse his baser instincts. 


What a shame that City Hall feels the | 


aad 





a ~ a 


need to sink to hackneyed romance when | 
its political machinationsvare so compel- 
ling, It’s no accident that the film gets the 
details right. Ken Lipper, who came up 
with the story and the first draft of the 
script, served as deputy mayor to New 
York’s Ed Koch from 1983 to 1985. That 
three other writers — Nicholas Pileggi 
(GoodFellas), Paul Schrader (Taxi Driver) 
and Bo Goldman (Scent of a Woman) — 
with a New York bent also contributed to 
the screenplay adds to the sense of reality. 
Cinematographer Michael Seresin, 
shooting on location in all five New York 
boroughs and inside the 183-year-old City 
Hall, puts you right in the picture. Vet- 
eran Gothamites may find traces of 
Koch, the late Mayor Fiorello LaGuar- 
dia, Gov. Mario Cuomo and former Rep. 


| Vito Marcantonio in Pacino's John Pap- 


pas. They may see some of Queens 
Borough President Donald R. Manes, 
who commited suicide in 1986 after being 
implicated in a political scandal, in Frank 
Anselmo, the Brooklyn borough leader 
played by Danny Aiello. And in Judge 
Walter Stern (Martin Landau), who pa- 
roled the drug dealer under pressure 
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from those who influenced his nomina- 
tion for the bench, they may hear echoes 
of the controversy about politicizing the 
judiciary that had former Mayors Koch 
and David Dinkins hurling 
insults at current Mayor Ru- 
dolph Giuliani and vice versa. 

Of course, nobody outside 
New York would give a damn 
about all this if City Hall 
didn’t use its local authentici- 
ty to raise questions of uni- 
versal relevance. In putting a 
human face on politics, the 
film shows how good inten- 
tions as well as bad can lead to 
bending the rules and break- 
ing them. The mayor's rela- 
tionship with Frank — Aiello 
is perfect in the role — offers a 
telling lesson in the art of accommoda- 
tion. The mayor needs a skyscraper built 
in Brooklyn to win jobs and votes. The 
Brooklyn boss needs the mayor to build a 
subway stop to please his real-estate pals 
and mobster Paul Zappati, played by An- 
thony Franciosa in a welcome return to 
the screen. Mayor and boss hook up in 
the lobby of a Broadway theater showing 
Carousel — Frank is a softie for the tunes 
of Rodgers and Hammerstein — and the 
talk is tough: “You're only a boss, Frank. 
Tm the fucking mayor. Mayors rule.” In 
fact, both get what they want. The may- 
or tells Kevin it has to do with menschkeit, 





PACINO SAYS HIS PIECE AS A MAYOR UNDER SUSPICION. 


a Yiddish word he picked up from Chief 
of Staff Abe Goodman (the invaluable 
David Paymer). It’s about “honor, char- 
acter, something between men . . . the 
space between a handshake.” And power. 
“Because what good are you to the peo- 
ple without it?” asks the mayor. Kevin 
sees it as a horseshit excuse for clubhouse 
deals that rub out the ethical line a politi- 
cian is not supposed to cross even for the 
worthiest cause. Deals can get people 
killed; this time it was a 6-year-old child. 
In exposing a system that encourages 
politicians and voters alike to run moral 
caution lights, this tale of a dishonored 
mayor and his disillusioned boy lays down 
a challenge for audiences. It suggests that 
the true test of character comes in keep- 
ing a vigil over that metaphoric space 





CRAZY LOVE: TIMOTHY HUTTON AND NATALIE PORTMAN 








between a handshake. Naive? What if it 
is? The movie flies hearteningly in the 
face of cheap political cynicism: It says 
you can fight City Hall and win. 





BEAUTIFULGIRLS 


T’S THE USUAL DRILL ABOUT SMALL- 

town guys who turn 30 and still fuck 
up with women. What saves director Ted 
Demme's comic talkfest from sitcom 
slickness is a quirky script by Scott Ros- 
enberg and an appealing cast. Matt 
Dillon is Tommy, the former high school 
Romeo reduced to plowing snow and fan- 
tasizing about his ex-girl (Lauren Holly) 
while mistreating his new one (Mira Sor- 
vino). Tommy’s buddy Paul (Michael 
Rapaport) also plows snow, neglects his 
girl (Martha Plimpton) and 
fantasizes about supermod- 
els. Willie (Timothy Hut- 
ton) plays piano bars in New 
York, but he returns for a 
school reunion. The guys 
hang at a bar owned by 
Stinky (Pruitt Taylor Vince) 
and flirt with his gorgeous 
cousin Andera (Uma Thur- 
man). But Willie loses his 
heart to the beautiful Marty 
(Natalie Portman), whose 
wisdom floors him. There's a 
problem — she’s only B. Wil- 
lie doesn’t act on his attrac- 
tion, although Paul prods 
him (“If they can cut their 
own food, it’s OK”). In a rela- 
tionship that skirts bad taste, Hutton 
and Portman make tender movie magic, 
giving this big-screen spin on Friends its 
only moments of true romantic yearning. 


CHUNGKINGEX?| 


ON’T GET THE WRONG IDEA — 

meaning nonstop action — just be- 
cause this feature from Hong Kong direc- 
tor Wong Kar-wai is being released in 
America under Quentin Tarantino's stew- 
ardship. It’s the Q man’s fixation with Jean- 
Luc Godard’s new wave visual riffs, not 
blood and guts, that drew him to this 
haunting, hallucinatory romance. Two 
Hong Kong cops, No. 223 (Takeshi Kane- 
shiro) and No. 663 (Tony Leung Chin- 
























N THE PLANE FROM NEW 
York to Utah for the 1996 Sun- 
dance Film Festival, a female 
passenger refused to switch to 
a window seat when she found 


her aisle perch afforded a better | 


view of Al Pacino, headed for 
the world premiere of Looking for Richard, 


his debut as a director. On the return trip | 
to New York four days later, I sat behind | 


Todd Solondz, the young director who 


had just won the Grand Jury Prize for his | 


second film, Welcome to the Dollhouse. No- 
body made a fuss about Solondz. In fact, 
when the bespectacled, sweetly befuddled 
filmmaker couldn’t find space in the over- 


head compartment to store his carry-on | 
bag, a flight attendant brusquely told him | 


to shove it under his seat. 
So much for fame. The great thing 
about Sundance, the institute for inde- 


pendent film founded by Robert Redford | 


in 1981, is that at least for the 








THEBUZZA7 SUNDANCE 


I Shot Andy Warhol, for which she won a 
much-deserved acting award. Playing Val- 
erie Solanas, a prostitute, a lesbian and 
the founder of SCUM (Society for Cut- 
ting Up Men), Taylor finds the righteous 
rage in a pre-feminist who had been wide- 
ly dismissed as a nut job. There is a fine 
anger, too, in Laura Dern’s dynamite per- 
formance as a glue-sniffing, unwed and 
unapologetic mother-to-be in Alexander 
Payne's Precious, a keen satire of the ex- 
tremes on both sides of the abortion issue. 

Lesbianism figured prominently in 
many festival films, from the sweet looks 
exchanged by Swoosie Kurtz and Kelly 
Preston in Precious to the finger-in-the- 
crotch grappling of Jennifer Tilly and 
Gina Gershon in Bound. Straight domes- 
ticity was harder to find. Audiences 
knew trouble was brewing for Luke Per- 


ry in Normal Life when he wouldn’t buy 


wife Ashley Judd (splendid as usual) the 






























duration of the festival, Pa- | 
cino and Solondz were 
equals. Just two nervous 
guys worried about how 
their personal projects | 
would go over with an audi- 
ence of 3,000, including 500 | 
journalists, that trudged 
through snow and slime-ball 
cell-phone-carrying Holly- 
wood agents to catch films. 
that the major studios 
wouldn’t ordinarily sniff at. 
Pacino wasn’t packing | 
Heat or anything remotely 
commercial. His witty and 
incisive documentary uses 


Richard III as the text and 





pretext for making Shakespeare more | 


accessible. His risk pays major dividends, 


as does Solondz’s, whose sublime black | 


comedy finds the pain and resiliency ina | 
| too much “vagina music.” Get used to it, 


geeky seventh grader (Heather Mata- 
razzo) whom even a mother can’t love. 
Matarazzo is the youngest of the 
women who dominated the event. 
Except for Big Night, a funny, touching 
and evocative ’50s period piece about 
two brothers (Stanley Tucci and Tony 
Shalhoub) struggling to run an Italian 
restaurant, the guy movies dipped from 
Gen-X limp (The Darien Gap) to Taxi 
Driver derivative (Gods Lonely Man). 


Sundance ’96 was a women’s world. Ten | 


of the 18 films in the dramatic competi- 
tion, be it Female Perversions or Late 


Bloomers, tackled feminist issues. 


The best and toughest of the bunch is | 
sex, les and videotape put the festival on the 


Jim McKay's Girls Town, about three high 
school seniors from New Jersey, piercing- 
ly played by Lili Taylor, Bruklin Harris 
and Anna Grace, who decide to bust out 
of the dead-end clichés laid down for 
them. A starvation budget that results in 
ragged picture and sound quality can’t 
kill the power of a tale spoiling to be told. 

Taylor also stars in Mary Harron’s 








“RICHARD”: PACINO’S SUNDANCE DEBUT AS A DIRECTOR 


puppy she wanted to get his slippers and 
lick his feet. “That’s what I have you for,” 
he quips. One male characer in Walking 
and Talking actually complains of hearing 


buddy. On the basis,of Sundance, the sis- 
ters are doing it for themselves and with 
a talent and vigor that won't be denied. 
Oddly, the female-bonding film that 
won the festival’s coveted Audience 
Award, Lee David Zlotoffs Care of the 
Spitfire Grill — starring the excellent Ali- 
son Elliott as an ex-con rebuilding her life 
in a Maine cafe — indulges in the kind of 
mush-brained sentiment you expect from 
a Mr. Hollands Opus, not a festival dedi- 
cated to experiment. When Castle Rock 
picked up the film for a whopping $10 mil- 
lion (a Sundance record), the cynics pre- 
dicted doom. They've been doing so since 


commercial map in 1989. Like Troublesome 
Greek, the superb documentary about a 
Towa family fighting to save its farm from 
the big banks, Sundance is fighting to 
hold its ideals against the merchant men- 
tality. It’s a battle that needs watching, 
but as Redford points out, “They haven’t 
got a noose around us yet.” 
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Wai), are dumped by their girlfriends and 
make fetishes of the things their ladies 
leave behind. Both cops encounter new 
women. For No. 223, it’s a drug smuggler 
in a blond wig (Brigitte Lin) who falls 
asleep in his bed while he stares at whatever 
movies are playing on the tube. For No. 
663, it’s a counter girl (Faye 
Wang) who secretly cleans 
his apartment while listen- 
ing to endless replays of the 
Mamas and the Papas’ 
“California Dreamin’.” 

By now you can surely 
tell if this Wong's for you 
or an acquired taste best 
left to the cultists. Either 
decision is supportable. 
Still, there is no mistaking 
Wong's talent. His hyp- 
notic images of love and 
loss finally wear down your 
resistance as seemingly dis- 
cordant sights and sounds 
coalesce into a radiant, crazy quilt that can 
make you laugh in awe at its technical wiz- 
ardry in one scene and pierce your heart in 
the next. Chungking Express is pulp, Hong 
Kong style — exasperating and exhilarating, 


BROKENARROW 


HO ELSE BUT JOHN TRAVOLTA 

could win over an audience while 
playing a twisted Air Force major and 
Stealth bomber pilot who cold-cocks his 
trusting pilot pal (Christian Slater), 
steals two nuclear warheads and holds 
the world for ransom? His demand: Pay 
up or blow up. “You're out of your 
mind!” shouts one of his cronies. “Yeah,” 
says Travolta. “Ain’t it cool?” 

It sure is. Broken Arrow — the title is mil- 
itaryspeak for a lost nuclear device — de- 
livers the hippest action fun around. In his 
second Hollywood film, following the dis- 
appointing Hard Target with Jean-Claude 
Van Damme, Hong Kong director John 
Woo is in dazzling form. Admirers of his 
non-Hollywood work shouldn’t get too 


BLACK SHEEP 


Name your poison when it comes to pick- 
ing the TV comic who stoops lowest in 
trying to cash in at the movies. 

There's Ellen DeGeneres in 

the woeful Mr. Wrong, Tom 

Arnold in the boorish Big 

Bully and Adam Sandler in the 

hapless Happy Gilmore. My 

choices are Sandler’s SNL 

buddies Chris Farley and 

David Spade (right) in Black 

Sheep, a Penelope Spheeris- 

directed farce that very nearly 

duplicates the plot of last year’s twitty 
Tommy Boy, meaning that Spade is again 
the smirking smartass assigned to keep fat- 
so Farley from fucking up. Enough said. 





excited. Broken Arrow doesn’t allow for the 
spiritual epiphanies that mark A Better 
Tomorrow, The Killer and Hard Boiled. But 
the compensations are considerable. The 
script by Graham Yost (Speed) is wittily 
efficient, the weapons are state of the art, 
and the special effects — supervised by 


SLATER AND TRAVOLTA CONFER WITH DIRECTOR WOO. 


John Richardson (Aliens, Cliffhanger) — will 
have you ducking in your seat, especially 
during an underground nuclear explosion 
that turns the flat Arizona desert into 
rolling waves of sand high enough to surf. 
Woo has been especially fortunate in 
his cast. Slater, beefed up to play pilot 
Riley Hale, makes a stalwart hero without 
losing his impish humor. His scenes with 
Samantha Mathis, as National Park 
Ranger Terry Carmichael, are sweet and 
sexy. Like Keanu Reeves and Sandra Bul- 
lock in Speed, they grab the occasional hot 
look while being chased and shot at. 
Make no mistake, though — this is 
Travolta’s show. His Vic Deakins cracks 
after being passed over for promotion 
once too often. But even playing a 
bonkers badass, Travolta is a pleasure to 
watch. Teeth flashing, blues eyes twin- 
Kling and cigarette elegantly poised, he 
exudes flyboy charm. Woo, who made a 
legend of actor Chow Yun-Fat in Hong 
Kong, knows movie-star glamour when he 
sees it, and he just lets Travolta rip. Good 
thinking. Travolta’s Dr. Strangelove exit 
will blow you away. Ditto the movie. = 


THE JUROR 
Demi Moore is back after the period-dra- 
ma calamity of The Scarlet Letter with the 
contemporary drama disaster 
of The Juror. Moore plays An- 
nie Laird, a single mother and 
a juror for the trial of a mob- 
ster. Alec Baldwin, known as 
the Teacher, is the mob psy- 
cho who threatens her and her 
son unless she votes to acquit. 
Moore and Baldwin trudge 
through this trash with little 
; enthusiasm. P.S.:: Didn’t any- 
body notice that this same stupid plot was 
just as badly made in 1994 as Trial by Jury, 
with Joanne Whalley-Kilmer and William 
Hurt? Or am [all alone in my suffering? 





[Cont. from 45] with Colin Powell, an 
America marked by the original sin of 
slavery longs for a black prophet to save 
it, and to call such a longing phony or 
sentimental would only betray a lack of 
imagination or poetry, even as the 
notion is so paradoxical as to border on 
the biblical, like Jesus saving the Jews for 
a world of Christianity. 


JOHN WASN’T SURE IF I WAS THE 
Enemy or not. The head of a state chap- 
ter of the Christian Coalition, he was 
“gun-shy” on the telephone as I tried to 
arrange a meeting with him and several 
of his coalition followers. In part he was 
being protective of his rank and file. I 
tried to reassure him without conning 
him. The one thing I could promise was 
that I wasn’t going to make fun of ordi- 
nary people working for something they 
sincerely believed in, whatever I might 
happen to think of it. Rathet endearing- 
ly, John asked if ROLLING STONE would 
run his picture. “I always wanted to be in 
RoLiNG STONE,” he said, a longtime 
fan of Jimmy Page’s guitar if not, pre- 
sumably, sharing Page’s appetite for 
young nubiles and Aleister Crowley’s 
black magick. 

"You know,” John tried to explain on 
the phone, “all the other political consti- 
tuencies ask something from the govern- 
ment. We're the only one that doesn’t 
ask anything. All we ask is that the gov- 
ernment leave us alone.” I confessed sur- 
prise to this. I told him I was under the 
impression that the Christian Coalition 
had a moral agenda, which it expected 
the state to translate into some sort of 
policy. “I'm sure there are some who do 
expect that,” he allowed, “but most of us 
think the church should just be the cul- 
tural center of the country, while the 
government is the political center.” He 
did describe contemporary American 
society variously as “aggressively secu- 
lar” and “atheistic.” I finally convinced 
him that he should be a part of this sto- 
ry and, setting a time and a place, urged 
him to bring along that photo and Id at 
least pass it along to the editor. But I 
didn’t bat an eye when, about 48 hours 
before our interview, John left a message 
on my phone machine in Los Angeles, 
canceling it. Some business had come 
up. “I hope,” he,said plaintively, “you 
won't be mad at me.” 

So the question I wanted to ask John 
Thad to ask Gary Bauer instead. I saved 
it for last. “Do you think Bill Clinton is 
evil?” I asked. 

Bauer fairly reeled in his chair. 
“Wow,” he said quietly. Later, I counted 
off 20 full seconds on my tape before he 
even began to stumble into an answer. “I 
guess . . . I guess I would tend to define 
an individual as evil who is knowingly 





doing wrong . . . so, no, I would not de- 
scribe Bill Clinton as evil. I would describe 
him as misguided, a hopeless liberal, and I 
think both he and his wife have an ethical 
blind spot... But I wouldn’t describe him 
as any more evil than any of the rest of us. 
We're all fallen men and women, and I 
certainly will have much to answer for,” 
Bauer said with a laugh, “before the 
week's out.” 

"You really had to think about that 
answer, though,” I said. 

"T wanted to think about it,” he ad- 
mitted, “because I get mad enough at 
Clinton to start thinking of him in those 
terms. And there may even be times 
across the dinner table with my wife when 
Tve used the word. But if I really reflect 
on it, it’s not the appropriate way to de- 
scribe somebody who, at the end of the 
day, is a political opponent and whose 
vision for the country is, I think, wrong, 
but well within the realm of the kind of 
disagreements that men and women of 
good faith can have in a democracy.” And 
with that, Gary Bauer succumbed to the 
better angels of his nature. 

“So I asked Bauer if Clinton is evil,” I 
told George Stephanopoulos a few days 
later. We were sitting in the West Wing 
of the White House as the sun broke 
through outside, knolls of brown snow 
melting into a dirty deluge that might 
wash away Washington once and for all. 
“Evil!” Stephanopoulos exclaimed, pet- 
haps only slightly less astonished than 
Bauer by my question. “He didn’t actu- 
ally say yes, did he?” 

“He mustered every fiber of his being 
to say no,” I told him. 

“Those guys say no on the face of it,” 
Stephanopoulos murmured. “But every 
message they send out says yes.” 

Walking back up Pennsylvania Av- 
enue later, dodging the city’s new rivers, I 
kept my eyes peeled for Jesus, on the off 
chance he had come back after all, and was 
hanging out in the seat of man’s corrupt- 
ible power. But I couldn’t be sure I'd rec- 
ognize him. He might not be the old 
bleeding-heart Jesus anymote, after all; he 
might be the Republicans’ Jesus, alto- 
gether more efficient with his love and not 
wasting it on the sort of scum he squan- 
dered it on nearly 2,000 years ago — home- 
less riffraff and unwed teenage mothers 
and dying homosexuals. It isn’t the Re- 
publicans’ fault if Jesus had his priorities 
wrong, living with the trash while disdain- 
ing the respectable, even brandishing a 
whip. The new Jesus lives with the re- 
spectable and takes his whip to the trash. 
“Verily I say unto you,” he may have told 
his followers once, “in as much as you have 
done it unto one of the least of these, my 
brethren, you have done it unto me.” But 
2,000 years later, the new Jesus, buffed to 
a gleaming new rectitude, is as likely ito 
answer in the delirious words that Randall 
Terry once used when implicitly exhort- 
ing his followers to murder abortion doc- 
tors. “Let a wave of hatred,” he cried, 
“wash over you.” a 
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MAGINE “THE MARY TYLER 
Moore Show” except Mary is a 
guy who has Mr. Grant's job and 
is sleeping with a cute female 
Murray. Now make it a little 
‘more barbed and dysfunctional 
for the ’90s, and you've got News- 
Radio, the NBC sitcom with 
Kids in the Hall member Dave 
Foley starring as news director Dave 
Nelson. On the show, Foley plays the 
not so odd man out in a remarkably 
funny ensemble cast that also includes 
Phil Hartman, Andy Dick, Maura 
Tierney, Vicki Lewis and Stephen 
Root. To hear Foley tell it, he has long 
felt like the odd man out among the 
Kids in the Hall, a group of some of 
the oddest men in TV-comedy history. 
The Kids — who created five seasons 
of ambitious, gender-bending shows 
for HBO — mastered the art of stay- 
ing brilliant without ever getting big, 
During a NewsRadio lunch break, 
Foley chatted about his new show, his 
old gang and the Kids’ upcoming fea- 
ture film, Brain Candy, in which Foley 
was contractually obligated to appear 
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DAVE FOLEY GROWS UP TO 





— ‘most likely in a dress. 


Were things over with the Kids in the Hall 
when you signed on for “NewsRadio”? 


We'd done our last show about 


BE A “NEWSRADIO” STAR 





eight months beforehand. There was 
some work on our movie project, but for 
me, I felt very old to be a Kid. I got the 
call about NewsRadio from its executive 
producer and creator, Paul Simms, un- 
der horrible circumstances, because 24 
hours earlier I'd agreed to do a different 
show for CBS, called Mr. Fuller, playing 
a public-school guidance counselor. 
Then I came down to make the pilot, 
and they fired me. 

Did you intend to suck so you could do 
“NewsRadio”? 

Td like to think ’'m that Machiavellian, 
but they just really didn’t like me. The bad 
part was, after I got fired, an executive 
from Disney apparently started phoning 
around — slamming me, saying I was dif- 
ficult. He said I'd never play anything bet- 
ter than the wacky next-door neighbor. 
They weren’t happy with just them not 
working with me. They didn’t want any- 
one to work with me. 

How would you describe the atmosphere 
on “NewsRadio”? 

Very collaborative, noncompetitive. 
Actually fun. 

Had you missed being part of a group? 

I was kind of happy not to be a part 
of my group anymore. But it definitely 
felt nice to be back to doing an ensem- 
ble. Now I'm just working as an actor, 








so my days are shorter. I come in, spout 
a few lines of dialogue and go home. 

Do any Kids fanatics see “NewsRadio” as 
a sellout? 

So far, the Kids fans seem to be fol- 
lowing along nicely, or so I hear from 
the Internet. It’s definitely a more com- 
mercial show, but it’s hard to compare 
sketch comedy and situation comedy. 
In sketch comedy it’s easy to be outra- 
geous because it’s over in a few minutes. 
On NewsRadio, we have to build some- 
thing more sustainable. 

Your character and Maura Tierney’ 


started their office affair on the show right _ 


away. Was that to establish a heterosexual 
persona for you after all the gender bending 
you did with the Kids? 

Tt was more that Paul Simms didn’t 
want to drag out any will-they-or-won’t- 
they tension. I think people of our genera- 
tion, if they are attracted and not other- 
wise involved, do tend to have sex. 

Do you ever miss being in drag? 

No. I’ve never done it for personal 
pleasure. But I am one of the prettiest 
men in North America. 

Do you see a long future for “NewsRadio”? 

Yes. When The Kids ended, I thought 
the last thing I wanted to do was another 
TV series. Now I can happily see doing 








this for five, six years. When I sat down 
with my wife to figure what I wanted to 
do with my career, she pointed out that 
most of the comedy we like is on TV, 
while we hadn’t seen a good comedy film 
since, like, Raising Arizona. 

But the upcoming Kids movie will change 
that, right? 

Perhaps. It’s about a scientist who in- 
vents an anti-depressant drug with a 
rather unfortunate side effect that sweeps 
the world. Making the movie was a bit 
stressful. I'd had a falling-out with the 
rest of them before production. When I 


CHANNEL 


| heard the Beatles talking about recording | 


turned out to be a lot of fun. 
So you guys were the Beatles of comedy? 


she became our Yoko. Actually, we were 
the Replacements. Monty Python were 
the Beatles. ‘: 


troupes influenced by you guys the way you 
were influenced by Monty Python? 
It made me feel really old to see, like, 


time to die now. 


For “NewsRadio,” did you do research? 


used to have a room of technical-looking 
equipment, but we got rid of it — no one 
had any idea what to do with it. We got 
panicky and twiddled knobs. Our show's 
set in a news radio station, but it’s really 
about making a TV show and all our 
own experiences transposed. 


to Sundays? 


were finally settling in our Tuesday slot 
and doing well. But NBC really wants to 
make Sunday night another big night for 
comedy, with us following Mad About 
You. So in that way it’s a compliment. 


a slot on Thursday? 

We just feel he would be happier 
somewhere else. 

What else do you watch? 

I watch X-Files like every other good 
geek. And Dr. Katz and Mr. Show. 

What do you make of “Friends”? 

Tt galls me to admit this, but Friends is 
really well written and well acted. But the 


intruding in comedy is really a devastating 
blow to the rest of us. That “I'm kind of 
homely, but, damn, I'm funny” defense just 





doesn’t pull a lot of weight anymore. 


SURFI 


SECOND NOAH ABC, Mondays, 8 p.m. Personally, I don’t remember the first 
Noah and his wife as,quite so horny. Noah and Jessie Beckett — het a famous coach 
and author, shes chief veterinarian at Busch Gardens — raise eight ethnically varied 
adopted kids and a menagerie of assorted beasts. Is this a lusty family-values show, 


a tortured-teen drama, a wholesome animal special or an utterly bizarre jumble of | 


all of the above? Apart from Stephen Stills’ nice theme song, I get a sinking feeling. 
THE LOUIE SHOW CBS, Wednesdays, 8:30 p.m. What'll they think of next? A 
sitcom in which a stand-up comedian plays a character with his own first name but 
a different last name. Louie Anderson plays a Midwestern therapist surrounded by a 


gang of wacky friends and a pretty but — get this — flaky babe roommate from Los | 
Angeles. This neo-Newhart offering is competently done, but The Louie Shor seems 


unlikely to make Anderson an even bigger star. 


Has it been odd to see various TV comedy | 


The State — like we've had our impact, it’s | 


Thad never listened to news radio. We | 


How worried was everyone about moving | 


Initially we were quite concerned. We | 


Did you consider killing the Single Guy for | 


fact that people that good-looking are | 


Let It Be, it felt a lot like that. It was a lit- | 
tle strange and uncomfortable, but it also 


Iwas the first one to get married, and | 
my wife’s very smart and strong-willed, so | 
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UME SUN 


Hear the juiciest parts of the interviews, preview 
the album, see the video, sift through data, 
history and bios of band members. Not what’sin 
the magazine - new and fresh information. And 
you choose what you see and hear! 





aT aS are 
PHOTOS 
Live from the clubs 
and outtakes from the 
shoots, never-before 
seen photos from 
Ro.uiInG STONE’s top 
photographers 
updated every week. 





AND EVEN MORE! 


RoLiinG STONE 
Online’s huge 
databases of 
updated concert 
information, review 
archives, press 
conferences, games 
and quizzes with 
prizes. You’ve never 
seen, heard or 
controlled anything 
like this before! 





Now you can keep the music going 24 hours a day. 

» has put all the great stuff we can’t give you in print 
onto an interactive online music base. You'll get totally 
unprecedented access to music and music news from 
Rolling Stone Online. Just look at the great multimedia 
experience in store for all you travelers in cyberspace. 

F ! Call our toll-free number now and ask for 


= : REVIEWS 


The newest music, the chart toppers, the sleepers, reissues 
and imports. The finest critical writing about popular 
music anywhere. Something about every albumi ever 
recorded. All in one place. And in the libraries you can 
search through movie critic Peter Travers’ picks and pans. 


INTERACTIVE 
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GLICK ON THIS! 
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CALL NOW. 


3200-S2 
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NEw LowER PYwRricin G! 


Our daily news staff 
gives you band news, 
concert reviews, 
tour updates, police 
reports. Who’s in the 
studioand whojust 
got the ax in the 
boardroom. Updated 
every day. 


Roiiine STONE 
Readers Top 20 
Albums, Top Singles, 
Hot Videos, R&B, 
Alternative, Rap, 
Country; Jazz. 
‘Twenty new ones 
each week. 


Chat with the greats 
of rock & roll, the 
next generation of 
stars and our editors. 
Download sound and 
video inour 
multimedia libraries. 
Talk tous; yell at us, 
we'll yell back. 


: Compuserve Sign-up Kit. Tell them you’re 

from Rolling Stone and they’ll give you a pass for one 

FREE month of Compuserve membership-a $9.95 value, 
plus 5 hours of FREE time each month to explore 

(or any of the other extended services). 

! 5 additional hours online during your Ist 

month of membership--a total of 10 FREE HOURS! 
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Tell them ROIL.L.ING STONE sent you. 
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<4 Minpscape PrintMaAster GoLp PUBLISHING SulITE, $50 
This computer software package isn’t a photography program per 
se, like Adobe’s PhotoDeluxe or Digital Light and Color’s Picture 
Window. It’s a loaded graphics package for creating stationery, 
greeting cards, posters, banners, et al. But it does let you use photos 
in your PC creations (from an image scanner or Photo CD), and 
when you print your work, the snapshot portions won't have that 
coarse, pixilated “screen door” look often seen in photo-to-PC print- 
outs. That’s because PrintMaster Gold applies some advanced ren- 














dering software to maintain smooth print texture and details. 








A Epson PuotoPC Diarrat CAMERA, $599 “Flash” doesn’t refer to supplemental illumi- 
nation in digital still cameras. It’s jargon for the solid-state memory that replaces traditional 
chemical film and records pictures in pixels. The latest digital snapshooters are more versatile 
than earlier entries, whose internal'memories had to be downloaded to a PC to make room for 
more shots. With the new models, you can supplement the built-in storage with external flash- 
memoty cards. Epson’s PhotoPC has IMB of on-board memory, good for 16 photos in high- 
resolution mode (640 pixels by 480 pixels) or 32 in standard resolution (320 by 240). Optional 
memory cards (2MB or 4MB) boost capacity to 80 or 160 images. The camera comes with 
cables and software to let you view, store or edit images on a computer. Re illumination: This 
autofocus camera has the same light sensitivity as ISO-B0-speed daylight film, so a built-in 


























flash lamp compensates in dim surroundings. 


NEW FILM OR NO FILM? CAMERAS IN THE DIGi- 





TAL AGE REQUIRE YOU 


4 JVC Dicrrat Camcorper GR-DV1, $2,999 It’s not 
much bigger than a portable tape recorder and weighs 
about a pound. Yet the GR-DVI shoots up to one hour 
of digital video with CD sound on matchbook-size cas- 
settes — and has a 10X zoom lens, too. The new digital 
video format exceeds laserdisc resolution and suffers no 
loss of image quality under extreme magnifications. The 
10X zoom lens can be electronically boosted to 100X — 
and Digital Image Stabilization keeps operator-shake out 
of the picture. Among its tricks, this camcorder can dou- 
ble as a digital still camera and comes with a docking sta- 
tion for connection to a TV, VCR or even a color printer. 





V Ricon RDC-1 Diarra Camera, $1,700 Its shape 
is reminiscent of those low-tech disk-film cameras, but 
the shirt-pocket-size RDC-1 may be the most sophis- 
ticated digital camera around, Fact is, this unique 
device is really a multimedia recorder that uses 

flash memory to store still photos, full- 
motion video and digital audio in vary- 

ing combinations. Its flash-memory 
cards come in 2-, 8- or 24MB sizes. 

B= Using the latter, the RDC-1 can 


2) — 

a digital monaural audio or four five- 
second video clips with full motion and 
sound. You can mix modes, too. For example, snap- 
shots (as many as 268) may be accompanied by up to 10 seconds 
of narration. Photowise, the RDC-1 has an autofocus 3X zoom lens and 
built-in flash, It comes with an adapter for hookup to a television. Options include a 

connector for PCs and, for instant gratification, a snap-on 25-inch color LCD monitor. 


record up to 492 stills, 100 minutes of 


TO CHOOSE A FORMAT 


VWYasHica T4 SuPER WEATHERPROOF, $200 
Despite digital imaging and the new Advanced Photo 
System film cameras soon to come, conventional 
35mm photography is far from dead. Snapshooters 
keep getting smaller, sharper and more versatile. The 
T4 Super Weatherproof is about the size of two 
stacked audiocassettes and just seven ounces avoirdu- 
pois. Its semi-wide-angle (35mm) autofocus lens claims 
the high-resolution heritage of the Carl Zeiss family 
of Tessar optics. The T4 won't go diving, but its mois- 
ture-proof seal means it’s not afraid of stormy weather. 
Cooler still: A top-mounted viewfinder complements 
the usual eye-level peephole, giving you additional 
ways to compose creatively, 6 
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[Cont. from 38] Andrew Wyeth. And al- 
though she’s not very tall, she has the 
haughty, long-legged grace of a would- 
be Miss America. 

*T’m a‘ cautious skier,” Aniston says. 
“And then when I feel good, I get a little 
crazy.” And that’s like her in life, too, she 
adds. “Very cautious to a point, and then 
I let it go — like dieting. If you’re too 


strict with yourself, you sort of go off, go | 


crazy, eat a pizza, whatever.” 

In many ways the trip to Aspen is 
Aniston’s celebrity coming-out — her 
first vacation as a bona fide pop-culture 
star. She feels fame is an experience few 
people can understand; this explains the 
unique connection that has formed be- 
tween Aniston and the cast of Friends. 

"There's nothing like the group of us 
on the show,” says Kudrow. “There is a 
bond between us, maybe like between 
people who have been in war. We've 
been through so much together that no 
one else can understand.” She pauses. “I 
mean war in a good way.” 

In Aspen, as Aniston skis into lift 
lines, she is followed by whispers and 
smiles. Although new to celebrity, she al- 
ready displays the self-satisfied grouchi- 
ness of a paparazzi-punching veteran. 
“There’s people with fucking cameras at 
the bottom of the hill or when you walk 
out of a restaurant,” she says. “Unbe- 
lievable. The other day I was Christmas 
shopping, and at the end of a long, hard 
day, I stopped at a coffee-bean place to 
get a frappé. 

"So I get my drink,” she says, “and I’m 
ready to run into my car, and I stop, and 
I said, ‘OK, look, just fucking talk to 
them,’ So I slowly walked around the car, 
and they, of course, shied away, and I 
said, ‘What are you doing?” 

“He said, ‘It’s my job.’ 

“T said, ‘What do you mean it’s your 
job?” Aniston continues. “I understand 
it’s your job, but you have no idea how 
invasive this is in my life. It actually 
makes me not want to do what I do. I 
mean, we go to work, we love what we 
do, and we do it for you, and we do it for 
people to enjoy. But if these are the 
repercussions — on my day off to see you 
with a camera in my face? I know it’s 
your job, but you really need to think 
about how it’s affecting people, ’cause it’s 
just so disheartening.’ ” 

Late in the day, Aniston and her 
friends ski over a rise, the streets of As- 
pen arranging themselves below: brick 
facades, snow drifts and smoke rising 
from chimneys. Everywhere you look in 
town — lift lines and slopes, hot tubs and 
saunas, barrooms and restaurants — you 
see the haircut Aniston has made fa- 
mous. And as the star makes her way 
down the mountain, as she steps out of 
her skis and walks through the skiers 





| crowding the plaza at the base of the hill, 


you want to dance up to the look-alikes 
and ask how it makes them feel seeing 
the real Jennifer, if her presence some- 
how threatens their own Jenniferness. 
As Aniston continues through the 


| crowd, hobbling along in ski boots, she’s 


followed by an eddy of excitement, a 
wave of interest. Friends nudge friends; 
children halt parents; couples stop argu- 
ing. For a long moment, all these peo- 
ple in fuchsia jackets and fleece hats 
seem to Stand at attention — Ametica’s 
First Hairdo is going by. 

After the last skiers have made their 
way down the hill, Aniston and her 
friends retire to their house for drinks. 
Some of the friends are married and 
have brought their kids. One little boy 
has a pet ferret, which he waves around. 
"Get that fucking rat away from me,” 
someone says. 

"Tr’s not a rat,” says the kid. “It’s in the 
skunk family.” 

Emerging from her bedroom, Aniston 
has changed into.something more com- 
fortable. She wears a tight white shirt, 
her nipples sticking out like peaks on a 
relief map. Just above her chest is a wink- 
ing Mickey Mouse — a sort of cartoon 
tease. She wears tight gray sweats that 
tide low on her hips, offering a glimpse 
of a high black waistband, below which 
her hips are bare. What is it? A thong 
bikini? A G-string? 

Aniston pours herself a glass of wine, 
leads me back to the bedroom, sits on the 
edge of her bed and starts talking. She 
tells me about people and how they don’t 
really know how to deal with celebrities. 
“They're untouchable,” she says, sipping 
her wine. “They're onscreen, in print, on 
billboards, and it’s just a fantasy — not 
real. It’s created — I mean, even this inter- 
view, it’s all media hype. For a while, I 
was in the tabloids all the time, dating 
this person or that. If my romantic life 
was as exciting as they were saying, I 
would have been happy.” 

Aniston pauses to reach for a cig- 
arette. From the living room you can 
hear the sound of clinking glasses. She 
strikes a match, the flame lighting her 
face. “You know what I got!my brother 
for Christmas?” she asks, exhaling. “A 
Bronco. He just cried. He was just like 
‘No way, no way, no way!’ And he held 
me and wouldn’t let go, and I felt his 
body trembling. For the first time, I saw 
this boy, this man, just lose it.” 

At one point, something strikes me 
about our conversation. It seems as if it 
has already happened, as if it were fol- 
lowing a fixed course. Maybe Aniston 
has already learned that celebrity trick of 
making all questions the same question, 


all interviewers the same interviewer, of | 


slipping into that place where answers 
are handed over like disarmed bombs, 
pieces of nostalgia designed to do the 
least possible damage. 

"T have this sensation that this con- 
versation has happened before,” I tell 














































































Aniston. “I’m asking the-questions, and’ 
you’re giving the answers, but it could 
be any writer and any actress.” 

“That's what’s so fascinating,” Aniston 
says, stubbing out her cigarette. “It’s hal- 
lucinogenic almost — you're going to 
hypnotize people with images, with ce- 
lebrity status, with the fascination people 
have with celebrities.” 

She stands up, downs the last of her 
wine and walks to the window. The 
mountains are fading into the darkness, 
like a light on a dimmer. Aniston is look- 
ing at the mountains but is maybe afraid 
of seeing something farther off — maybe 
a glimpse of her own form coming down 
the hill, at last proving that her suspi- 
cion is right, that somewhere out there, 
among the bean shops and beaneries, is 
the person she once feared herself to be 
— the girl with nothing to say. 


A MONTH HAS PASSED. ANISTON 
has returned to her old life: California 
sunsets, traffic, pre-show jitters. Ski 
parkas have given way to half-shirts; the 
midriff is again the order of the day. 
The streets around the Warner Bros. 
soundstage where Friends is filmed drib- 
ble off into alleys. A turn brings you 
from the center of Paris to small-town 
America. Inside, a hall has been made to 
resemble a New York street, complete 
with a curb and a taxi; approaching the 
stage, you have the not unpleasant sen- 
sation of entering a theme restaurant 
that you called ahead to reserve a table 
in the cab. 

On the set in the fake Manhattan liv- 
ing room made famous on Friends, Anis- 
ton, David Schwimmer and Courteney 
Cox are walking through a scene that 
involves a little dialogue and a lot of 
rolling around. Reading from scripts, the 
actors move tentatively through the 
room, as if learning the steps of a new 
dance. After a while, a director steps for- 
ward and shouts, “Second team!” The 
actors are then replaced by stand-ins, 
middle-aged people who walk silently 
through the scene so that the director 
can decide where to place the cameras. 

On the other side of the living-room 
wall, on the set of Central Perk, NBC’s 
Matt Lauer is interviewing cast members 
for future episodes of the Today show. 
Aniston wanders over, joining colleagues 
waiting their turn with Lauer. 

When not rehearsing, the cast mem- 
bers are all over one another. Aniston 
runs her fingers through Matt Le- 
Blanc’s hair as Matthew Perry hugs her 
from behind; then she sits on Perry’s 
lap as LeBlanc rubs her shoulders; then 
hugged from both sides, she’s sand- 
wiched between Perry and LeBlanc. “If 
you worked on a show with girls like 
this,” a crew member says, “wouldn’t 
you do lots of touching, too?” 

“Hey,” I ask Aniston, “what’s with all 
the touching?” 

“What can I say?” Aniston says. “We 
just love each other.” : 





"In another profession,” I say, “you 
might all be brought up on charges.” 

“Well,” she says, joking, “it’s almost 
come to that with Matthew Perry.” 

As Aniston waits to be interviewed, 
the set is a flurry of activity. All around, 
people move like water. The show’s hair- 
dresser is in from Manhattan, so every- 
one, even gofers and production assis- 
tants, looks fantastic. People approach 
Aniston with questions. She answers 
wonderfully, as if more interested in their 
needs than her own. On such occasions 
the interest a star shows in an assistant 
seems less a human kindness than a more 
sophisticated type of acting, a convincing 
demonstration of humility, a gift of at- 
tention. “I just love it here,” says Aniston, 
looking around. “This is something bet- 
ter than work.” 

A few minutes later, when Aniston 
takes her turn with Lauer, he asks right 
away about the famous ’do. She frowns 
and says, “Why are you asking me about 
my hair?” 

Dealing with all these things — re- 
hearsal, P.A.’s, Lauer — Aniston seems 
cool and relaxed, more on vacation at 
work than she was in Aspen. Up there 
she seemed strained, as if working for 
fun. Down here she seems almost ex- 
alted, as if being on TV were really the 
most fun of all. And that’s why it’s so 
hard to judge her acting ability. On 
Friends, a lot of what you're seeing is not 
an actor’s concoction, a collection of 
motivations and techniques, but Aniston 
on vacation before the camera. 

On the other side of the wall, the 
stand-ins are still running through the 
scene, miming the actions of Aniston, 
Cox and Schwimmer. From the empty 
studio-audience bleachers, where I am 
sitting, I can see both sets at once, like a 
diorama in a museum, a cross section of 
some strange world. The doubles resem- 
ble the actors in only the most rudimen- 
tary ways: sex, height, weight, hair color. 
One of the women has reddish-brown 
hair; her face is tired and sad, her fea- 
tures fallen. Around her neck hangs a 
sign that reads JENNIFER. 

Aniston, meanwhile, has finished up 
with Lauer. “What's this?” she asks, find- 
ing Perry’s hand on her shoulder. She 
smiles, puts his hand back on her shoul- 
der and strokes his knee. He bugs out his 


eyes and laughs. 
Then she stands up and walks off 
and looks terrific going away. a 





Rottinc Stone (ISSN 0035-791X) is published biweekly 
except in July and at year's end, when two issues are combined 
and published as double issues, by Straight Arrow Publishers 
Company, LP., 1290 Avenue of the Americas, New York, 
NY 10104-0298. The entire contents of Rouunc Stone are 
copyright © 1996 by Straight Arrow Publishers Company, 
LP., and may not be reproduced in any manner, either in 
whole or in part, without written permission. All rights are 
reserved. Canadian Goods and Service Tax Registration No. 
R125041855. International Publications Mail Sales Product 
Agreement No. 450553. The subscription price is $25.94 for 
‘one year and $38.95 for two years. The Canadian subscription 
Price is $41.00 for one year, including GST, payable in 
advance. The foreign subscription price is $65.00 for one year, 
payable in advance. Second-class postage paid at New York, 
NY, and additional mailing offices. In Canada, entered at 
Windsor, Ontario. Postmaster: Send address changes to 
Rouins Stone, PO Box 55329, Boulder, CO 80322-5329. 






























ANNOUNCEMENTS 


Your Opinion Counts ! 
Vote for your Grammy favorites @ 
http/www.peermusic.com 


ROLLING STONE CLASSIFIED! 
Reach Over 8.2 Million Mail Order Shoppers! 
Rates effective with January 25, 1996 issue: $132 per 
line, one-time ad; $121 per line three-time ad; $109 per 
line thirteen time ad. Rates are per line/per issue. 
Approximately 45 characters equal 1 line (count each 
letter, space and punctuation mark as a character), 
First four words available in bold print. Minimum ad - 

three lines. Call for phone entertainment rates. 

DISPLAY CLASSIFIED RATES: $1294 per col- 
umn inch, one-time. One inch minimum. Column 
width is 2". Frequency rates are available. Pay- 
ment must accompany all ad orders. Check, Mas- 
terCard/Visa and American Express accepted (ini 
clude card number, expiration date and signature) 
and your street address and phone number. Dead- 
lines are approximately five weeks before an issue 
goes on sale. For further information or to place 
your ad call/write: Hope Moskowitz ROLLING 
STONE Classifieds, 1290 Avenue of the Americas, 
NY, NY 10104. 212-484-3449 or FAX: 212-767-8208. 


ADOPTION 


CONSIDERING ADOPTION? FIRST, KNOW THE FACTS. 


‘Many loving couples seek adoption. GOLDEN CRADLE, 
a fully licensed agency offers traditional and open 
adoptions. Receive housing, counseling, medical care 
and transportation. Choose and meet the family for 
your child and receive oF 

you know your child is sal 
You're not alone. Golden Cradle understands and can 
help. Call in confidence 1-800-327-2229. 





jing letters and photos so 
and secure. 





ADOPT-A caring white couple wants to give your 
newborn a loving, secure home. Let's help each oth- 
er. Expenses paid. Please call Janet/Sal 800-850-1985. 


"LOVING, NUTURING, $ SECURE, Female 
(Pediatric Nurse), wants to adopt, adore and cher- 
ish a newborn” Please Call Tricia at 1-415-363-8928 








A family is our dream Loving male couple wants to 
share life with child. We care about you & your 
baby. Jack & Brian, 1-800-566-0004 


Art Contest, Cash Prizes, Possible Publication 
Send graphic art; photo's; drawing’s to: The National 
Institute of Art PO Box 32870 Balt, MD 21282 





ASTROLOGY 


The BEST ASTROLOGICAL FORECAST 
According to yout Birthday & Transit of Planets. 
What to expect in the coming days, weeks, & 
months. LOVE-LIFE, The only forecast that gives 
you exact day for Romantic moves. Cheap!!! 
low as 24¢ V/2 min. 24 hours O1-972-56-505-155 


AUDIO EQUIPMENT 


STEREO SUPERSTORES A PAIN? Get the 
FREE Crutchfield Catalog instead. You'll find exactly 
what you're looking for & save money, too. Only 
Crutchfield brings you expert advice, a huge selection, 
and great prices. Detailed descriptions & exclusive 
comparisons charts make it easy to choose. Virtually 
every major brand. Home audio, car stereo, video and 
home theater. It’s FREE! Call Now! 

1-800-955-9009 EXT RS6 








CABLE TV 
GUARA, 





CABLE TV DESCRAMBLERS! 
All Makes & Models. Best Prices! 
ACCESS VIDEO 1-800-381-5591 


BUSINESS 





OPPORTUNITIES 


$1,500.00 Weekly From Home! 
No Gimmicks! Serious Individuals 
call 1-800-484-8458 Ext. 6864 


$$8$900 ENTERTAINMENT LINES $$$ 
$99 rotal cost. Quick payouts. NO chargebacks. 
Call for brochure. 1-800-35-SATURN 


OWN YOUR OWN 900 NUMBER 
as.a side business & make $$ while you sleep! 
Top $$ making programs available - low start-up. 
Free Info. Free Internet Advertising 1-800-417-4900 


BEAUTY 
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CALENDARS 


1996 & 1997 


CALENDAR 


Only $7” each 
plus $2 S&H 


Order 3 get 
the 4th FREE! 


Send name, address 
and cash, check or 
y money order to: 
)) SUDDEN IMPACT 
RRS 94 | 8690 Aero 0, Studio 345 
ew San Diego, GA-92123 














Get Undercover, 
the world's coolest music magazine on CD-ROM: 
Features music, videos, reviews and interactive in- 

terviews with Chili Peppers, Live, Doors, Sheryl 
Crow, Def Leppard, Janet Jackson and many more. 
Over 600 megabytes of rock 
Subscribe now for 6 issues only $50 US inc. post and 
get Issue One for free (Windows Only) Fax your 
name, address andi credit card details to 
Oll 613 9532 9704, use the web 
htep//www.aoneinet.au/unercover or post 
7/28 Parkside St. Elsternwick Australia 3185 
and get your free Undercover within 2 weeks. 
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COUNTER 
ng 
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JONG Hon 
What's Your Fuscnow?: 
White T’s 100% Cotton $15,00 
White Sweatshirts 50/50 $20.00] 
Shipping Charges $3.00/ Shirt 
Canada Add $6,00/Shirt 
SWAGO T-Shirts 
232 NE 33rd St. 

Ft, Lauderdale, FL_33334 
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CATALOGS 
WORLDWIDE TRAVEL, Adventure Nudist 
video's, books, magazines also Exotic Rio Carnivals, 
Mardi Gras and Explicit Nudists Contests 100+ Video 


Catalog and Nudist Info Kit $3.00 Voyeur Video, Inc. 
270 N. Canon Dr. #1296rs, B.H., CA 90210 


COLLECTOR’S 
ITEMS 


Quality Autographed Sports Photos and memo- 
rabilia, your favorite teams & players. For more info 
write: M.D. at 4007 Jay Lane Rolling Meadows, IL 
60008 Phone: (847)670-1086 Fax: (847) 670-1061 





sizes: M, L, XL 
Catalog Free wis.a.s.e. 
VISA/MC Orders call 24hrs. 
phone: (305) 563-7684 
Wholesale inquiries welcome 























THE BEST IN VIVID Ken Banardi Original 
Graphics on Tye Dye T-shirts or color graphics on 
White T-shirts. Quality prints and Dyes. For more 
Info. write M.D. at 4007 Jay Lane, Rolling Meadows, 
IL. 60008 Phone: (847)670-1086 Fax: (847) 670-1061 





-SICK MY DUCK - (Tshirt) 
At our Christmas party, Carl got drunk, broke into 
the factory, & tried to print some obscene t-shirts. 
Mistake #1, Mistake #2 is obvious. Help save Carls 
job. Black shirt. M-XXL $18.95 s8ch incl. 
JarosAct, 303 E, Pershing #242 Decatur, IL 62526 
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CALL 1-800-658-3323 
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Sweathats 60/50 $20.00. SAH §3.00/ Shi 
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T-Line Online 
RO. Box 349 
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WweettS kits 


COPY OF JOHN LENNON’S DEATH 
Certificate. 5 + self addressed stamped envelope 
to E, Danielle POB 3141, Jersey City, NJ 073033141 





ORIGINAL WOODSTOCK TICKET (mint 
condition) Matted on reduced poster, Listing Acts. 
Signed by promoters,Cert. of Auth. Satisfaction 
Guaranteed $44 + $5 S/H R. Storman Inc. 1-800-355-B12 





NIRVANA, NICKS, STONES + EVERY- 
ONE ELSE! 1,000's of collectibles: CDs; Awards 
Autogeaphs;Posters; Promo; Tour/Crew Swag; 
Picks, Sticks & Mags + Much More!Complete- 
Catalog: $3 Wyncco, PO Box 39A, Pickens, SC 29671 






Order Catalog Today with Visa/MC or COD. 


i 
TOLL FREE 
femme) 1-800-351-0222 | 
or (310) 477-8226 Mon. - Fri. 9am - Spm (Pacific time) 
EXAMPLE OF CATALOG TOPIC. . . i 
21940 - DRUG USE & ADOLESCENT SUICIDE. 
Incidence, connections, abuse, at-risk teenagers, family 
dystuntion, self-esteem, past & future research. 22 citations, jj 
15 sources, 6 pages. 


RESEARCH ASSISTANCE 


11322 Idaho Ave., Suite 206-RS 
West Los Angeles, California 90025 





























1.800.637.9239 
SESSIONS 24he FA, 


15 Janis Way 408° 
Scotts Valley, CA 95066 
Mon. - Fri. 7am to 8pm Sat. - 8am - Spm pst 





Phone 408°461°4699 





$108.95 DMSHO9 





TERMPAPER SOLUTIONS! 
The electronic library can provide unique quality 
papers as well as original custom research. 
Call 1-800-PAPERS-1 or 805-547-0500 
The Electronic Catalog now available 1-800-752-9749 





SPEEDY RESEARCH 70,000 REPORTS, 
Papers, Theses. $6.00 per page. Research Assistance 
use only! Custom research and fax available. 


VISA/MC/AMEX 1-800-356-9001 


FREE CALL - FREE CATALOG of 20,000 
reports. Fax, overnight delivery. Quality custom 
reports. ACADEMIC RESEARCH, INC. 
1-800-47 RESEARCH or (201)939-0189 


COLLEGE ESSAYS - Professional Researchers 
& Former Teachers GUARANTEE 
TOP MARKS! Visa/MC 1-800-24-ESSA Y 


TERMPAPER RESEARCH - Free Catalog. list- 
ing 30,000 research papers.Custom research 
also.Berkeley Research: 800-777-7901 or (415)586-3900 


RESEARCH PAPERS! Open 24 hours! 
Custom and on file research available. All major 
credit cards. 800-96-EAGLE/800-520-PAPERS 














FINANCIAL 
SERVICES 


OVERDUE BILLS? 1-800-869-0607 Bad cred- 
it's no problem! Licensed/Bonded Since 1977 Apps 
to $50,000. Not loan a Co.Town & Country 


MAKE TIE DYES! 
BRIGHTodyes, complete instructions. $20.50 be- 
ginners kit or SASE for free catalog . Grateful Dyes 
2139 S. Sheridan, Denver, CO 80227. 303-763-8774 





PENIS ENLARGEMENT. Custom Vacuum 
Pumps. Gain 13 in. Permanent, safe. Free 
brochures Dr. Joel Kaplan 312-409-4030 





PENILE ENLARGEMENT. Exciting tech- 
niques. No pumps/implants, Free Brochure. 
SURGERY CENTER FOR MEN 800-921-1068. 


HELP WANTED 






HOME TYPIST, PC users needed. 
$45,000 potential. 
Call 1-800-513-4343 Ext. B-7617 





Forbidden Video 
Catalog - ‘2.00 
Hard to find, shocking, wicked & most . 
exotic scenes. Must be 21 or older. 
TMP P0B 17070 = 1: hour 
ae, ae 
89114 711B: 14.85 
SIXTIES ROCK VIDEOS. 
SASE for list. Peter Abram, 561 Staples, 
San Francisco, CA 94112 


FRENCH LOLITAS AT RIVIERA Beaches. 
Video $50.00. Catalog $2.00. Brazil Video, 
Box 8572, La Jolla, CA 92038. 


MARDI GRAS VIDEOS & MORE 
ADULTS only. Nudity on Bourbon St. $2 for 
color brochure Box 71634-r, New Orleans, LA 70172. 


EXKLUSIY¥! E-zine & catalog featuring music, 
surf, skate, snow, travel & art. 1-800-825-7453. 
DON'T BE SCARED! http:/www.exklusiv.com 














































Recordi ng Engineer! On the Job 
Training! At Major Studio In Your Area. 
Train Around Own Schedule. Gall For Free 

Brochure: The Recording Experience 1-800-795-5750 | 





LOS ANGELES RECORDING WORSHOP 
fosrins | Intensive Recording Engineer 
RECORDING 75) program taught in eleven studio 
}WORKSHOPI\ | complex, including SSL. Housing _| 
& financial aid available. Catalog: 5278-RS Lankershim 


Blvd, North Hollywood, CA 91601 818-763-7400 
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get a real lite. 


+1 800 226 7625 
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INTRODUCTION | 
SERVICES | 

| 

| 

| 
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RUSSIA - SCANDINAVIA - FRANCE, etc: 
Worldwide correspondence for lasting friendship. 
Scanna, PO Box 550527 Atlanta, GA 30305 
1-404-364-4344. or http://www.scanna.com/ 





LOVELY ASIAN LADIES abroad seek love, 
romance. Free photos/info - LOWEST RATES! | 
PR, POB 1245V, Benicia, CA 94510 707-747-6906 


MEET BEAUTIFUL RUSSIAN WOMEN! | 
Eager, sincere, & faithful!"FREE 36 pg - 500 photo | 
catalogue Club Prima,l10-D Thorpe Ln.,Ste ORB, | 
San Marcos, Texas 78666. (512)396-5522 (24 hrs.) | 


SELECT LATIN AMERICAN LADIES! | 
Photos, Intros, Tours & Videos, Free details. TLC: | 
Box 924994R, Houston, TX 77292 (713)896-9224 | 

| 














Domination? Fetish? TV? Matchmaking Ad- 
vice/Counseling/Seminars- Intelligent! Free In- 
quiry! 908-284-8066/202-452-5588 Love, Nancy, et al. 





RUSSIAN LADIES, Truly beautiful, want to 
meet YOU! Free color photobrochure! Russia77; | 
POB 888851; Atlanta, GA 30356 (770) 458-0909. | 


MEET WOMEN WOLDWIDE. Free 32 pg 
Photo Catalog. America’s most respected corre- 
spondence serv. since 1974. CherryBlossoms, 190RS 
Rainbow Ridge, Kapaau,HI 96755 619-262-6025 Ext. i 


BEAUTIFUL RUSSIAN LADIES 
Free 40-pg- catalog. Anastasia, Dept. 6l,Box 906 | 
Winchester, KY 40392 (606)745-0776 | 
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FREE INVENTION PACKAGE. Call Davison 
& Assoc. for customized Development, Patenting, 
and Licensing. Proven Results: 1-800-677-6382 





RECORDS, TAPES 
& cvp’s 
FREE CD/CASSETTE CATALOG, LOW pric- 
es, Barry Publications, 477 82nd Street, Brooklyn, 
NY 11209 








FREE Information Kit. "The Smart Way to 
Market or Patent Your New Product Idea”. 
The Concept Network. 1-800-835-2246 Ext. 197 





JOBS AVAILABLE 


ALASKA SUMMER JOBS 
Fishing Industry. Earn to $6000+/mo.! 
Call (206)971-3512 Exe, A90389” 


Get Paid For Reading Books! 
#100! per book. Send name) address to: 
Calco Publishing (Dept C-869), 500 South Broad, 
Meriden, CT 06450. 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call for information. 1-800-467-5566 Ext. 136 


CRUISE SHIPS HIRING! 
Cruise & Land-Tour staff needed. World 
Travel. Call (206)971-3552 Ext. C90388 











POETRY 


POETRY CONTEST Win CASH, be published 
in American Poetry. Send one poem to Amherst, 
Box 20296-R, Baltimore, MD 21284 


POSTERS & 
PHOTOS 


GD, HENDRIX to HOLE, N.LN. Original col- 
lectible gig posters & hats, t-shirts,etc. | million 
piece inventory. Cat. $3. ARTROCK, 1153 Mission, 
Suite RS96, San Francisco, CA 94103. 415-255-7390 


LIVE PERSONAL PSYCHIC 


Numerology*TaroteAstrology 
Clairvoyant 


moon, * Money $« Difficult Decisions 
LOOK INTO YOUR FUTURE! 


Sensational Results with Rare Gitted Psychics 


24 Hrs. 1-900-933-7333 $907 


Call OR MCIVISA & CUST. SERV. por 
in. 


“™ 4-800-972-1117 ™ 
Mile-HI Psychics * Must be 18+ 
Also Spanish, French & German Speaking Psychics 


“Who knows what the future 
ericaS Psychics: 








z 








NUM 





1900 70 341 


For entertainment purposes only. You must be 18+ to call. 


CLARET > 

















FREE Psychic Reading! Are you curious what 1996 
will bring? Let our gifted psychics and Astrologers 
help guide you to a New Year of love, happiness 
and success. Call now! (900)-860-2600 first two 
mins, free $3.99 per min/ 18+ V/MC/DISC/CHK 
(800)626-4343 as low as $1.93 per min/ Ent. only. 


IMMEDIATE ANSWERS! Live Gifted Psy- 
chics Call Now! 1-900-438-8783 or 1-800-234-3030. 
V/MC $2.98/min. 18 +. Galaxy, L.A., CA. 213-656-1297 











WORLD PARTY MUSIC has low prices on 
100,000+ CDs, Free On-Line Pub. Fast delivery. 
Order CDs at hetpy//wpmusic.com ot 610-645-9762 





Lysergic Ice Pick trip songs : "Yes Alanis Wha- 
tever” & "Goldy Locks is Maddona” Tape Info SASE 
Lysergic Records POB 1569 Toledo OH 43603 


SONGWRITING 


* * ATTENTION SONGWRITERS * * 
Don't get ripped off! The Songwriters Information 
Hotline is now open to help you avoid getting ripped 
off, & tell you the proper steps to take to accom- 
plish your goal. Call us at 1-900-662-6065 ext. 0003 
18+, $2.99/min. average call only 5 minutes. 


ALL Shows! ALL Sports! All Cities! 
NCAA. NBA. Nascar. Olympics. Broadway. 
hrtp:/wwwmindspring.com/~acetix/acehomep html 
ACE TICKET SERVICE. (404)223-9300 


HOT GAY ACTION! 
LIVE GUYS ALL THE TIME! 
011-592-1999 
Int'l LD Toll Applies 18+ 


SPANK ME 
18+ 1-800-860-6889 $3.47/min 


ULTRA HARDCORE O1-592-597-910 
BARELY. LEGAL 011-592-597-904 
CHEAP! int'l Id rates apply must be 18+! 


QUICK & DIRTY O11-239-129-2582 
NAUGHTY Young Nymphos —_ 011-239-129-2520 
int'l Id applies Warning - Adults Only!! 


DIRTY Delights $2.99/min 1-800-207-2385 
KINKY Young Girls 18+ 1-900-435-1109 
HARDCORE Domination 1-900-993-WHIP 


HOT LIVE PHONE TALK $ .99/min 
212-741-1202 21+ 


Intimate Connections —_1 on |, 
B & D, TVTS, LESBIAN 
MAN 2 MAN $1.99/mn 


Kinky Fun O11-592-579-562 Just "21" 001-592-579-551 
2 Lesbos Ol1-592-579-557 Hot Orgy O1-592-579-560 


SIZZLING HOT LIVE PHONE TALK 
1-800-238-LIVE (5483) 
$1.69 per minute 




















1-800-810-LICK 
1-800-638-8487 
18+ 1-800-209-HUNK 








Over 21 





Tickets To All Shows!-AC/DC, Rod Stewart, All- 
man Brothers, All Broadway, Knicks and Rangers! 
MCVWisa: (203) 869-0060. 


PHONE 
ENTERTAINMENT 


PLEASE NOTE: 

NEARLY ALL OF THE SERVICES LISTED 
BELOW INVOLVE CHARGES OR FEES 
WHICH WILL APPEAR ON YOUR 
PHONE BILL. 

THE FOLLOWING ADS ARE INTENDED 
FOR ADULT USE ONLY. 18 AND OVER 
PLEASE. LOCAL, LONG DISTANCE AND 
INTERNATIONAL PHONE RATES MAY 
APPLY. 


VOTED #1 GAY HOTLINE IN USA! 
Super Explicit! 1on1 1-800-697-4865 
HARD 1-800-743-9767 Bi 1-800-377-8653 





GAY GAY GAY GAY 
1-809-563-9025 LIVE1on1! 
HOT STEAMY CONVERSATION 
Intl LD Applies, 18+ 


HOT GAY GUYS __ FREECALL! 
18+ CALL.NOW! 1-800-204-2004 


TALK TO HOT BRITISH BABES 
Call Now! 1-800-869-9538 
18+ Ine’l Charges Apply. 
THE NEW HOT GAY LINE IS OPEN! 


18+ LIVE FOR MEN 
O1I-592-595-675 As low as 69¢/min. 


FETISH HOTLINE. Voluptuous Mistress Will 
Allow You To Experience The Ultimate 
Pleasure..LIVE 212-741-1202 99¢/minute 21+ 
FREE * GAY PARTYLINE 
1-520-335-3105 “ LD to AZ only 




















STICTLY ADULTS! (Very Explicit) 


GIRLS - HOUSEWIVES - GAYS- COUPLES 
Names, Phone Numbers, Addresses 18+ 
1-800-921-DATE(3283) 1-900-745-4560 $2.99/min 


Lonely Housewives Need Relieft! 
The Cheapest and the Best! $2.98 per min. 18+ 
1-800-77-HORNY (46769) 1-900-448-8000 








Bored Housewives 1-800-218-6969 
Bi-Sexual Women 1-800-670-5425 
Dominant Mistress 1-800-905-9388 
Submissive Young Girls 1-800-971-6969 
Local Swingers 1-800-938-5674 
Bi Curious Men 1-800-291-2232 18+, $2.99/min 
NEW CHEAP PARTYLINE 
1-520-335-5111 


Adults/regular Ld. toll only 


SUPER HARDCORE! 1 ON 1& FANTASY 
Adult 1-800-743-2229 * 1-900-745-3544 18+ 
Gay 1-800-347-6626 * 1-900-745-0499 $2/mn +Up 


HOT WILD TALK 
1-809-474-WILD 
1-809-474-9453/Adults/Int'l Toll 


UNFULFILLED MATURE LADIES 














1-800-936-2232 Kinky & Very Explicit 
1-900-435-1730 18+, $2.99/min. 
ALONE OR DEPRESSED? 
1-800-949-1661 or 1-900-745-7444 


Men for Men: 1-800-995-9377 $2-$5/min/18+ 





GAY GUYS 1-800-364-1792 
BI-CURIOUS = $2/MN+up 1-800-364-1793 
YOUNG & HUNGRY 18+ 1-800-578-7467 





LIVE TALK OR EXPLICIT FANTASY 
1-900-745-0333 or 1-800-959-1661 
HOT MEN: 1-800-697-7825 $2-4.99/min/18+ 


LIVE KINKY WOMEN 
1-800-993-KINK 
1-800-993-5465/A dults/$4.99/min 


HOT LIVE GAY MEN 
1520-335JACK 
Adults/ reg. Ld. toll 


NAUGHTY & NASTY 
HOT, SWEET, SEXY! 
1-809-563-9524 
Int'l LD Rates Apply, 18+ 














LOOSE LIPS LIVE 1-ON-1 
$2/min Over 18 only _ 1-800-201-6637 _cc/checks 


Hot, exciting and kinky live girls!!! 
“The Chespescand the Bes! 99\per.auni6 
1800 499 ION1(1661) 1 900 990 1000 


TV Tricks O11-245-292-868 Coeds O1-239-129-1039 
Quickie! 011-592-573-489 Bi & Bad O1I-245-292-870 


LIVE ONE-ON-ONE. WILD women want to 
talk to you now! Major credit cards. $2 per min. 5 
min. minimum. Over 18 only! 1-800-822-GIRL 


HOT WILD SEXY 
1-ON-1 HOT LIVE TALK 
1-800-238-LIVE 


KINKY OLDER WOMEN 
1-800-377-7588 MC/V/Amex 
1-900-435-6659 18+, $2.99/min. 


HOT ENGLISH PLAYMATES 
JUST WAITING FOR YOU!!! 
1-800-369-2625 18+, Incl rates apply. 


Sexy Talk 011-59-224-6666 Hot Dates OU-59-224-8001 
Nasty Line O1-59-224-8004Eavesdrop OlI-59-224-8269 


ADULTS ONLY! (Very Explicit) 
HOT GAY ACTION: 1-809-490-8044 
LESBO ACTION: 011:592597-879 
LOCAL SWINGERS: __ 1-800-757-2428 (CHAT) 
UNFULFILLED GAY MEN: _011-592-599-448 
#800 from $199/min. Oll-As low as 69¢/min. 
18+ Int'l LD Toll Applies 


DICKS ALL GIRL REVIEW (LIVE) 
1-800-201-6640 credit cards & cks $2/min 18+ 














$1.69/min. 


























Live & Luscious, Private O01-972-565-565-65 
Treatment for Bad Boys —01-19-72-56-55-68-48 
18+ Cheap only 24¢ 1/2 min. Call & Come in 30¢ sec. 


MAN TO MAN LIVE 
18+ 1-800-806-4073 $3.47/min 


HOT YOUNG COLLEGE GIRLS NEED 
MEN! Real names & #’s. LIVE1ON1 
18+ 800-915-3866 or 900-435-4260 $2.50+ 


Home Alone? Meet Babes 1-900-884-1400 ext. 143 
Confessions Hot Line 1-900-288-REAL ext. 106 
$2.95/min. 18+ TTP TMP NV 


MAN SCAN! 
HOT NEW GAY ACTION! 
Meet The Best, Screen The Rest 
18+ 1-809-490-8006 Int'l LD as low as 50¢/min. 


FOR A GOOD TIME CALL MONA 
five! 1-800-856-9323 $2/min v/me/checks 18+ 


EAVESDROP LINE. Listen in on uncensored 
LIVE phone fantasy calls 212-691-2444 
99¢/min. No minimum. Over 21. 


EAVESDROP ON LIVE EXPLICIT TALK! 
O1-592-590-720 or Get It All LIVE! 212-986-9856/7 
TV/TS Hotline!! 1-900-468-5578 or 212-986-1777/8 18+ 


OUTRAGEOUS LIVE PARTY! 
TALK OR LISTEN 
18+ PVinc. 1-809-474-5065 only pay int'l Id 


UNCENSORED, WILD, HOT 
GROUP ACTION O11-592-595-456 
KINKY HOTLINE O11-592-595-457 

Int'l LD As low as 69¢/min., 18+ 


GAY BOYS! 
CALL NOW! FOR EXOTIC 1ON 1 18+ 
011-592-1901 Int'l LD Rates Apply 


BOTTOMS UP! O11-592-591-516 
PERVERTED PLEASURES 011-592-597-425 
CHEAP! Just pay int'l Id ADULTS ONLY! 


EXPLICIT HARDCORE TALK!!! 
The Cheapest and the Best! $1.98 per min.J8 & older. 
1-800-977-ION1 1-900-745-5151 


EXPLICIT LIVE PHONE - Strictly Adult 
100% Complete Release: O11-239-129-7556 
Quick, Graphic, Nasty: O11-239-129-1202 
2 Red Hot Kinky Girls: OM-239-129-7554 


THE HOTTEST NEW 
PARTYLINE IS FREE*! 
1-520-335-3100 * LD ro AZ only 


LIVEACTIOWN! O1l-239-129-1032, ALL BANNED! 
O11-239-129-1040, ADULT FILTH! 011-239-129-7477 


Hear Naughty Girls Getting S P A NK ED 
1-900-258-8808 
Hear S.U.E, SP AN KING Naughty Boys 
1-900-258-8809 
$2.95/min. 18+ S.ULE, Phila, 


FREE ADULT VIDEO With EVERY Sizzling 
Hot Adult Phone Call! 1-800-651-FREE 
$2.98/Min. 21+ 


KINKY & UNCENSORED TALK!!! 
The Cheapest and the Best! $1.98 per min. 18+ 
1-800-230-WILD (9453) 1-900-255-0000 


GIRLS - GUYS - GAYS - SWINGERS 
Names and Phone numbers. 18+ 
1.900-321-MEET (6338) $2.99/min 305-977-3456 

































































LIVE LIVE LIVE LIVE 
Hor Adult Fantasies! 
1-809-563-9013 
No taboos! 18 + Int'l LD Charges Apply 
NEW! LIVE! CHEAP & WILD! 
1-809-474-4851 
18+ only! pe ine. _ pay low int'l only 





JOIN US IN BOYS TOWN! 
WHERE ALL THE GAY ACTION IS 
18+ O11-592-599-837 
LET IT ALL HANG OUT! _ Int'l Rates Apply 


PLAYGROUND - Chat Line, 1- ON - 1, Tales 
1-800-289-GIRL V/M, or 1-900-468-8664 
from $2.49 - $4.99/min. Must be 18+ 


INNOCENT GIRLS 
Need Men To Practice Their Nasty Habits On! 
Call! 1-800-657-CHAT (2428) 
18+ Int'l Toll Charges Apply 
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ROLLINGSTONE 
READERSTOPZ0 


ALANIS MORISSETTE 
Jagged Little Pill - 
Marerick/Reprise/ Warner Bros. 


ALICE IN CHAINS 
Alice in Chains - Columbia 


HOOTIE AND THE BLOWFISH 
Cracked Rear View ~ Atlantic 


SMASHING PUMPKINS 
Mellon Collie and the Infinite 
Sadness — Virgin 


BLUES TRAVELER 
Four - AGM 


BUSH 
Sixteen Stone — 
Trauma/Interscope 


TOADIES 
Rubberneck — 


EVERCLEAR 
Sparkle and Fade - 
Tim KerCapitol 


THE PRESIDENTS OF THE 
UNITED STATES OF AMERICA 
The Presidents of the United 
States of America — Columbia 


DEAD MAN WALKING 
Soundtrack — Columbia 


FOO FIGHTERS 
Foo Fighters — Roswell/Capitol 


GREEN DAY 
Insomniac — Reprise 
OASIS 
(What’ the Story) Morning 
Glory? — Epic 
_ THE BEATLES 
Anthology 1 - Apple/Capitol 
BJORK 
Debut - Elektra 
JIM HENDRIX 
The Ultimate Experience — 
MCA 
JOAN OSBORNE 
Relish — Blue Gorilla/Mercury 
PEARL JAM 
Ten — Epic 


RED HOT CHILI PEPPERS 
One Hot Minute — Warner Bros. 

















Interscope 



































u S.SINGLES 





wet 


BILLBOARD'STOP20ALBUMS 





MariAH CAREY AND 
Boyz I MEN 
"One Sweet Day” - Columbia 


Karis Kross 
“Tonites Tha Night” — 
Ruffhouse/Columbia 


The first numeral indicates chart position the week ending 
Feb. 3, 1996; the second, chart postion one week earlier 
the third, number of weeks in the Billboard Top 200. 








EVERYTHING BUT THE GIRL 
“Missing” — Atlantic 


THE FUGEES 
"Fu-Gee-La” — Ruffhouse/Columbia 








WHITNEY HousTON 
“Exhale (Shoop Shoop)” — Arista 





JOAN OSBORNE 
"One of Us” — Blue Gorilla/Mercury 





Goo Goo Dots 
“Name” — Metal Blade/Warner Bros, 





HOOTIE AND THE BLOWFISH 
“Time” — Atlantic 


LL Coot J 
“Hey Lover” Def Jam/RAL/bland 





Goopie Mos 
"Cell Therapy” ~ LaFace/Arista 





BLAHZAY BLAHZAY 
"Danger” — Fader/ Mercury 





THA Docc PouND 
FEATURING MICHEULE 
"Let's Play House” — 

Death Row/Interscope/Priority 








MADONNA 
"You'll See” — Maverick/ Warner Bros. 


COooLio FEATURING L.V. 
“Gangsta’s Paradise” — 
MCA Soundtrack/MCA 








NATALIE MERCHANT 
“Wonder” ~ Elektra 


Eazy-E 
“Just Tah Let U Know" — 
Ruthless/ Relativity 


V1 


WAITING TO EXHALE 10 
Soundtrack — Arista# 


ENYA 
The Memory of Trees 
Reprise/ Warner Bros. 





12-2 


TLC 
GrazySexyCool — LaFacel Aristat® 





B16 


JOAN OSBORNE 
Relish — Blue Gorillal Mercury? 





22 


MariAH CAREY 16 
Daydream — Columbiat® 





ALANIS MorIsseETTE 32 
Jagged Little Pill - 
Maverick/Reprise/ Warner Bros. 7° 





BusH 54 
Sixteen Stone — Trauma/ Interscope t+ 





Oasis 16 
(What’ the Story) Morning Glory? — 
Epict 





HOoTIE AND THE 80 
BLOWFISH 
Cracked Rear View - Atlantic}! 








9) 


Tue Tony RicH PRojecr 
“Nobody Knows” — LaFace/ Arista 





HELTAH SKELTAH AND 
O.G.C. A K A THE Fas 5 
"Blab/Leflah” ~ Duck Down/Priority 





10 


TLC 
“Diggin’ on You” ~ LaFace/Arista 


10 COOLIO 


“Too Hot” ~ Tommy Boy 





Courtesy of GAVIN 





Courter of BILLBOARD 


Oasis: He ain’t heavy, he’s my brother. 
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Illustration by ROSS MACDONALD 


NUSTRIASINGLES 


CHER 


"Walking in Memphis” ~ Warner 


MICHAEL JACKSON 
“Earth Song” - Sony 


SHANIA TWAIN 47 
The Woman in Me — 
Mercury Nastwille/# 





SMASHING PUMPKINS B 
Mellon Collie and the Infinite Sadness — 
Virgin 





97. 


ALAN JACKSON B 
The Greatest Hits Collection — Arista? 





1 


10-10 R. KELLY 0 


R Kelly ~ Je ?2 


STEVE LAWRENCE 
"Go Away Little Girl” - Columbia 





THE TORNADOES 
“Telstar” — London 





Brook BENTON 
“Hotel Happiness” - Mercury 





THE EXCITERS 
“Tell Him” — United Artists 





Bossy VEE 
“The Night Has a Thousand Eyes” ~ 
Liberty 


DEMOLITION Dott Rops 
"Spoiled Kitty” — In the Red 





Go-Nuts 
“The Donut Prince and the Pauper” ~ 
Planet Pimp 





THE PEBBLES 
"Tm Sitting by the Window” — 
Planet Pimp 








DOUBLE VISION 
“Allright” — Echo-ZYX 





IMPERIO 
“Amor Infinitus” — Ecbo-ZYX 





SILVERCHAIR 
Frogstomp — Epic 





COOLIO FEATURING L.V. 
"Gangstas Paradise” - MCA 


CABALLERO 
“Nanaya” — Echo-ZYX 





TINA TURNER 
"Goldeneye” — EMI 





DOUBLE VISION 
“Knockin’ ”- Echo-ZYX 





FRIENDS OF DEAN 
“Cordova” — Sub Pop 





THE SPINANES 
“Madding” ~ Sub Pop 





14-14 


MADONNA 
Something to Remember — 
Maverick/ Warner Bros.7 





GARTH BROOKS 9 
Fresh Horses — Capitol Nasille 





THE PRESIDENTS 2B 
OF THE UNITED STATES 

OF AMERICA 

The Presidents of the United States of 
America - Columbia} 





NATALIE MERCHANT 31. 
Tigerlily - Elektra 





Kris Kross 
Young, Rich and Dangerous — 
Ruffhouse/ Columbia 





BLUES TRAVELER 60 
_ Four = AGM? 





Don’t Be A MENACE TO 2 
SOUTH CENTRAL 
Soundtrack — Island 





Copyright © 1996 by Billboard Publications Inc, and 
SoundScan Inc. *Gold albums (500,000 copies sold). 
{Platinum albums (1 milion copies sold): Superscript ret- 
merals indicate multilion sales. Gold ane platwur sales 
certified by the Recording Industry Asoiation of Ameria. 
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19G3SINGLES 


CHUBBY CHECKER 
“Limbo Rock” — Parkway 





Mary WELLS 
“Two Lovers” - Motown 


PAUL PETERSEN 
"My Dad" = Colpix 





Lou MONTE 
"Pepino the Italian Mouse” — Reprise 





10 PAUL AND PAULA 
“Hey Paula” ~ Philips 





Copyright © 1963 by Billboard Publications Inc. Com- 
piled by the Billboard research department and reprinted 
by permission of the publisher. 


8 LAbIES WHO Lunes 











BIKINI KILL 
"[ Like Fucking” — Kill Rock Stars 





10 LA BOUCHE 
“I Love to Love” — BMG 


Courteryof BILLBOARD 








THIS CHART IS BASED ON A SURVEY OF 
RS SUBSCRIBERS CONDUCTED BY PUB- 
LISHERS VOICE INC. ON JAN. 26, 1996. 





DOLLs UNITED 
“Eine Insel mit Zwei Bergen” — Warner 
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ROLLING 
STONE 
INTERVIEW 


WOODY 
ALLEN 


no 


apologies’ é 


JACKSON 


Wate J Vv 
of sex 





SAVE 82% 
my ON 2 YEARS! 


NIRVANA 


"1 year $17.97 — 75% off cover price. 
(-]2 years $25.97- 82% off cover price. 


() Payment enclosed [Bill me 








RAOIOHEAO Spa 
TY ics —— = 
3s 5 ME OOS 

4CBH1 


TOM 


Please allow 4~6 weeks for delivery of first issue. Annual cover price $72.80. 


SPECIAL | | | | pelea, 
SAVINGS OFFER! nae 


UNITED STATES 
cet eee ae 


POSTAGE WILL BE PAID BY ADDRESSEE 











PO BOX 51935 
BOULDER CO 80321-1935 
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Save $25 | 
on Ticketmaster’ tickets ~~ 
with Camel Cash. 


I'm not just-talkin’ concerts. With these 
$25 gift certificates, you could save on tickets 
to just about any Ticketmaster’ event. 
And it only takes 100 Camel Cash C-Notes 
to get one. Where is this rockin’ deal? 
Just flip the page, and you'll find it in the 
Camel Cash Rockin‘ Road Trip. 


Ra 


SURGEON GENERAL'S WARNING: Smoking 

By Pregnant Women May Result in Fetal 

Injury, Premature Birth, And Low Birth Weight. 
: ~ 


vl 








OFFER RESTRICTED TO SMOKERS SURGEON GENERAL'S WARNING. Smox; 

> Smoking 
21 YEARS OF AGE OR OLDER. By Pregnant Women May Result iy Fetal 
11 mg. “tar”, 0.9 mg. nicotine 
av. per cigarette by FTC method, 


Injury, Premature Birth, And Low Birth Weight. 








Tike a Rockin’ Road inp. 





nerevel 
aster” tickets, 9° to W 
mM 
save 


0 CO. 

OBACE' 

96 Ro. pevnovs 
©1998" 


OFFER RESTRICTED TO SMOKERS 
21 YEARS OF AGE OR OLDER. 


SURGEON GENERAL'S WARNING. Smoking 
By Pregnant Women May Result in Fetal 
11mg. “tar”, 0.9 mg. nicotine 
av. per cigarette by FTC method. 





Injury, Premature Birth, And Low Birth Weight. 





Rockin’ Ticketmaster® Offer Inside. 


“© California (San Francisco, Oakland, Fresno, Sacramento, San Jose, Concord), Northern Nevada, Washington 





_ Now Camel Cash CY 
CT-44- (oc) | ae 
Concert Cash . 


Ticketmaster ® Gift Certificate (#01) 


Get a $25 gift certificate for tickets from Ticketmaster® with 
Camel Cash. And we're not just talkin’ concerts».With these 
gift certificates, you could score tickets to just ‘about, any 
Ticketmaster® event. And it's only from Camel Cash. Filta 


Only 100 C-Notes a Laws 













: 


Tickets to any event are subject to availability. Gift certificate holder must personally appear at participating 
/ Ticketmaster ticket centers to redeem the gift certificates; and the gift certificates are nonrefundable, non- 
_ transferable and nonexchangeable for cash. Offer not available in the following areas/cities/states: Northern 


DC/Baltimore, St. Louis, Salt Lake City, Idaho, Montana, Wyoming, Utah, Austin, Alaska and Hawaii 
Offer restricted to smokers 21 years of age or older. 






SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 



















Whether you 
Prefer the mellow 
SelU lave freyg blues or 
the fierce drive of 
rock ’n co} F 
taste of Ca 


Senuine taste. 
You’ve Sot your 
OWN personal Style. 
ake sure you 
never lose it. 






































the funiel 
. \c 


yo 





UVB and 60% UVA. Tortoi 
nel emo on left te nple. Comes with 
e f leather-wrapped metal 
and soft felt lining. 


80 C-Notes 
Se 


SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 





The road trip may be over, but the music 7 Camel’s Rockin’ Road CDs and Cassettes (#37-#40) 


On your next road trip, don't forget your goods, don’t forget your 





| int. Check out the rockin” founds we heard A Camels and don't forget — having to constantly switch 
~__ radio stations from state to state is annoying. Keep 
| on the road with our exdufive Ds. | »» the tunes coming and the signal strong with our 


exclusive’ CDs or cassettes from RCA Special 
Products. Each features some of the 
hottest artists in music. 

Each CD or Cassette 
70 C-Notes 















| The Hard Pack 


u Se aera a 





mies 


‘ Choose from: 
True Blues (#37) - 
with Otis Rush, Joe 
Ely, The Jeff Healey 
Band and more. 


Little Bit 

O' Country (#38)- 
with Shenandoah, 
Lorrie Morgan, 
Alabama and more. 
Classic Rock (#39)- 
with America, Deep 
Purple, The Doobie 
Brothers and more. 
Alternative (#40)- 
with Matthew Sweet, 
Stone Roses, Graham 
Parker and more. 





pp cetyl A ¢ 
+ bf, ae 
“nd listen #0 thie 
You'll also receive a 
catalog with over 200 
f other titles you can get for 
f/; just 70 C-Notes each*. It’s got 
* everything from the greatest hits 
¥ of Alabama and The Guess Who to 
Fishbone and Johnny Winter. 
‘ Ge *This is not a music club. There’s no obligation to 
purchase other CDs or cassettes at any time. 


ALL SHIPPING AND HANDLING COSTS ARE PAID FOR BY US. LUCKY YOU! ' ‘ito ENSURE ACCURACY, PLEASE PRINT NEATLY IN UPPER-CASE LETTERS 
AND NUMBERS, USING A BLACK OR DARK BLUE PEN. A B Cc 1 1 3 
























FIRST NAME ML. EXAMPLE 4 ITEM QUANTITY C-NOTES TOTAL ‘TTEM «QUANTITY C-NOTES TOTAL 
ITEM DESCRIPTION NUMBER ORDERED EACH CHOTES: ‘TEM DESCRIPTION NUMBER ORDERED EACH CHOTES 
OFFER RESTRICTED TO SMOKERS 21 YEARS OF AGE OR OLDER. a i Re WOMENS COUMBIABOOTS = 
OFFER BEGINS 3/1/96. ORDER MUST BE RECEIVED BY 11/30/96. EAST|NAME: GIFT CERTIFICATE > Sika 
PLEASE ALLOW UPTO 16-24 WEEKS FOR DELIVERY OF SONY PORTABLE : 30 CAMEL KEYCRAN @ % Poems cm mmenbOOrs | as 385 
CD PLAYER AND SONY WATCHMAN® PorTABLE COLOR TV. | SS STARE SIES//: 
PLEASE ALLOW 12 WEEKS FOR DELIVERY OF ALL OTHER ITEMS. BUXTON PURSE @ us SO De 395 
‘SHE10 
PRINT YOUR NAME, ADDRESS AND PHONE NUMBER. 
ily Pri A APT, # SONY PORTABLE CD PLAYER 04 70 Eg 8 395 
2 YOU MUST FILL IN BIRTHDATE AND SIGNATURE WHERE REQUESTED. 
(3) COMPLETE ALL QUESTIONS. i Lis XS aT | Ke 195 emer ie 395 
cITY a 
Ay Sevect your ITeMs. r | 
~: y }OXERS ‘COLUMBIA BOOTS 
=} ENCLOSE C-NOTES, ORDER FORM AND MAIL TO: ene nun © 5 x sug 395 
STATE ZIP CODE DAYTIME PHONE = = 
CAMEL CASH ROCKIN’ ROAD TRIP “BLACK COLD’ Lae a 0 gi aaa 2B 395 
2 
P.O. Box 5752 
(AREA CODE) GENUINE LEATHER AND ‘MEN'S COLUMBIA BOOTS 
Norwoop, MN 55583-5752 a ee , cans ae os 635 cern | 385 
(GENUINE LEATHER AND (MEN'S COLUMBIA BOOTS 
CANVAS DUFFEL BAG ts) a suziy;  * as 
(GENUINE LEATHER AND ‘MEN'S COLUMBIA BOOTS 
KEEP TRACK OF YOUR STUFF. 2 CANVAS BACKPACK » a seu = 
RECORD. 
WRITE DOWN WHAT YOU ORDERED FOR THE e : Today's Date? are Lea ae ae 
What is your birthdate? loday's Date? ‘CANVAS GARMENT BAG u 25 wor) 2 150 
ITEMS ORDERED (required) N77 
Month Day Year Month Day Year CENUINE LEATHER AND a 7 JOE'S GARAGE JACKET 3 150 
I certify that | am a smoker; that | am 21 years of age or older; and that | want to receive offers, premiums, coupons, Sis ORES Be ADULT IL 
or free cigarettes that may be sent to me in the mail. | understand that giving false information in order to accept these offers may TIMEX® ADVENTURER" WITH 43 i ‘SONY WATCHMAN® 
TOTAL NUMBER OF C-NOTES DATE ORDERED constitute a violation of law. InolcLo® MCHC se PORTABLE COLOR TV " e 
SIGNATURE (required) = 
(first) (middle initial) ‘SD-STRING ZIPPO" 4 85 aoe b 35 cl 
IF YOU MOVE OR HAVE NOT RECEIVED YOUR STUFF WITHIN THE NUMBER OF WEEKS STATED ABOVE, J PANAMA JACK'® WITH CASE 
PLEASE CALL 1°800°CAMEL*CASH (1-800°226-3522). fami Gan Gi cr Wie? 20a PUL 
5 i EIT 5 oun * = JNGK” WITH CASE cS s 
3 what is your usuaL 
BRAND of cigarettes? eT 160 FOR ITEMS 37-40 SELECT EITHER CD OR CASSETTE ONLY! 
Is your USUAL BRAND? Mark one (x) Menthol NonMenthol OK OREORED) 2 SESE 
Ls LEATHER PACKANDZIPPO® 47 a 
Out of the LAST TEN times you bought cigarettes, how many times did you buy your USUAL BRAND? HOLDER : TRUE BLUES u 70 
(Please enter a number between 0 and 10 in the boxes to the right.) 
WOMEN’S COLUMBIA BOOTS 18 395 z, 
fs 5 | What is your second choice SUET UTTLE BIT 0° COUNTRY 38 70 
SURGEON GENERAL'S WARNING: Smoking brand (if any)? wow couwsu snr 


By Pregnant Women May Result in Fetal ' e (if you don’t have a second choice brand, write “NONE” in the boxes above.) sev; © 395 CLASSIC ROCK 39 mu 
Injury, Premature Birth, And Low Birth Weight- ee 


sis 7 ALTERNATIVE ry 70 


WOMEN'S COLUMBIA Ls a 395 TOTALITEMS / TOTAL 
SUE 8/2 (UMIT 20) / C-NOTES 











° OFFER RESTRICTED TO SMOKERS 21 
YEARS OF AGE OR OLDER. 

* OFFER GOOD WHILE SUPPLIES LAST. 
SUPPLIES ARE LIMITED, SO ACT QUICKLY. 

* PLEASE ALLOW UP TO 16-24 WEEKS FOR 
DELIVERY OF SONY PORTABLE CD PLAYER 
AND SONY WATCHMAN®, 

+ PLEASE ALLOW 12 WEEKS FOR DELIVERY 
OF ALL OTHER ITEMS. 

+ No facsimiles or copies of order form or proofs 
accepted. 

* Fraudulent submission could result in federal 
Prosecution under the U.S. Mail Fraud Statutes 


+ Not responsible for lost, late, damaged, misdirect- 


ed or postage-due mail. Proof of mailing does not 
constitute proof of delivery. 


* Orders and proofs will not be returned for requests 


In excess of proof requirements /item limits or for 
any invalid proofs submitted. 


* Requests from groups or organizations will not be 


honored or acknowledged. 


* Offer void where restricted or prohibited by law. 
* Offer good only in USA. 
+ We have the right to substitute within planned 


quantities, 


* Consumer must pay postage when submitting. 


order/proofs. 


* All promotional costs paid by manufacturer. 


(18 United States Code, Sections 1341 and 1342). 
* Order forms or proofs cannot be transferred, 
exchanged, reproduced, or sold. 


+ Proof/coupon value: 1/100 of 1 cent. 
+ Requests for additional order forms will not be 
honored or acknowledged. 


ULTRA LIGHTS HARD PACK: 5 mg. “tar", 0.4 mg. nicotine, ULTRA LIGHTS: 5 mg. 
“tar”, 0.5 mg. nicotine, ULTRA LIGHTS 100's HARD PACK: 6 mg. “tar”, 0.5 mg. 
nicotine, 99's LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine, SPECIAL LIGHTS, SPECIAL 
LIGHTS SOFT PACK: 11 mg. “tar”, 0.8 mg. nicotine, SPECIAL LIGHTS 100's, CAMEL 
WIDES LIGHTS, LIGHTS HARD PACK, LIGHTS 100's, LIGHTS: 11 mg. “tar”, 0.9 mg. 
nicotine, FILTERS 100's: 16 mg. “tar”, 1.1 mg. nicotine, FILTERS HARD PACK: 17 
mg. “tar”, 1.3 mg. nicotine, CAMEL WIDES FILTERS: 18 mg. “tar”, 1.2 mg. nicotine, 
FILTERS, 99's FILTERS: 18 mg. “tar”, 1.4 mg, nicotine, av. per cigarette by FTC 
method. 


© 1996 R.J. REYNOLDS TOBACCO CO. PTD IN USA 
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OF YEAR $17.97 - 75% off cover price, 
2 YEARS. $25.97 - 82% off cover price. 


Name FEO ae ae Pee ae Initial Here 
Address SH ca a a a a ee ih Apt 
City Geiee Bhat. Cee A A ey Zip i. 

{.) Payment enclosed {-j/ Bill me 4CBF5 








Please allow 6-8 Weeks for dollvory of first issue. Annual Gover price $72.60. 
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BOULDER CO 80323- 5310 
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NO POSTAGE 
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UNITED STATES 


NR ~4. £ 
IVians best frie 
Subscribe for as little as 50¢ an mone 


[14 year $17.97- 
just 69¢ an issue! 





0 2 years $25.97- 
only 50¢ an issue! 


0 Payment enclosed DO Bill me 










Name Initial Here 








Aaaress Ao 
State Zp 
Please allow 4-6 weeks for delivery of first issue. Annual cover 
i ne eee 4CBG3 


speci Ail 
SAVINGS OFFER! 


BUSINESS REPLY MAIL 
FIRST-CLASS MAIL PERMIT NO. 878 BOULDER, CO 


POSTAGE WILL BE PAID BY ADDRESSEE 






PO BOX 55310 
BOULDER CO 80323- 5310 





NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 
UNITED STATES 








SAVE 82% ON 2 YEARS! 


011 year $17.97 - 0 2 years $25.97 - O Payment enclosed 
75% off cover price. 82% off cover price. O Bill me 
Name Jen initial Here Please allow 4-6 weeks for 





delivery of first issue. 
Annual cover price $72.80. 
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BUSINESS REPLY MAIL 
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16 mg “tar; 1 mg nicotine ay: oe by FTG method, 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 






} Emphysema, And May Complicate Pregnancy. 
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